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#®mTa±^±,-^P/LH[6l,^4PgW$^o 

wfrx&ttffim .wbs ja«ia^isiiiffeiift »i£«. # mftmm&s. 
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© Brian O’Doherty: In der uueiBen Zelle . Anmerkungen zum Galerieraum. In: Kasseler Hefte 
fiir Kunstwissenschaft und Kunstpadagogik. Hrsg. von Wolfgang Kemp und Gunter Schweikhart 
Heft 3. 1982. S. 35. 
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<D PSJiMJHi • S6ffe( 1904-1976): llfeffi** 

T 1961 #W^;#(^TA'f't@lii>(l*CT'^«&MreWe Kristallisation ) Sfc&o - 
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© fflftjF • K^St1511—1574): #**12**302**96#, 1550 ^S**-gB(**flJ2 

i&gAft>,»s*a-ft2**^*o —##a 

© Kunstwollen ^ffi#»2*#i£,fi-2**»E±* 1856 ffl# ■ 

(Heinrich Brunn)am,tBg-B*B^»l*^jiSW!HiFffi5.aKo - 

® • !5TO*«(1924-1994): 

lt*MS^?i>(i975) 1 <e E l3y;^4 I »f4^>(i978)?p(®@iJatt>(i987) 0 “fiAfPfr” 
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m*ko -witttfiiiifo” 


0 Wolfgang Welsch; Unsere postmodeme Mod erne. Weinheim, 1987. S. 6. ^ J^i Rainer 
Metzger: Dan Graham. Kunst in der Postmodeme. Koln, 1994. S. 20. 
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• 5i5i5lS( Robert Smithson) ^^jiAA&PlSiiK 
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& immufr • Michael 

Wetzel)^—“^2AWAP^(echec de 

&P2A(l’art des echecs))*—,-fftSfiHtz;A,AS'S, 

ftSiifi±flfcIMfSa^-^, fc) £ ® o % T K 

±f^p n pXSg?«7MfS(Aura),iM«n n pS$ift,IS 40 %-iXWt\>l 

(i + 2a)( boites-err valise ) £fo?fj @ E f&fiFrWfF pr ®J £§ S ©J pp , i* 

x*i?iij^Tf*p n p^Mi&^fic *ibBrja,«n?»,BP55*j6J^tt— 

JR • -££A+¥ftMsIffi7Sg# 

m &»ft, KJ7F &, . 


® «Ei!rxftJEW®Bd'iSi<5EA»ii*»^>(i83i) > ^*)Scll/J'iji,*4>=&i5lo —i»«i£ 
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n ■ 1953 ■ m • j$ 7—i 

— fo-mmmmw&mMWMmmntfim ■ m 

c T-$sf8iy(Erased De Kooning Drawing 

fx^Jo ?Hp • m &(Georges MathieuJft^&tlJMfliyf^f&lRil^^KH ,ifc • T 
|&flJ(Jean Tinguily)^tti7S'J®tlLo 

ffimMMo ■ SfeJB(Piero Manzoni)^^p n p(100%^ 

zfcmmW)(Merdad’Artista, 1961 )l$M$'Jt!i7JiIg^®o 

• ^H#Efe^a^^^Wm-^feH(M 0 nochr 0 m),g 
*fcB7 1949 ^£-ft{^ff;%4 I £M^±&£#E^|£ c 5;ftB*ro 1958 
• ^*H®B(Iris Clert)^®^“^”(Le Vide)7fltil£ 

$ftHfeWHJ*Egao Arman) & W£1£$T*S £, 

$(B*#9I5JT^?ES({SI),L«P/«'»«,1960)„ • Mf6*&(Claes 

Oldenburg) , JS g B ttIf££$fi&7ftj£iiJ®, & W 

*t«it kj m » & wm? uttsm *» 

±.,immmm a 

zwzim^imR^ itiaiio 26 

8t«ArniR«t2*tt^^^as?®±‘6l^W,86#a^5llSB6lt]Effi 


tt $ & & 


• jc,Robert Gernhardt) 0 

t&f# • Affi :; SR¥fF(zI^®S)(P ) er Wille zur Kunst) 7Sfift 
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buMo -zfcmmmm g , \mmws, 'esattfiira s # *z 

xiftffifcMmm&.mm&sxjftewMffiMms- — -&mm^ • s« 

rA7^)^AlK±,KP&tB7^AW6iJiitt,XiiJ^72;Ag^#K]#M 
ia 2*gc*AJ^fla&H&iiAifes 

it o 

7 1999 fttaMft{M.SB~it^iiaM i )^P}(Der letzte Zeichner )!=—g|3^7^ A 

ftfci¥4> &57^7fitigSftt-ffiifc«. XitAEffi^SW ft 

-7Ji^7“rA7^z;A 

«t±”W^fet4,a7M±“U:Alil^3ia2;Aaiu-S^»K«±W1ittp a p 


© Beat Wyss: Der Wille zur Kimst. Zur dsthetischen Mentalitdt der Mod erne. Koln 1996. S 251. 
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A^,^rnrn^z:Mmtiu^mBm,wm^m^mmx^Mo mtn 

^ • ife^»f(WernerSpies)^^^“Jia^p B n ^-^W”o 

Al1§#5tfi!lS3^'W^Jtt”(Rijksmseum ins Rei;miuseum)^Ai i ft'$'o 

—iawfem^w*-— 

HJtti££„ JEtomxm • 

m ■ tt«(Thierry de Duve)#rS,ftf5]M^7l? Jl-“ft A Ji 

it?” n ,* MM 

mm&M'g{iwu&±-tmmmo i963 ^,Pte# • ns»r(Robert 

{Statement of Aesthetic Withdravual )Jk}£lf7'¥$\Mj$(i$r%k / £\ "S,® 

T3£^0Ji: U W&^ .fiJ^7±j£»*^ffi5Jait^ft&A«”. 


ft*«**»*5£WJH* 

50 • it^fn“*{rit*i&£ 

(Gutai-Gruppe)^H#fi?)ff^ff^7jiS&o MS 

fr*2*.:&tt27MaW£2*^#*§rtt*£^fJltto 
jpftfflHSJs • mm^&Hmmmmmi icons) ft 

Wr ■ (Jannis Kounellis)7 1958 7-0Tt^&lj7 : ®Illl7 — AiZi 
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#0 J^M®W&£®±^7—JPfte^M£)Zi£®' , ll£B3fA ftfe&ftfP 
^ii:“S£—3£MM—S"i7aw®0 
x*»iaa,iawib*RwsBHW*^f^iao"®s» ■ rnauim Di ne )7 

1960 WIAM The smiling workman ) A^ftlol 

-mmMmwmxmti., , £- t “» 

I love what I’m doing) ,P||T“ i fl®l4(#3S/+) 7GWffilSI4 

ft^£ftM#±M7,IPA,®J7 60 70 

i $Ml - btmm • ®tt®(Vit0 AcconciftJiAAftOrlanKftATS • SSjtL 

(Jurgen Klauke) Ulay &■ Abramovic) (ftftpp-H5 

-“5S7W 0 iP^iiA7A^Ai?fnM4XA^±W(ta^^WfTaj 

ilKo 

m^;S^J#JfegH^7^AA^hc Aft 

HiWtSjMSE 60 ^ft£&£H&t)tTAZA(jB;ft§l • Jg^, Herrmann Nitsch,Jt 
ft ■ A^,Otto MuhUg^J • Gunter Brus,#ig^ • tfcKJfclfcfaW] 

^Js,Rudolf Schwarzkogler)j^J§;jSll$jff • f0^(Chris Burden)t(E 70 T-ft&tlZj 
Ml*h, JLift#", ffeih g S'ft M AifffiaE® tiM, H^0g 

®«&A,i*iift±f±IEftfTAz;AtoT1*o IgJBiI.EMW • 


© Paul Schimmel/Peter Noever ( Hrsg. ): Out of actions: zwsichen Performance und Objekt 
1949 -1979. Ostfildern 1998. & 49. 
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(Marina Abramovic)fft—O ),Rhythm O ,i|37ftJ®T, 1974) 

fiKWMz)5Sffi4^o 

&7i4£fes»£ 

pm/n^ft&mmMTZrn&mmmMmMMmc, twills 

(Bruce Nauman) ,4 • 60 70 4ft#T* 

4 ; 0EfflS&SB(Closed-circuit-Installation) 4;feSII5St14fn 

wm*iR, ^-wiT^^i , ra^a^a 


• m ■ mmmm^ 

^T-Tfr£4:Jitg^ ‘ 2* ’ &7i^Tft 


© Thierry de Duve: Kant nach Duchamp. Texte zur Kunst. Hrsg. v. d. Galerie van de Loo, 
Bd. 4. Miinchen 1993. S. 54. 





: iff Wim , 7 

®^iR(Deja-vu)^S^WiJfFo 

®l&flJffl(Recyclmg)fig7*^#^ 

am & mk&o %fcmffi&m%Bmfet>m,*mn^M±7wmffi u m%-” 

(Cross-Over),|J JKiA,iic7i^S:®®fc^5t ,KISfn2 
7R^f'^ffi]g'6^“SfM^ffKrljfe”(-Si^ ■ M. JtelAl®,Uwe M. Schneede) 0 

*&g* • iwws mm& ■ 

(Marcel Broodthaers)g£$i:£j'2A( Arte povera) 80 ,SlGS 

tmminfommo 

x^i#jg7^*,R7a7SR^ii 

^HS^o 
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15 -iSJt* 

^Af#ft (Werner Haftmann) If If) 1959 7 7 H H H g 3t K Wl 
(documenta)Hlfg'- IrI^^o 

Afeif iiS!27ltW^JiJi*®crW^ftSil«:27|t?i* ft,&2*W &f¥ 

Hf Z(7f• m'M S^(Piet Mondrian) 
• fl • ft If M (Theo van Doesburg) 0r laO iu (ft M l&M ( D^Stijl- 
Bewegung) 6|] H ^ ^ ® 55, iS ± S ^ 1^ S. K S S • 0 aEi Dt S ( Wassily 
Kandinsky• j^lJ(Paul Klee)fiffa o 

de Paris) 7 

&ttti7Ao 3o^ft,—$E&MJi$r 

filSo SffiM • fiB£Sf2E8rtfc-*i&*$ • 

^EAilWTTSSU^BffiP^ftAEfefeft^fiJfftAM^XA^o 

aasss 

• fl • tfcSfftl 

*^ifc3li£7i*-«-ffeJifiJciA 1930 

(ArtConcret)S|)S = ^,-^ffi 1917 
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3fJnailH4f»>eW'*S 





W7.”® 

K • 1931 

^lJjg”(Abstraction-Creation)4 I #ilJ7a-^S,®fflft±^^*^^ii^ 
ft JLffitt .mi&Mmmmff iffStse, ft g ±tfe .flrfttfci 

mimm , m'jtmm&^mmmmto 

, 'ginmmmmm ^7777 

36 TTTzJa, 

S«37EliH fattfi *117 X XT: 7 ft SSL&iKft^-Sfc, ^frfiE>)k 7 PI, 


§ mmm, bm *{®— ±^-m^ — «p 

&5Sii • 7JMWr,»$»fra^®W 

{ftlPKfw^XM¥^ttW?W®(All-over)ft®il 
(Dripp,ng)^M77fe^7^7iiM2^^SXo 
'A:\mmfanM^K“mrr$Lo 

2M¥ itW-Va^ 


® Charles Harrison/Paul Wood ( Hrsg. ) : Kunsttheorie im 20. Jahrhundert. Fiir die dt. Ausg. 
erg. von Sebastian Zeidler. Bd. I. ()stfildern-Ruit 1998. S. 442. 
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M ■ Harold Rosenberg)SHj‘‘ : b'zrf^ElBl’’i3:—#£&, 


&%3k • 


1912 f£ 1 R 28 0 £7ttffiB,7J'Nf4ifi, 1956 8 £ 11 

0457*1 1943 

ffc&BUSfoiiiX AA f^B, SafflB#ft£nft7S±g?B 

%mm±si\>ARtt+^iXfomvm?*£Tm&mm 0 sy&ET 1956 ^ 

tt^¥¥g5&7ffeto2*£g,i£-£BjB ; F 40 

$:i/AA$XZo 

&&5£«fe^mi£^*^/S,7 1929 rn 1931 7-«»J£S^9f± 

Ip-^RjRB^?E-^$r • ‘ ^"tKThomas Hart Benton)^!)tp 0 

(Diego Riven,) wmbwsjs • smrm ■ 

H^&f4(Jose Clemente Orozco) 1936 74ltll£01^#finll 

ffiU£7i?X7 • N74£^ • ffiM^»f(David Alfaro Siqueiros)ftfcSIftftl 

^XPl^AztAfPiK^S: ■ AS? (Joan Mir6)B-W®l?S5l)7yfe®6^^!jE± 
7*£B • S,m Andre Masson )ifttTOSr • M»f«(Max 

Ernst)fl4jfFqq-ffeffi 40 7ft?S'iR7!H^o @ 1943 ^jjg, 'ftetl#f : |#^^7C 

EilLtjBffio • SfS'/S&S (Peggy Guggenheim)fjlJfFfrtl/&B(MB} 

(Mural )— 

fttfiXiS^f&l&tlBililSMo ffe& 1947 M 1950 ^I'BlM'FWEUfSB^liH 

fn©:/4IK)if-ft2Ai?7 ; X7&AfiP^,^tgM7ffiW^nc *£BIt^Mi£ 
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3tJS^Ei*SrK-W»£ 





(American Action Painters)^— 

ffi-F*^ai7Mfa-ff££^S$g-#Sfg®S-#igo \m 

WW. -James Dean)— 

1949^8 J7§tH<£S>( Life) “&5ES; • ft?fe^.ffe 

• ^S, a (Hans Namuth)^S^p n ntt 

(Barnett Newman)U5fc, 

m ■ m 

7iA^:“MEftSI7Sm^@Wa»o i*£/577tija§fBo’’4£7$, 

# • »?#fc(ciifford 

wmmzm'f&o 

1947 

• **#(Hans 

Hofmann),®^ • • If#Et5fcp. itS^TTFitS^S 

40 n# • J&W0*&(Clement Greenberg) fti¥£lj—lg^&tJ,flfeMl£j£±^Bffi 

Wc ,&totnfi£7iSSftlk?W^B ^, 0 % ®:rffl^BfJ5M^!a 56 

l®ftl&¥l*3&o *39^-) 

(Autumn Rhythm: Number 39) —': 7 31 7')(Uric.- Number 31 )^n(H 32 

^(Number 32)4 , 7ti?ti l J® 


® m ffiSff • jfiJS( 1931—1955): g«*H**flia.l955 
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ffiisi ft ±feii, SPA^isi frzrfi 6t)S£Af P “frzfiZ£ isi ” 

&-M±o 

Ho MlKUBS^itTJtko 

1949 Robert Motherwell)fitti] Jrl^^s®!'! 

P^A^So -•*&n± 

S'pgUA 30 ^ftHlSI'^ft^ : #.MAW(World Progress Administration) fjfffH 

ttWHi?^SbWz;A^*-teAS^P^tSlo JEMeJiiA • 

(Adolph Gottlieb)^, 

mmmuo 

#®IBB S ZtmgZMo 2 

SrfrEo”® 

1947 m 1948 

“BPK-^lHS,»1f^SS«lSEffiak^”((Br^ • j^mArrninZweite) 0 

m K m 

'ikfcm.■ UK • (Alfred otto 

Wolfgang Schulze; 1913 A 5 Al 25 0 1951 ^9^10 EH*?), 

iMi^mra 1944^^^50 
1 soolg/KIM^/XS^ffiASlKIl^llfSB./n^i^ 

■ l®JAtt( Antonin Artaud) • AAA(Franz Kafka) 

^ ■ jf^Uean-Paul Sartre)&^p n plEWffifflo 


CD Thomas Kellein (Hrsg. ) : Clyfford Still (1904 -1980 ). Miinchen 1992. S. 153. 
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SSSIHMWeltrWS: 



1931 m -1932 

• {erftfKHans Ar P m%fo 

S!Sf • Fernand l^eger) ,'-&M\>XR>mM ' ‘ Wf4#S# 

(Alberto Giacometti) A^^'Afe^ELI^fiiJS^ZfeAzilAlClilA-o 

ItlKMo iA ffeffi 1935 

It-i937^,^AtftW#^A^l-?ASE*6<]-AMK@SM[U^p D p- 

42 -fifeftSaSAff 14 ■'M/nAt£4fezl5i£j* 

I ^#PttifiWA0»r(Cassis) o \kmmm a jut+gysm^m# • mm 

*A 

| (Betty Parsons)gj||!#AWA®iA^#-AI^Jl, AteHSpHtil 

t 

t mmmm^mmmmm'm 

I l4ti£^3fi^l!l4b(Dieulefit),1944 ftfc^Mo ££#-£a3? 

• li^(ReneDrouin)M#K^,li^T 1947 
64 40 li-/ilJ#A®m® m'l&& 4§ M ASKRio, R4f Aft2AIs] 

{z—mnfrfe ■ mmmfcvm • wf4 «#—&&&», ^sssjjsffi 

frfommAw,±L,*{mmimmm,&%}immMm±-mm&c 

Mifflin, 

'ikfom^ 1951 

£fmiAPtte#l«o »^A45r 1951 WX38^AE§?04,^i®( 

?ES,ifo&*^ffi:WBtt^@Wi«(Ufe-Style)j*^flfeWMfe»l&#- 

®jfcg«^ • summmu\^ ■ «&»?—MfigTik&At/o mm 

1959 il:Ai AiftiJSA, , fig A 4 1 -i4 At/:z—, iX A® 

^figjmgo Atk^mm^m^ 

—isjittfiii — ^m.mm 
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ft£»o fte^-S5C^®(1959 ^)® H B BgmM^T^»fW**^^ 43 

jt,&SBf^Ji“M^SIISiTmWffiPflEjfttb5feKl",Ji“'C.'MSI f aWliiiftS 

0 . 

^nPFEKinjtbo” 

m—rnwmms • mmxiRmr,immm^m^\,mmnjAin 

WMlSo 1963 1947 ^®j|*] • t§^c®Jl$Mlft^»M'' 

: “40 ipg^zfF! —fpstb—.M^ybfPifiifll 

n. frfcwimm-w .w®5**f*a. &*-&» 

fe, t\>mx 

mo ttwmmM3i&j!StBa,mfti]kMffi7& 40 3®f 0 ”® 

tmwmm&o a +mmm 

\k as a & m & ® & , *k m a m -& rs * ta m m * ± sc w & *5 : * j m js % 

(Frottage)fP^jS(Graitage) &5$S^:0^®’g'iS J ,13.§^lJj^y;®,^f2ts±0g^^ 

® Werner Haftmann (Hrsg. ): Wols. Aufzeichnungen-Aquarelle, Aphorismen , Zeichnungen. 

Koln 1963. & 28. 

(2) Werner Haftmann (Hrsg.): Wols. Allfzeichnungen-Aquarelle , Aphorismen, Zeichnungen. 

Koln 1963. S. 34. 
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S&SHB^Sst^-iS: 






^Pi^]&,mmmmm^m^m±^nn^r^mmm 0 m 

zfi^isllJS IS:KJ^ft4 ,*011 , 1#® 

• frftWte.Karl 

Ruhrberg) ,'^!]^n((i£fe£]^.)(Das blaue Phantom , 1951, 'fi:®®®, 73 MAX 

so M*Mmmmm\mm)° 

j&^^9TEgiJTail^±^®|| : fg'fM^ffi / >Si!i5“JfLLj#fe”WiSH(i^ 

I %,&mmm*,±mm&^mitmwmmy3mimim^o mm 

S 

z 

1 mm^mwwcmmxto w®s##£±£&wfci£ifr##ma» 

f — mm^-m — 

^^afaWjftiRffBTntB&o 


mai+wastTji# 

* : ■ *&(Henry 

Moore) f PHi AA lit® 15 ill A • 3§tpM( Alexander Calder),MflfeS 20 A 
ftAM§±g£g£E^, Jht= 

• smi«» 

• MfW§U9oi A io ft io B£ 
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m — m%m%MMfo^inm —flba*^sawesa^i^jf^ 

\m 1939 a 46 

AJS7P 1948 *p,fl&£Miijfc)ffi&& • B,^m (Pierre Matisse)®J®MtilS— 

mi : mmmtTtttwmmuig , unm^wa^ft 
mmnmm 0 it-ufo ■ 10mm^ntij.sg 

u hs& • 

(A'^feA'fr^AHD^ Suche nach dem A&OTtee??)^A:$:M:iil;lij6^#ftAAl'fl 

#&£*7-7®SI, BP&7W J$ W® jft£,M±Affi 

■ W. |SJ#®(Theodor W. Adorno) 

-»^Tic7simz;A-^:“. 

&. .mi 

mmmim^ -, »$«RJiicgs±T±i'a, nmm^m ; &mmmm 

.hjmm#ma»Ao”® 

mtommnm 0 

m\xhfo?timnMiLKtaMM 

'mftm'M.mmmzo ^ft^mitHm^m^^ftmn^^ 


ffl 1949 -i?=ti± 

® Charles Harrison/Paul Wood ( Hrsg. ): Kunsttheurie irn 20. Jahrhundert. Fur die dt. Ausg. 
erg. von Sebastian Zeidler. Bd. I. Ostfildern-Ruit 1998. S. 732. 


27 










It • tt^J|^(Jean Dubuffet) aStiSr^Ji, • i§i$J^fiff( Antoni Tapies) f$ ASeIF^k 

M^Ac 

WbbBiiaTtbSiiiA^AfeMf • S#i£(Germaine Richier)jgA#AittlURvt'^lJ 
« f^fEn n po 

W% 65 Aft A ffimzJk , m Wtim&ifofflkTi&fi Wifi & AH B 

WflA n nS§mftTli*SftfS]jS: 4ftlS 

i^SAftA ftonifTifeKf! A)(Der gehende 

Mann)'$ l {$§sfrfe$j^j y K.}(Der schreitende Mann )£4|§J!1W AMtljJlffi 1947 
H 1960 Ai^Oft W#ftftp a pft ,^T«3llW#ft^sli»@^:®5Effl^&#. A 

t/^[fiiifr,^iEit^#^a^i'i],iP^s^^*ffio M.,Aftw&«^ 
H^S^EiSo 

5tt«fflAftft®fci 0 #ft©8?E,&®14@ 

#o »aw^^Aft,tfnJiS^^ftB^»^(ilIo iiSSSSM^SAM 
#SlSii$M MAAfijiW A*„ 

?#|J • Bfc 


^Hf4«#WAft-— 

#UWJ • J>A(1898 A 7 ft 30 S 1986 ft 8 ^ 31 

Yorker Museum of Modern Art) ft 1946 ftAfiilft^TIftAEIliilSSi,ftfe^HMf4 

#f#-#,SEA+¥ftK#TH^#o 
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J r4 l J ■ iSftiSf'Mifift ziftftPI:(Art School in Leeds)JSd|^AJn ,t£clf 
Royal Collage of Art in London) ,£iJS'8a%t{3:&(0- 


ffl iU«E^iS(Buchenwald)*4'®(1937-1945) : ttffS«BIH#fa'>N»J3Wi£ft*»*tp 
56.000 A&*a*„- 
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1939 ArKASAo Official War Artist ),ffe 

M / FTiSf^T3i&5^r®fAnn ^fS#» , Bunkerzeichnungen) , iAfefp 

g 30 4MAi§,“Sniif fi^AA'AChe Liegende)$CT 

lfT§? • ^iP^ft®5:lJLlA • N^\I§pBf4( Alexander Archipenko) fftAfAAA.- 

tui 

x 

bkw f 

i 

fft 

^+,aam+^s&-±fiSo amakam 

-W it Stil, 115 A, IE in i l ft mm ■ m A * *U ft- ( Manfred 

Schneckenburger)£ff H, BM ' SfliA Z, ASSt A 

%Mo 

SEMiIjA • 50 

®J*LilA • A7I§(1898 7 7 A3 22 0 , 1976 7 

li £ ii 07Aa^)4M^ifciiz;AJ5,7 1926 A*?'JESA fttjftfrJfA 

7»-itt}gai«^(Miai(^affl)(Cira«{g 1926 

mm a „ *t 

7m-ftttt^p n n,'&m^S7s • tt^A“S§«”(Mobiles): SSH 
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■ H-aaBW^w*# • h# 


51 


simg^satiScKj £ig£ieo & m%, fen & mmto #&&&&&&&, & 
, ww&&jR.<p&g%zt! , %&& iimpm , 

ji 7, jl -7 is 7 a it §? $3 £ £ 7 7 i? e7 e m s sK as a fe a & a «t a ® 

l^iSo 

g 1937 

MiJ^7tftt#^)Hffi(Stabiles,ihbtt±ii7#ffii?ix»f • |5rft#) t & 
e^p a p®A«2}tg!]7&^®aitffiW7^ 0 • &%m 

(David Smith) ,HI5• 7-P (Antony Caro^^lgJiESPfeAi? 

• ^M(EduardoChillida)6<]^Jl^p n p-fe,«*i|Mifffi7ffi7 
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n ys w e*h m , m a m 

3a7ffl^H«.*&S®®+¥W(RlS8IIBi7«ciHliffi^ttt#SE,«ftaffi 

• im v JST®WJPfi«j2;*!i? 0 fii 
^ ,1940 TMffiiam 

ftj^JSln 1941 

^p D pMtB^ft^^z;*^aT^i]p*,3o^ft^#^aEg^w[aii! 

JS,K5lieA^iSt«lE(i^H<»^E-^>(G«eni«cB)T 1939 

• SfSSiiSff&T 1942 M 1947 
^l'0]W^H^W ! felttMli5“7^tW;^B^7^”(Art of this Century), 

• sfis®i^asi 

cust 20 

• mm,ftfe ■ 53 

(Georges Braque) ,R#r ■ M^^KBS. • I8£»r£,&«f • *^IS£>®»T 
1ST * ^J^^ffi(Constantin Brancusi)liOU^^L^r ■ ,H9 t4!f JpJTWff; • Mf4 
• ift^(Yves Tanguy) ft #1^ ■ 0 jtfc^hiE^'ifrT 

• ^Mf4(Mark Rothko) ,£**§# • »f# 

T, tMMI Wfi£*fi¥7iIS&o 

—o • -£UMW^& 1944 uy 1959 
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**Ht*9F3MI.Sa 



±/IliJgB«JB3;«^n n po ***7 1880 

(WeiBenburg),±ii;A:^,M 1904 7HLPJ 1914 ll^iiSSB 

*'J • 3#»f( Henri Matisse) tf}Wt&±Si&^ 

• (fl^lAK Robert Maunay)fftttflfe:ftfl$;l:ffef3lJ^fft 

*5g#M^,flfeT 1915 

i^71930 

1933 

7|^fe( Hofmann Fine Arts School) 7& 

lit SittSSL 

*d 

e 

| 54 , ftHflfeStgli(Color-Field-Painting), Jg % 

(Arshile Gorky) ' ft 48 flJ S (Cy Twombly) tK: • ffittHMark 

Tobey) 

Post-Painterly-Abstraction)-filSSHfi • J&IMflf&SfiS 

tSlSJ^MIIKlf • S&Jg$f( Morris Ixiuis) ■ l^^(Kenneth Noland)$]{ft 

W} ■ *«&*(Jules 01itski)[$^pW^WM±o 

frSj±A®|B0, ft , &#&®fx @ S&&SL, 

40 % ft 
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WzttW 14 ”— 

f^p a p^i(tf*±^^s,MgiKasti®iio Amffi 40 

i*&2*»§iass®— 

tojft,ltfW«n^AfSWad5**o 1945 *£,&§&*£# • Wim^foUk 55 

mm&,&®m\\TV\fu ±¥ 0 ■ ^wm 

1943 3MM1A16£# • Mft- 

®AHS.Bi£-fl§iAA,RSM#^B{+AAA^l?o &JS#KM&5) 

umttt^WMo ajttft{imAAJi^E^z:Awi»#fflao”®*fij 40 
ftSflf^SEo 


W$4* • ffi • • 5^(Fran Z Kline)^P^{0# • ^o 

«!•§-It 

A^BAUXA^* • n • ^x(1904 A 4 ^ 24 0 AEM^R-,1997 

© Armin Zweite; Barnett Neumann: Bilder-Skulpturen-Graphik. [ Ausstellungskatalog. 
Kunstsammlung Nordrhein-Westfalen Diisseldorf. ] Bearb. Neuaufl. Ostfildern-Ruit 1999. S. 44. 
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#*to*»SS#Iia« 





+54®^W M'Filil, SMffe&t) la £ ^^\W‘~k A” (Women) Sift ItlllfFniW 

JAL—Ho {±K^M—}(Women 1 ,1950—1952 .^B/ftlB, 192. 7 MAX 147. 3 

\m. M^mmm 

mm'&fcm&i.m t = BMUrfiMJi, wr#ft 4 g 

ffwaa 

ttH* ,SM >fcWr*JJ?Lto&Bs& 


58 

§IH 2 Ai?^ffi# • ^ 3 ^^( 1915^1 n 24 B£T^g«*NEHfiT. 

1991 ^ 7 i 6 RmTvfcm^ummmmm ■ m • m^-w^mm 

{teA^iA®icf4i5,25 

^T-^A^^ffl,ia^^(Black Mountain College), 

fiiRl^^ABtlSSj^f^iiCEcriture automatique)^S^fit)?cSiH6 l Jf , ^o ftfeJS 

tffi^» n pi7«i ^BB<«gflO(./« / w)^ so 

1950 

(Spanish Elegies ,'S’Sffi 80 ^itgElflBfFo SiftB 

6t)M^M®SAffi£j£^i#A?MIIS55 • l&fcipfM • 3? ;fcA( Federico Garcia 
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f&WMWi{i%$ft^tf}1iP'W.^'$n.a}(Traum unci Luge Francos ,1936)^1^111^ 

^/g^xi937)tB^jf / Fa&-®M,is#^iis 20 

s^afFo iasesis^ft^Efigiftw^j^w.-fli^a-ttJiEmTffl 

^ftx*wtit&,i98i ]EiLn5,M^fcpjrtmfo,^ 

mK>-zjm.fa#nxMo 

, Wa , *mw*fo*&, iitiu±^£ 
as^$^±^i4i5Mo \m 1944 m-mm 

mUkfVKThe Modem Painter's WbrM)4 3 fflE,5ttSftH£E*i£#£lfjklI | 

|IH| 

s 

m s§&= “t-kw^m. a , ts# * s 

05*®*-— 


© Charles Harrison/Paul Wood ( Hrsg. ); Kunsttheorie im 20. Jahrhundert. Fur die dt. Ausg. 
erg. von Sebastian Zeidler. Bd. I. Ostfildern-Ruit 1998. S. 774. 

© Charles Harrison/Paul Wood (Hrsg. ): Kunsttheorie im 20. Jahrhundert. Fiir die dt. Ausg. 
erg. von Sebastian Zeidler. BdL L Ostfildem-Ruit 1998. S. 775. 
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• »*NSiHWW+l 1 




&=&. ■ ^(1910 *£ 5 n 23 B^.=F^m^mj'm^m-&m, 

1962 *p 5 £ 13 50 ,fF 

n D n^a»7^rt§tfetESI»)^Ko 

awBra, h it®g a A$r&5£ § i 

mmuxw^o 


fe W. £ ill 

ffl^@«W3S-+s^ftJife«&ia. • mwfo. 

ei i&%m ■ • m 

ft H#f( Josef AlbersK£@TE,*ft§iB2*SES s i@ • *^ffilff(Sam 
Francis)fqJ£ft»fi*!f$ • ULfJ(Ellsworth Kelly)^,Mttte±5tt±j5J?Jlft; 
Z.fcW.tflW-Vfil °T tb K £1T ff 3j£sHo HJp.fSffe • ^ =. It If fe ( Helen 

FrankenthalerJ^li^Tfe^HW^^^S.BPiS^Mtt^i^- 

mm^mmmm n«F • • & 

^SMTESf • ig^fPfiltJ • m'!%&<, MlW^M^rW^tness) 
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• a&ap&ww 

1954 M 1967 ^|0]&<j<Sfe 

H>+^iissfl#ig®o ■ te*wa 

m 

«j 

• mmfc 62 1 

tt 

St 

£ffl^fci£^Jfc2rt£+,®*««F • #r?&fc(1904 ^ 11 ft 30 H 
iT^ii»jm^T,i98o^6 ft 23 0 

(Paul Cezanne)i^^W^^®(?fflgaft^;7|tjT^lKjitf5^$a®f@o 

mPMmm • iB^Kiaitiio jw#^^AijfB«ip^*s!i 

50 ^ftwa^Kuiiisswisfe— is. Mm n — % 

±,^Eiyjsfe o sisiRfs, bph®«m&i&i, f&Timmmm .stfesii 
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63 


mjmmm^ttwwft^R&pmmtfiytum^o &mmm %ea 

• MST 1948 ¥£^££*0^^ 
0U)(TAeS«6/i>ne Is NottO^ESiii^ - 
U®S^¥$IW^-tet4aito 


ia£# • a# 

{0£# • ^#(1905 ^1 ^ 29 H4rfa*<J,1970 ^7 £ 4 

ibmmmi 

l fte^^*^<^^^iu»d948 ) 4'^it:“sfn 

JJ 

% 

tpf/s-Mo 

ifIE,SiMlftttx*,WifeI§Stt^#o sEiaMfoR • 

• mmm &—ffea 1944 — mmumm^ 

64 im%,nmm$:ttiEjEKijiimm&m 

T%m±.¥,WLWTWftm*:ikmm±mo® Bjit,“0f+^?”(what to 

paint?)a-fS]|ij?ta#*i^^^MJ 5 JTffi,^te§ I i*J®lUift& 

mssist is mm'mwm • ttj£(Edmund Burke) 
^ff8mWSitttt^“il”&-«t^:«l^PI,^itttt^^ll##l«[,-tfeatJiitt'B 
^as»^s*^,ifDR^jffiM«iTi;«w^.eaissR«i3fe3iii+o aa 
\m. 1949 


® Charles Harrison/Paul Wood (Hrsg. ): Kunstlheorie irn 20. Jahrhundert. Fiir die dt. Ausg. 
erg. von Sebastian Zeidler. Bd. I. Ostfildern-Ruit 1998. S. 701. 

© Armin Zweite: Barnett Newrnann : Bilder-Skulpturen-Graphik. [ Ausstellungskatalog. 
Kunstsammlung Nordrhein-Westfalen Diisseldorf. ] Bearb. Neuaufl. Ostfildern-Ruit 1999. S. 51. 
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w mmm &* o imtm&wttm t rshe 

(Prasenz)^-S±, E&^&ffiffiiAiFJlJ, sgSttRW £ 

mm 50 1958 ^,mmi n 

TSI^ili'Az;At$ ! fejttfr5MliS“iffllH^siir(The New American Painting), 

RHJSBIBPiSJilTBcjWo 

tmtLo \m^mm • 

m 1957 

1948 *PflJf|sK|<±-*a|-> 
{Onement DM&ZB 20 EffiifiHS, BEM®^ 

-«^©Htt 60 is 

afraid of Red , Yellow and Blue?): Sit - (Zip) 

<A-£?iJ-»( 69M*X41 MAm'hRfg&S^R 

^^,itbJS,H^R4fflaitA,Wn 1950 M 1951 

(Vir Heroicus S«W!>n«s)gt^“ l t I S < RI§‘^A&t]lSjf'^,?ifeMfe®^^:,®iJifila 

,rhr a® ,a*am 

KS,H®7f;s*fflA^^^Wtgt±,rf5J^WS)®^^llSt^^ai4PrH] 

WtITfro 

^,«nA*^Afc 
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aw«tt**ssi«.!SB 
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B7F*,S£-iiaitg, 

mktmWo 

te,EM$to&mm±mmm : mm&o 


^ • $mm 

■ M#ffi®,5,5S • ^14(1903 ^ 9 ^ 25 
n,i 97 o^ 2 ji 25 40 

■ -x^rnM^ • 

#t 194 s m 1949 mm 

id 

z 

±0 feMMiSsliJXSjKgft. 

h ,aej^KSWsi®fiWfej«, Eiii»Ti$ato ■&n^?ittttti, ww 

Mtkfo • Michel Butor)^^afff4ffl-£«]Hffiig^» 
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^^JETMffitell^ac*,3Eifea««**^ihA^IIB^ffiAII«. ffe 

'a'SilttASjSfr • /y§-?? ( Mies van de Rohe)i£i+fftjSI&ft^AII( Seagram 

Buiiding)ft|f^rta,^fl!!#aiiit»J*#fiX^«i$fRl#ttg!c^*^ttiJ3l 

S&®^Fmfn»i£Mffl7KA¥§7 0 

J^A^ffi¥?iAgaiW,S^ffl^n a pSP!lJ^iia®feo 1970 

8 S* • 

• P6J^mff(1888 ¥ 3 £ 

19 H£T»BWI#£#,1976^3 £ 25 B^7*'Jmfl£)f$£?lM<ft:E 

jjft%%$!&)(. Homage to the Square ) 0 

+*SilHi^2*aiifeKlflH«.BPffi^ : f-»f“Wia^«E”(^ • #fc5lfc), 

h#bsm 

mm » *^§t, mm (»fe & > £ ih *n¥ 

l4WM^ffiMil7-^c {ti¥)f42;A¥«]7lctI^WaS±y^»|S3tt,'ffe 
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70 


iwi stfrKWjtiMe — 


n^7 1950 m 1951 

ft ” (soak-stain-techinique) A AJlklSS^T±lSfe ^H7itt> fr5®7 

±W±P WM££«4o , AH^AteAftE^iPA 

g^a,®R*aMg0^Kfe±MMatk,i±AKfflSij7XfMW^mo 

H^±-Mffi7ttfM*W#IM4o 1952 

M}(Mountainsand Sea feft,iA|>@®WtFtJt, 

»f • m^aMsm ■ 

,^mn 

m • ttfet 

, rfn^Wif ft, 

mjm^mmm^)o 


® Christos M. Joachimides/Norman Rosenthal ( Hrsg. ): Amerikanische Kunst im 20. 
Jahrhunderl. [ Ausstellungskatalog. Martin-Gropius-Bau Berlin. ] Miinchen 1993. S. 135. 
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#M#r • ft* 


• i£^(1924 s? 4 £ 10 

j$ WSffi 

j£o 4@^W^a a p , t',fe^-^ia®ii^—f£,&ffiii7:£M>tfttfi®-te,—fi 

stfe*»WS«Io 


HM»r- 71 

USSff • S§^»f (1912 ^ 11 ^ 28 B , 1962 ^ 9 ^ 7 0 ^ 

73^«) frJfFjfe m 5 Jtfcffia, 0Jin £ ?'J fF p a p <ffi £J>> (ScAfcwr, 1954- 
1959) ,(^^fe»(B7u/en,1959—1960) X%tW%fWt$(Unfurleds , 1959—1960)b£ 

1961 m 1962 

Z, tgfcTJfM-l SfeS-fp]®. iEipfe^#j®MT^frlg)»o 


• $&?#&( 1936 7 5 £ 12 

§)Wf¥p n p7ff&JEIMij3!U-fe7 1958 m I960 lf|'0]i(^S^f„ n „“I 

immm£wm±o iinT:fc2s#i#£Kii*ja»r • *^fqws*g • mm 

W?E ; F®,ffijtb,^T|<:p n pfig7^iH,a«7^,m^-»/f®0^&o 

£ 1968 
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72 

“SfnirfiJWst 

M&trmmm ®o’-iififi s as#, bibp^«j(5i«s , mimm 

“RWfMtem^UnSIS 

* • H&g.Gudrun 

73 mm • * 01 %# 

• m%fcm&i>mm^fc%&,wm • *h%#0913 ^ 

12 ft 24 B£7^£^,1967 4f 8£ 30 S 

7St2A,«iS^tfil^ D po 

A#, a*E®fiifeiffill2:7|c^fn2:7iCTtJ^i, £i£ 37 g 

, -wM&mm ssin g mim& «b§. sift# 

“fiSB7iS5S” [Jack-the-( D) Ripper]® ,iA^^fciJliMKfi®Bfe, E^ffi 


© affl*H^#{iffl7*?«a,ffi7“fflf¥^^''(Jactth^Ripp€r)W®a i o - 
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1962 *83 

2*”.IEMt^J&r • ^(Thomas KelleinJ^g • 

1954 

(Ultimate Paintings) M^feS!lT 

WS!lttiWigim« ft5*2*»2**#g2rto ftZtoo 

m 

SS^BSo ftMEfjiJfFT 40 ^ , (-t7S6^(5tM}(B^v^Pa!«/!>!g.s-)'4 ] iitlllS!jStt 

fcHtfJSMWai&ttftJliJo A!s3t<RlSi'(L'»rScJfe»E«AfeWfe^/J'^tk 

^p^-^,wmmm^^w ao 1953 %.mm®ik 

wgu w #r ^ wmmmtfi ft & , 

—im i960 tpfe&mkt —ws-Kfiij 


(D Wi : Charles Harrison/Paul Wood ( Hrsg. ): Kunsttheorie im 20. Jahrhundert. Fur die dt. 
Ausg. erg. von Sebastian Zeidler. Bd. 1L ()stfildern-Ruit 1998. S. 994. 
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jfjtm — ytm.&xft&B — 

M72^^SzfB]K)®±tt^PS--^PfiJi.PpflS • 

£ ifn»’(L’art pour l’art)®^: 

| SiJKJo” 

t 
* 

± 

T 

s 
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$^.{i*ft^l^ffillfflW#ifc±JiCJS*Tifco 

abstraction lyrique)-i£—# 

• Bfe'ffftl&S(<&&m ■ ^W*&)fn£^2*(Art autre),& 

1950 ^, 2 * 

i¥i£^?f£^& • Ih^S) (Pierre Guegin) 'Jfejt E SI M. Hj W ?X®T • PpiKHans 
Hartung) ,^f/p • R#RSlrtil(Sonderborg)^ft;fc|)TWf^iTO^f^“S£&'®7 
“^)©g"W“S^27|t”aM'MBE^:*JK»^ • i£)5(Michel Tapie)flttMi!j7 
1951 *PSsm<*:j£J&£f mXSignifiants de L 'Infennel ) fr*BT 

—■& ft .ays web mT e a ga#H®i( sn^o 

Facchetti),#^ 1952 ^tBfiS^ ; Fi 1 iii/ntt^27R&t] ; ^S : <(S^27^»(Gt( art autre) 0 

^Sita-ft^iiSo 

Miif±)27tCo 

(Willi Baumeister)^J-glJf / pijj^$t#^JE.g® 0 1959 ^Eft73l/Fi? — 

1947 7W2$(27:^»2») 

(Das Unbekannte in der Kunst ) til*, 

\m 1950 • w. 


(D Brian O’Doherty: In der weiBen Zelle. Anmerkungen zum Gaterieraum. In; Kasseler Hefte 


fur Kunst-wissenschaft und Kunstpadagogik. Hrsg. von Wolfgang Kemp und Gunter Schweikhart. 
Heft 3. 1982. S. 21. 
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*t*!«K-*a«* 



• ig^ffi^Hans Sedlmayr) 

(^Ai2A6i)£?4a}(Vbw Elide der Kunst 

5&”®o ittiSa^a,H^^HAaam^SEtt2^1ft)ttWHI^J®S— 

mm g — g smMmtt 

wm. ttumw §,»frw p^ji g 

ga o tWo^ 

j 78 ^e^m^as?: m&m±tmmm^miP%m'gtto &mw ; mn 

| Roger Bissiere) JBJ^^IS 

£ fs§ • 3j A0ff[5( Alfred Manessier) ^U; • ESKJean Bazaine) • i£M$f 

K H2(Maurice Esteve)* iAfuIrKPierre SoulagesJJMlM^siMS - 
i#A,M.teAHIIP3jB5|t^;ffi^lJf / ^“^i@”(bonne peinture) 0 3£h SiSELSrfft 

ilt^EM • ®flJ®!4A(Serge Poliakoff) • 9f 

^(Nicolas de Stael^AMifZAiWM • &3&W ■ ■ i* ■ J8? 

^KHX Maria Elena Vieira da SilvaA 

%mw&&o n—t-Agift 

• SFM^'KVictor Vasarely)|PiSSrS * ^zESE (Auguste 
Herbin) , fu ia T' 1950 ^ 1 0 {EE Iff M Efe ffc A : & it ( Salon des Realites 
Nouvelles)- 

• hm^^h • ji ■ mrmm 1931 zxmm 

frm-frjir’o 

'M • {Si'E • §7#,Richard Paul Lohse.AA®) ‘ fe^Hi'E,Camille Graeser )§ 

• tbWMa* 


(D Karin Thomas; Bis heu/e. Stilgeschichte der hildmdm Kunst im 20. Juhrhundert. 10. uhcrarK 
Aufl. Koln 1998. S 217. 
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50 MMT&m 

m —-^HA^gm^zi^HiteSis-^Msaa—»a± 0 *ttt 

ifn&Ji£^»7(COBRA),• t±}OTPit • il^¥ 
M^KJean Fautrier)'QlJ'f^^S.^^tlEo 

it • 

“ 7f7 2 , WM A-iSth^: Wfp >tf1t A-#, - 

°IM7o”(it • tt^ft,1948)® 

It • 4M!(1901 ¥A71)[KI^7,1985 7 5 fj 12 H77E®?)A@I: 79 

lffiWEt2^fz-o so 

fiffi,40(Art 
brut): 

*, 2 A*lkk7*i&z; mm ft ftSz&aAtT ® S A ft jitfe” (&!§ 

3E®f • Andreas Franzke) 0 ^7tt^^S3?7r^ft ;i:K77t • M 

(g£g®)(Walther Morgenthaler)^7®)lA • 77xAt'J( Adolf Wolfli)ft;fj£ 

(—7tif ttlplit Al^M7 ,w Geisteskranker als Kunstler , 1921) , 

•ttM&WXM • IfTWflt-iU Hans Frinzhorn) lB)i 67 1922 7fti£7fS#JK 

mz&Mmwft&vw&vfoT3,-g.m ■ 

f7c i±^iiif4t7A7i7^Af / F n n nfi(]^,it^zMtD7t)rt • m^mm 

ftJS^(M£27fc®f/x),*8fcfc • *£&Sffl*Jft3&ft2**i^o 1948 7,tt 

'fttdtft £ Sr : (lj?ll • 7plPk( Andre Breton)— jgjf®At5S!j”,7 
A^ / A7l<i“SJS4'2;AMfi7^[ / ftZ A” (L’Art brut prefere aux arts 


® Charles Harrison/Paul Wood (Hrsg. ): Kunsttheorie im 20. Jahrhundert. Fur die dt. 
Ausg. erg. von Sebastian Zeidler. Bd. II. Ostfildern-Ruit 1998. S. 726. 
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*«a»Bt3*Si 



culturels)AAIlI&fjll!ifi,®Hj 60 200 ^|§®nn, AflfllSJjiCA 

as 1944 

ft© a, i®as &m„ wmsfi sm as 

81 M-}(Die rechtwinklige Nase , 1914, 100 MAX 

jltAMfmAo 

£ l^If+A : w#tB* au, •&& 

a 

i 

l fflo”(ifc • tfc^.1946)® 

tt^fi)irafi”2:7it6f]^*iH^afife^27R^sijef)^^o af-MA, 

I2A”(&# • 4®r, 

Beat 

-^MJP^PtZTRKa^fto 1962 

“^®#”(Hourloupe) ift#® KjX^-^SSftffoff A W A 

$, i*)AffeE*fft*£2*, Tf5Ji3E*#£Wit#. timfegi&W-IR11 

msmms .br 


® Karl Ruhrberg: Die Malerei in Europa und Amerika 1945-1960. Die zweite Mod erne. 
Koln 1992. a 76. 
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it • 


Alt • 

(1898 ^ 5 n 16 H£7Ef£,1964^7 ft 21 
^S).ffeT 1943 m 1946 
(Hautes Pates) 

ItifFfflo WtiftMii , Hf^a^65 AfSSii(empatement), IS$4$# 

pg£,ws4i±A ®a, immmmyt,m&fcWk&M&to&wfoo s/i 

H(AI!5&5I$i$§)( Teres d’Otages) - m (Andre Malraux)® 

1945 765^ppSf;ffl-i|fIs4 ] ®iAA“lSS : 65^®A7”-7,i7lit$3:#fe65 

iffltHA,i±A7E±iKSJiJ$®65A^4n#f*o m&mmfofomWihmftMU 
TAfe#4«W®WSfi5o 


iAASf 7A74^4ni§1Aa^f^m7 WiisB^^MASi A7iu;7:A : S : iA A 
H^657Ac i948 7,*Slf*^m^#S7Wi®»f^fl-652A^^fig 83 
^^“Eli!!fE”(COBRA,&7AMaet?«65^)65a^,Ttgl^«^ 

, #A7c E*H*a 

5d,l4l^A®At$AA®Ae«o 1949 

»TlTiZ2Atft)®(Stedelijk Museum)MAo 

Az)Ai?PPjSffl§ • £5M(Asger Jorn), AWWfil^lIrziAiCJtl&Ai • ftlSlfc 
SS(Egill Jacobsen)fnA7“iS7 • SiflSIKCarl-Henning Pedersen) ,4§rj£2!A 
i?7S7 • PSJ«7s(Karel Appel)fi^S(J*»Tfi# • A. MASflW, 
Constant A. Nieuwenhuys) ■> bb f lj 84 2 A W- J£ 7 • 4t ffe §A ®f S (Pierre 
Alechinsky)407*7 (Corneille, 7^ HElM • A - PI S£ 3?, Cornells van 
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Beverloo)liLK.—• fe$:(Karl Otto 

$lin£-Nr& • 

, R^t* mMmmmm't 

tsttz. 

—-s#ft4o ^itm± • ttfUP&Esa&u 
, ^n^Tftsfemsif^R^g 4sw±m 


W 14 it %k 

*»£«***!» 

>*ili8B!lWM®. M*#2SJIWTMf-4t4Mo 

fom\m%o 1946 ^,/S^f©: • ^^(Lucio Fontana)mtMIE2 
7(^|W|'f“ : S:([i3fe'a rn}(Manifesto bianco) n T;&— 1948 M 

1952 4^^S&tl((jSzA$[H]® ; S-f^m'n))(A4a7j;'/e.rfe des Spazialismo)®£fii$iT 


© 5#»l. 



■ *§#s& 

ft • ^S( Alberto Burri ) 0 


• *&%m 85 

$£Jg • ^J$^»f(1923 ^ 12 £ 23 

<»=F-WSB-t®>(Da«a/ S*OA»MaZA 1948^«jEa^SP2*ffltt,ft!l 

(El Paso)0I#;1-tS^]l:SS?,AAM^a@ c t 3 ^;S#^S]f / FW®A,2;Aai^ 
“tt^.tt^”(Parpallo)fn 4 ‘57 2;j^”(Eqiupo 57)!i!lJftSJlf ii Jttli±A 0 SBzi 
Ai?A177 • {fe7 1954 A4ES?JItii*g£ 

^»fWf^p D p,1957 ^ffiES^iP#^0M“SHS2:A”(El arte otro) ,iKJi!£ 

itt- m^Jjc 1953 m 1954 ^m^m^m(i^m(Mauer), 

(Antonio Saura)^f^i5p — jig, It #^.7 tl 

ffi„ 

-±g§o 86 

fe--BUUiSfeftKfe. 
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*N«W*3S3 



1 ^ 


rm^mko 

• ^JS(1915^3 ft 12 0£7«#Mit7®rS 

^,1995 a 2 n i3 

So ScJp.^ilS 1948^g,fft^tt^®JF^0rS^ffio 
ISfflfp m& >RSWSfiiHftMM. R&&S 
&WS2M as, RS#A£it4RMMtm ^7M», tT5JlMWf4«J 
H^Afj'JfF A£±$,M£m fflzto fiffi#f4^ffitT®, 

Mmmm\',&mmMmm{mfoum®m$im±.wmifmz&m 

l£ 0 SJf4 AB'/iBffiRjaBWTftMt AfifijWfeft'fS□ 

, mumrm t sj&&@ a wtfm w ?e#i, 

87 SA7fMSAo 

s* AHfM, *i^m.m&, vkTMm , ffiMAS @st: „ 


fnsp mmm\3)wm %m\ mmn^, m^mm^^m, &m a# $ 

ffrttaa^@WK##:sa#S'J7ip3So sb2**7f?& • Rfi^trfiA 

ff^ri±-lfe±'tfeaaBI ; fgtJ^®&5'2:Ai?,'fteA;il7iiagii—^HfrfSHlo 1956 
7 5 ^ 28 0 AfetEWfiL ■ {0M^iff«U®(Th6atre Sarah-Bernhardt) BlllffS 

a*f*B^MffiABB£,B> 4 - 2 ooo soo RMPt 

lAO^tH/TtS^A 4 Ax 12 fWiHo RfA^SifnrtiiS 
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, wmm&.n% pp« w/n a 

lilff 

• #iiA • SA#(Kurt 88 

Rudolf Hoffmann)^ n a p^WA®5ffiJteRS^A,g 1951 7?gM£A&tt 

^nfe ■ m^m^,JEts\im^ms,imm 

^HgiaTnawfi^a. £WM®%fo&mmim^i?;W)*£WTM¥ c 
i-^mmm^Tfommm&'uk : ?wm<£fao mmm&& 
tm,m%’&m&ik ■ #,ss7®fFffl 

, &wm%zm 

feSE&S 1952 (Quadriga) 

^mmmM^mixm^^ ■ • smut (Bernhard 

Schuhze) 0 AMW(UM^%^A ,la'JfF65 SHMBifc,£f 

fcMM*£B£W& 1954 

akASiJMM^c aMfez;A^tP^^?AAaB^,ffilPJL7»7mr7z:A 

. : tm • v&m.it ■ 

A^W*5^ia • • 'M • m^^im ■ A>P77^fi^'/W^S 

■ M©l±S£(Jean-Paul Riopelle). -S^&Ji 

M^wagi4fnMi4sa^±o?t^waSo ^ 

mm • #ll7x(FredThieler)^^p a p,^ffl^7K^@lI,#ffiMH!(;SS7MW 
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• w^Pty-aBs^+i i 


i±vk%-mm±j 0 

3t?lta®C • *^K(Emilio VedovaJfnffiffiif^i^&jgJl • gft, *3 

Jt4tMi5: • m£K 

• *^2(1919^8 M 9 0ft7l£MiM ; f:t7:7J$/5iiuX 

XXIftllitlftftSo (Nuova Secessione)fP 

1947 gr^F?^” (Fronte Nuova)ftjj&S-XfXfrJfFtttl®® 

7 ^ 11 ® • IfertE^(Giuseppe Santomaso)fPf!f£|£|:^ ■ bb^flKRenato Birolli), 
• SIS^(Renato Guttuso) ft'g —^tlP Ai£fi@£Mlfe 

ASM, 

| (Uber Gernica hinaus)^ 1 ^-^^^.^— (^z^Alt; Effi^IS, \%.M.3 

90 g^aTM&lSi • • 'M • ^'r^fTgjfslfffitbo 

, f®#M® X liUMfeftSOT *, S3£ fcbffe 
fttftlt, i£—tftltAK74I^H"SMWI®±c firffti M® IL SS 

®7K®if±±*”o fteeo 

£&m* • mt 

‘ictdm • ^(1930 X9/5 22 0ftX7Kffft,1998 7 7 7 22 0 77 
■ ISM (Carlos Saura)® 
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t-k a, tea®,A7i , as 
M£S#£g7itL MU 50^-t^ffl,fteE^7»/L¥,^ftiSijeH 

£±AWg^±AM^@± 0 1957 • 7 

Rafael Canogar)4nl=?ri|ji(£- • ;)RU3Efs$Jf (Manolo Millares)—ijS$;-f3i 

iS¥ift&*fe&£ia®A££#W*So »MUH‘‘£14JHr’ 

(Frauenkorper, § 1954 742)4l7it5lfe&lJ ^ff?l8l”( Imaginare Portrats, § 1958 

“+7^'S^”(Keuzigungen, @ 1957 7fe) 4 1 ^IJaL—* 

• m • *»( Francisco de Goya) 

«72*AP( f,A® Jfcta*) ttftfii , 

• m ■ ■ mm. 

(Francis Bacon)fftfFpp+IESto 


& m 5 ff ^ 

*5£J&2*£ 50 *fttSS£. MttWU: ■ 

• \mm Julius Bissier)J4 

IkZXgfr • ' AN! (Henri Michaux)M / 'F^o 
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• 4® (1899 7 5 M 24 0*7iS*7,1984 * 10 £ 

19 B**eim«*3Kf4*:to «®®x:§{®w#A@3g#7^-g 

m : “as®, &3k%rm\ s m, * rm.mm u s m, ^rmi 

ga*»i?w^5>,asww'eiP^*g^o”©ite^#****,Eia7X 

31,:££*«£> • • S»ffffn?F^ • li • §§1144(Giorgio de 

Chirico),HB4tfeSSiJ@S)±4'^®a±K®.3lo 

fi— 

| 1937 

| kmmimmm^mmm)(Meskaiirr 

F zeichnungen ,1954—1959)f^'f'tfe^^■A 1 *H7lRiEA* [ lK.# i i IA 

,SiFx,f|5^A7^PJ—-ftfelA It 

nmm -* §awp —mm *t a ®® 

ffi^fflgo 

93 UM • t£i§ 

7 7® • • i£fi(i904 * 9 M 21 0*7*1*1i, 

1989 712 g 8 077^^7)*)^,AAA^* 

«* • ^ 719337 ^* 

1SH,3ig«ig7a(Menor C a)ffi)ifeH^^M7ltb 0 *7@®#JjnfellA 
HAffl,ffi7 19457$E&HBflo 

© Henri Michaux: Uber meine Malerei. In: [Galerie Daniel Cordier (Hrsg. ): ] Henri Michaujc. 
Frankfurt a. M. 1959. S. 73. 


62 



ttmm=F 40 mXMm 50 ^ft^]^p a B^ 

m^\mmmELm,^^mm^mmit^m.^wmmmk^o mm± 

finite®+M, ^M^JJJL, ?'J^n D n, &e^B a nfX a t. 

(toile/gf^) 
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^KSBK-iHSSSp 
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sfcT&M W m MS a!£Mfci£Sl®:s&2** ftW£jii I® Ff , &— 

zpMtm&&mim&iM]Eo tommu#., bu£«e 

m\Mfei&kwto&A'm&jmm&i JxmM&JrffimMMfoMi&m 

&5ifK±Xo 50^ 

tt**a so ^tM¥^iiJi : sts¥^+¥, 

• 5S«Sfn/S^H ■ mm 

(Kurt Schwitters)£faM / F4 l 


8 #- 7kfa%W) 

ffi^s?^@wwsajS4 > «¥ttisa7^ > htta^,'&ns ; Fi8ifeii 

i^7tt^jpMs±g • 
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s»8*c«uu:»a 



^\m • 

&±Tm^mim^im • &m&&{ 1925 ^ 10 % 22 H^TPeja^ 
®, 2 oo 8^5 ^ 12 

7 1948 M 1949 ■ P77 H ®r,-Sitb^piRT 

• 3a^,H^a,fftffi^T7i'ttrit±io i949 ^,ftea 
*Ril ■ fe&Rfrll&il • ti • 

97 - m>X\ ft7 1951 • ft 

*d 

1 &mmmm ■ m ■ • J¥7*fa» 

| (Erased de Kooning Drawing ) 0 SWfPlISfl^iS^A^^WfTA,4PtsIn]757 

, & 2APtteA 0St) p d p,SS iBI 

S3io 

MS~ Afe, (Combine Paintings)^jlrfo^fe,j-feftS't 1 frJ 

1954 fpttCJE 

#»(C7iar/ewe)4n 1955 ^ffa<#E)(B«0-/niiJlk& A^§ ^AWifcA^fiic&tl 

*&£-,±®SaE7i#4-M^Jf¥M*±i±AKi@JiJl¥/7^ • 

98 (JA»--tmAlXR 
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fc&fttrtfcSASIF&^Sft • 

W-o feftmiBMiBlack Market, 1961,152 M*X 

et-m , 

• Kfatyi, Monika Wagner ) 0 WH©Jnp >flx£ft± 

ASfti&ii: “8A#S—iH®fr± A^o 8iA A, — 


hs «•mm 


MS±S • 3®9f(i930 A 5 n 15 0£Afefe®1ili£J£pg)^M^A&W 

m^mmmm? so A8&wy®<ia»> 

ig.iteSA^A^'j'H-KA, m\mmm,i±.-zfcmmmmT^)i 0 

HStg • ^^£^®A3IAWt^it£IS;R®A^SM#ll;*7it@,HiKH 99 

iR»f»m-iii<n*>@( 1954 - 1955 ,^ 
®ii®ftm,^gffi»AM-±,io7 .3 MAx 154 

a, hbimro m 

itbiwiH^, 'Zttmmmm „ £# aieewsm , ®ji®* a«ia^-#«®, 11 

AW1tr&]AKAAS7AW^®»fe,itb^iilSAfSf5jft,ttifM'&)®^o IS 
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mn&&&£o Aflllfi 

sftd? s*+ji*r 

mim - -msts 

a ® w wL±ti, mtm ¥, w*ig ,mm , , a 

NIo &*SH&RR7• tt^WmSWs,fteUiiPlJSp D pWit)®#W!i 

wjss^sifeft s„ g a 

W27|t¥ifc»f)4ff»RS. frjfF7 1958 ^^^p B p(6fe^^^>(GroBe 
weiBe zM e nMM.mMimm^m)+fr&mmm 7 &-&: b®e&m^ 
mil® mnm».^ffm& 

WlSWfffi® , lA3ii^p n p«&lM, , &H 

^^fiW,TO^7Mc#,BP^-^/Jv6flfclSiWBril^S*g«]2*ig® 

101 g$?rg & 0 ■ mmmiiEM 

A, Non-relational-art), If ^hlLBiJl:, A#0:^ilL?fcTi §fl!il^ W^TACI#? JE 

<^ft^>(FaZjeStarM959) > S»f£R4 1 ffi3lttfc^±JfcW&iitt 

i*SA7ii7(S76j&&:)£P 

i*?*# « 2 A¥te, AKJisa^B&fTi? 

•/^«p a p, 'SteFj □ pi*)® a .mmm >7 g ® m , ^LAitt^t 1 2 a w an a 
A o s^sa^Ki-^irstessf^fleo 
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Sj^0^(Akira Kurosawa )tt£g 7 1950 ^-\'~l}(Roshomon)^i 

-WT&Jim&g, 


^mm 0 50 tuar-^ 2 ^* ,-&M£7 1946 

• 1 mm 

• Mt&M( 1899 ^ 2 n 19 B , 1968 7 

9 £ 7 S 77Kft ®mf4S,¥ Jl) ^KPSJSSW , iifeM 

1928 7£*gJI^I£E(Accademia 
della Brera)S^*li^^,S 30 ^f-t^ft+^ttfeW@im«l^±WPSi^p n p 

ifc&wTm 

(bucho)o 1949 ^ > fft^Wmffiffii^fig:^feW@ ; f l P±tTrM,g 1958 
17ll(tagiio)^^,ffl777^a^tiJ5So g-i*Si*z7RJ±l 

\m 1968 7 ? n 19 b m%tb 

go ^^‘«g’^Hm7?iJM^ii^ii| 0 103 
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.”® 

"fik - ffHAIAtSSSCSfBJASllHf'orccetto spaziale) 0 ^-t t 1946 ^, M^^Wt 

sf»«Ms!i$ia3i:ir)(i947—i952)®MMK7KH#a***o iMitm¥ 

£E^§fe,D:»f/SMWS$®-imAKffii'JASAAzAi?-ilAfrW 

mmm 0 (s^fawm- y h§B»(i947)&#jgi®ji:“smM,H^^i±i 

«i,»sa»®f§wsms?A. mik,minmmmm&fc^m& 

smiarifttas 

tits. B tfti^nujkM^n-tyi'tE 9- LSI)® (Naviglio) A®] A 

104 A01)®i±jf / FBp(M#^H))(AwjWenZe Nero), * £f Ai^rllAfK Carla 

Schulz- Hof fmann) A A “5f4t 2 A WW o 

m —g 1959 

AM^a^A^EMASSfEA^hfi^la], SleMTaikM i£ #3§ 

+mja,&A • wm* n^Aairw^ 


® Thomas M Messer (Hrsg. ) : Lucio Fontana. Retro spektive. [ Aussstellungskatalog. Schirn 
Kunsthalle Frankfurt. ] Ostfildern-Ruit 1996. S. 164. 

© io 

© Guido Ballo: Lucio Fontana. Koln-Lindenthal 1971. S. 198. 
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1958 ‘ ^^(Heinz Mack)^^.^ • J$^|*|(Otto Piene)l£S^ 

A ASH£, #HjJt£AW}$J1 S S §:£;A 

(“5tt”l)(2ero 1 )fn(“5l±”2)(Zero2) 0 SUft • 

^^^(Gotthard Graubner)S^7A#Sni^l2lf£&5^1'iS>iflMAfi£AKlEAfiSc 

M, Farbenkissen )ffcitM Farbenkorper) tig 

itt^h, x 

itnmn §#^ieaAM*$tf&jSfc]g mitm , 

i*-z;AA**f&AWA* 

fMU£#-g£i§is] zero( W ) M A , AA A A#, JE£n fflfr Wait®-AM 

ffi • ^T 1964 ^&,ffl^^gWA®^SuWfSJW’o 'EfeffiSffi 

ttAfFiS®E±—TJ fWo aitti±At»®Wl:,‘‘^tt”Wli!!g;SSj®i?]^^iT 
liiAA iA* 1 A M itflHt, fa&S a 7 

fflffctoflJftejslio 

1957 A,Mft • ^^i^ta^\\^{^^WufiRasterbilder) ,'MWf]^[Mt^\H 
WTtWISWSiJH^A.iitb^^^Wfe^WSI^.A^T^iJW^A 

zi^flo fft^( , i8iIll))(i?a«c^B;7c/f'r, 1959) fP<( AAlBl) ( FeuerBilder , 

i960)mm%mtii&&£&itm&-mJYo jywaa^AtWftMj&AisA 

gjLtt&JS#*—affiffl'OT^.ff^aa^iwitiaAAiis—frja 


105 


73 


S»S9K*aU3*ia 



■ H-aaK+sKHwt • 


we azs 

^,flfe^ift<^27it)(^flrt)t5«i7^S,^«^* • 5£*HE$fc7ftfe 
1965^je^^HH=»a-'2^®i#iiafeJfi,S 1974 
7&Mfr®SI^I£i^m^ffl&77'(CAVS)&ftJ}Ao ft 1972 7» 

Jgssns^ffl»s ±, ftb & ft p°p M?aft a ft n ®r, ** m*& s w ft ft a 

i!to 

1961 • 7inlft (Gunther Uecker)Jp A® Z Affl-ft, “l?i±” Hffc 

i'J>%j}(SaloTi de Lumiere ) &5MhB-ftfillEtfc • Pontus Hulten)H 

“^437 WfPftft^lW’’ (Bewogen Bevueging )fll^5T, MLtj 7 

aw wmMiwm m±-z titt (1901) ,#& 7 £ 

-IJUfl^ftWiSzSTC Vision in Motion-Motion 

I in Vision) ,ftttSft^A*H^±#fT^^S)ft7(lsM^^^fP^ft 
1962 7)f07SftmftSft«M(1964) o |&73&s&ftK-,7£jfc¥ft 1957 7 

m£#jtm, ft 

^Sttt¥&,ftjlfc-R^*BIAliW7c*,9ift7«»,if5J.Ji*H5^* 

,ft 0 ^ti( *7 , a it , hkm&tt 

#“ WW W7»«i71*1fillii^^SW »S B ;£ • 
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“®^SI®S”(Sahara-Projekt) 0 

mm i9es 

-m . mm ■, 70 

®i^fp«zis-^«o m^mitiL^m{uchtkuben)mitnm)) 

{Licht-Rehefsnm^ 1958 M 1959 ft&&%&&&&Mf&mffim 

as *——mmmwio f^ac^ai* MM^yt 

\Q(Vibrierende Lichtsdule in der Wiiste, 1959 ^)^ieLtj AIiSj&^jJRlR.tiitj-il 

w^aPBTt, \m±m ,3tna^. , as laifflTtttt 

nifwsi, 

• Mwm&ww ■ 

• mmmmmffiit-zttmfofettAmmnrnS. 

1958 

% 0 1958^,*®^E • M M 3Pj (Francois Morellet)ft jtt)M • M • 

(Julio Le Parc)4E*J**Wiit2*BF*/J'ffl(GRAV),BFj|iijm3tfi»tt^ra 
f*ftAiiW3t$|0lOgSfe»f • A, Nicolas Schoffer) 0 AgJiJ}Jg$f • 

M^MiB(Denise Rene)-• ESn^WBfcJt&KjS 

JLMttieziA-- 

®0jsx«uii^n*a^s2*ffST-^iHK. m^/b, 

(Zagreb) filjz; AIS^ n (gruppo n ), K frjff l£ ^ H'iJl BS iaffl ffi &*J 3t SfriS 

A®o 
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109 




• ^160(1928 ^4 n 28 0 *7/g»r, 1962 ^ 6 R 

e 0^TE^)ia^2o vk&T^mm*: ■ 

2**o ft 1957 M 1962 ¥l's]W®Wrfn*SW^^g^,ffe^aW 

^^2*a±saftn±2*f 

jQlA*0ffl,4>A®l-$r-E>tf;2/5^»ftft2**Aft77®fe:i: 

msm* 

lftft/A^J$A@*AMEM^7*fe@,ft*ftg{A7jlto 1948*, ffe 
,!t ftlgfiff^(M6)A$±S^,/5*^A#AffiK)m-lilPftffiAWafeiiio 

$ 1954 *,'f'feiijM7®fl&('^'A: ®*))(Ywi': Peintures) S 

I *ffl,'Sfij+liafe@|P5£^f§ • M$f 7* (Claude Pascal) Effft |fj S,® 

i IEinjluSg^^lip D pgm® 

w**,asfefMtiigifi^*feHWs;®]p a p,0A5£*0#ai7*p n pe<]R 

MnfrJfWrslo *A • 

• *0^»*&®A7^^p n p£ti 
Mo *®ESiJft7^*fe®W*Ao 

^sni • tm\m<mm ■ 

no i96o*m,“ffll*^*0^” 


$2**,&faM^Ai££n4^Mrd **0! Ml7AS 

MMM, ffi^xngttxmME-«7tfi ftttWIftSaiTO] 
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^VOESSH)® 

S^ligc ffeHffife^feilrfn^1imiB,&Sf^S.iStBTE*(i955),ffeSfe 
(1957) ^±S^#*^“51±”®fi5£^i(Schmela)Lil2l^WPf J I^flJ^^lI 
^(Apollinaire, 1957 ^t£ltb^ifrTlA‘^-feH”/Propeste monocrome ^fl“iEfe 
Wft”/Epoca biu^MWHM) 0 

amim-ZKo mm 50 

7it 0 

3£ffif43fc$# • H^3fi®li!(Colette Allendy) 

foifmm ip 

f^i 1958 m& • ^s®®fft<£»a* vuu) 0 §*a ■ 

—«rws 

—ffl^#®®!AP,H®£#£#jiSfe2yi 

So nji^u^F®m c $,p^+£^m%^\>mHT&A'£ , £M$)WB 

»i,ji^S[^S|3WiiSL^®:AMri,S#^ia®B$l'a§TMai^,IPEMTM 

RT^Jfl • turn 

(Albert Camu S )4?fSAW®g®±®M^ii:“nftS^,»sA*(Avec le 
vide,les plein pouvoirs) 0 ” 

-^/5,^a • 1958 


(D i£ : Sidra Stich (Hrsg. ): Yves Klein. [ Ausstellungskatalog. Museum Ludwig Koln u. a. ] 
Ostfildem 1994. & 68. 
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s»s*Niu-»a 



a wwssg&, bmjsisib] az An n n: 

?p#( 3 a 17 H)B«f*gtjB©,ttffisi5jL5!>r©^Aitt: 
W$*,»/5^EfeW^o”(^a)®*^SfS],^f / Fn D BM±ffizPgA 

MMo fAA • la*SBiAAAjib,aftt«AA#^t±i«&gEt3^AA*^W 

Mmsu&sm. ah w g mm, 

+ 113 Mo 

| AKj.'Sttfrgt, „ 

| &%. • JP I960 a 2 ^£E3£i§ 

J ftS KpSi AM M (International d'Art Contemporain)AffB MfM. -(AA 

M)(Anthropometrien) 0 , fiTFJn o' 

20 20 

ASjo AiI^iiJr]B 3t H[&IA p *A,Hfe-f'LSlIBRjRH^nJLlii AA^H^ 'fetB 

Mj£ 3IHffi#4±-tfe±AH]^aj,ft^SgfiBA®^o ffiMAtAKAlIitW 
,^*HS4^TM#MASffiflPiTKl^AW: 

Afil^A • SBt^® (Pierre Restany) Si.'Z A§?-"(feJlS^EftS 

AAS?±2£7£-BM^KAS^A7i*-frJA 0 AitAH/HAAB 


® $jc: Sidra Stich ( Hrsg. ); Yves Klein. [ Ausstellungskatalog. Museum Ludwig Koln u. a. ] 
Ostfildern 1994. S. 152. 
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ait* m&m 

m(tim%t —-«^,a-tb8wsitA€#i*«,^:*aif 
t#g 1953 jaftsfc: 114 

53lc±.“a*SIJi-i-^Sffi»JliLiiE,®ib**H>#M»jaTiH,BP#JI*f*:«) 
&&#£, swsa##ffli^iM&ffi'ffcft 0 ” 

&W $• 

• #fe/g(1933 if 7 £13 B'AiTMX 
flj^lg,1963^2 £ 6 0 ^ : F^^)S^SiJtn¥( 1957—1963) KSSB^I'b] 

, iftM*a^p D p+®7SM 

— ^i^$h,lky3Z,fclkW —’'ffeill 1957 
^feil,^M^«,EfeT^n n pW?cfel7rfi]S^A(?Efe»(Ar/zro W e),^^ 

St^0, ffiJiffiEMf'F g a ^, ttinffeffrft ft RMi^iA S Sffr h£S 

, Hft S B ift W2* 

Ao iife/sz:*s?®ig7Pii^iJttii±,a 
-±gssna2^(«pMm±s • • 

ffT I960 ^ftffpp(2i7R^ftIiyp^)(Fia«i eTAria)^ ,—'H'fW^iTBft/.hTfc 

E±iz#-mi^, ±® b j&h-'Mu*, SJJBiref js^fd-ftjs. ^sttem 
uasuiwero^ • 

*Xtt4HiE^2*p a po imi^&mmLirnen, g 1959 if j£)*ftft&i§ 115 

&Mmm& j iK&mmm a wise 1 

wmi—&«. aK^ria. 
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SRS*HMWUir»i* 



'*,#71917 7ft±®^±B£ R. mmR. Mutt) 

^i^&SSKGrand Central Gallery) ,j8S|i¥®£ffa#i*& 0 ftfeMWfifi W 

7fXH:^SfT47, #2ifg Hj , ft ft f£ JS#5fe, 

(Magischer Sockel ) , #fe/Sffi'flfeiitftS^±6t)fSMft ISfP 

, S/sSLtiftfjg. —, feffi &— 

(Socle du mondeft 


if mu 

ftftm-feg• niwg/sft i96o^ft^^|5Br^ij^lrN®)ii!®*j7 

17“Sr^^ft7.”(Les Nouveaux RealistesJ^^IglftjfcffcMo “Sr^^ 

.^M.RFfJ7(Christo) ,Wm ' f§,&Wf(Raymond Hains), 
f?5*C • • MSff(Martial Raysse) ,ifc • 1961 

■ m ■ mmio ■ mmi (Damei 

Spoerri)ft|f§=i£ • 13 ,j£ ■ fig • fiMMllWMC Jacques Mahe de la Villegle)-'fib, 

1960 7 io n 27 

7S^ft(Cesar)fn>|tm ■ ^#&(Mimmo Rotella)fflf^ftJt#KffiK^ 0 S 

(Assemblage) 

WIB^if® 


CD #JE*15*^«»2 6 



, ^±sc&-m±m = ¥&»&*&, 

BMfflKTZIJi. “« n a n XiT-t^”(i« • iftaif 

0?££Sfflp D n«j w 
• (0ft, Arthur Danto), "gH/s 

sff&iraiFisx • ttioio 

ins • mm&im • mmmmm-ftM\mmmmm%;m^ 

fc^TMmmzhljo 1959 S£,&im ■ «&JH ft (Robert Lebel)£T*±ft 

{& &^p°p<B iM}( 19 u)® m %tr 
^*i^]«p b p , m%^ftm&]frAmtimi±&im&o 

Um^ 0 S-®R^gtl3^*^,S^T2^;p D p«]mF«o ttffiR 
IJ5*^IiIiih«ttSEfK)SfrIn a n ±I±ftW^o *±miikm 

\>im^hk\mmM- ~&%>mm,va 

a*MXW2^p°pWt4MB§ 

m m , x * b d p * m m m w m * & m w syx m 0 n tit # w m ^ m ^ m s w 

SS- 

m ft e 

,BPWXX • J!ftP§IS^( Arman Fernandez, 1928 ft 11 £ 

i7 0XXM»f,2OO5^loa 22 0^Xffl^)^rit#W o itfeffifflW^0S ns 

fMiiSS 1^9 {Accumulations) 0 & 

n~^m\m\^ a {md{PoubeiLe S )^Am^^Km^mm^m.Wi 
m.mmmTiko mm 
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»»s*«au'es# 



tlAHE , BP A* WiilR, SSSE a AASi± 

amw»k»o i96o^jbj^#esm^ • a«@ii5WS*$fH]ffl 
HABOT*W*iSSPi,lAtblfiSIAfn*AHlS5o I^AESALBftiffttAW 
ffilf ®IpO M~ ASS^A Wff 

ftfeHSf AH 71Wv£( ft p n p( 6 *7E», White Orchid ,1963), RWftft 

Aafflap^MEAttSaN^AW^JSllJSg.afn^AEpit^^tamiifSW 

^p D p^#w^afflfttf«56o 

EE>>(Co?«/>re.v.s«OT.oti^TA^Wz;A®0§-^itb ; t ; 0j£o E 1960 

tit 

iii 

* ^*±A2A§?ASSW#i|r§t*fto 

£ 

| 

i-1 19 it • rmi 

4 

ireiXAiOt- TI&flJ(1925 A 5 £ 22 0 1991 a 8 % 30 

B^TffiAM)W72|*±Aa±o 50 

\m 1959 am7w<®js#i» 

(MetcrmaticsM— .&J1- —gpg3j#PfeW#i$t, ai^il&frlWAAffilJ 

1950 a 3 % 17 BM&mm 
A2A1ftittW@tm^@^^T-'^A2Ao T^^iJStiJ7-«EASI 
jl*£**sj , * ##&# w&jumi a m shtm , ®» * w 

WA^ap n pJB*fnjSli^a*WtLS*^W^Ax»WS?iW§MiJ 

}7*,SPSSAaWait*a*^W^*tiA,^aWt#Aa6iJiitto 60 a 
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120 


Wt)®K)W2*'S3*m”(Dylaby,1962) > S-^ n D B ^^^!®aHSffl^ 0 

, sw^sawwiiiisga 

mmim^mm^m^mm - m ■ 

'S 1 ®^.}, Fastnachtsbrunnen , 1977 )sScE^( , Stra-winsky- 

Brunnen , 1982—1983)&»J§UgMo zi , T 

(Hon )—&ji wee 

1959 m 1937 smm&ttm 

CtWPlJLSlPn# • I s &\;bfc (Bernhard Luginbiihl) 
m ' ttm ; • ^ft(Jesus Rafael Soto),ftjgfc ■ 

i®^g§y@6ffi«MSEA»(^ Cyfo/0 
-a&, asata^ff^EW 

mm ■ m • $&» 

mm-m- 10 n 29 ^5 n 

21 

ffl 1956 AAiRAES,i97i 

mm#, 1955 

AWT^e#®f4^(wsiiiaas:^A^ai)JM-4aafe*ps«?'j^ 

fiScSfe^mto 


® Charles Harrison/Paul Wood ( Hrsg. ): Kunsttheorie im 20 . Jahrhundert. Fur die dt. Ausg. 
erg. von Sebastian Zeidler. Bd. II. Ostfildern-Ruit 1998. S. 708. 
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£5&S*l's£0*i8 



• (‘Brf'eSraftSS-r. 1 


Mft , 0rfn05fti£, &M|5f4S9f£0 WS^S” (1962 ^) * 
1964^,^* ■ m ■ §kmjmmsimi-stmmTm-tt.yf 
a a pOiw>>(Na^),^e^p n p@-t/v+^^jg^T«fnw^mwr^o m 

isfem , !Pffl-®t^#pj*±£s&ftu, m a m&immz m&& a 4*t£tb 

\tw^o ,*£$>§ 1979 sag#7 w& 20 ^ 

B7II, i£t€$T7^ W 7 ft S tt It (Capalbio)PftfilftJn&^£n!'Jl(Garavicchio) 

"(Giardino del Tarocchi) A7EBI ,i>CjH: — 7 

, E&Tfr£HJ0^£fTjfe£4' wmsimfflfig, £mg 

*££«&»o M£ 7 ii: ■ 

1 122 ^|SfPMli»SkA&®^@o 

±*o 


• mm\ 

■ mmm 

( 1930^3 M 27 

1942 %-mm 

mvt , #&mma o 50 ,flfr^fH:5fe*sJ¥Kiiiawaii^«[ ■ £es?« 

asit • T^fiJW^^aAi?^$±Az;Afflo 
(Eat ArOlft&fgi^o a-ZAUMlJ^EjiSlJflbg 1960 7£B»^<PSIt 
@)(Fa//ew6;W<’r) ,{feZ.Hfrlilinitt^p ^i, ;lkH A-iSaSfFpn^ , — AnPT - 0 S' 

S?i*Strf£, ||± , f l^ZMM , ffcA A“ Jl±® ” (tableau- 

piege) 0 ^EST5fe»^a,flfea*7=(a*t&MSs(1963 7£^Sti!:, 1965 
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K»fi?PJ0£SiIio 

fFpo<i- 

^ffim)(Ent-tauschungsbilder, g 1961 

$LWft,±M < £^T^y!], : &.i'Eaa{$Ej8.lM,fe$£&;)(Zimtzauberkonserven, g 123 
1966 

<IS/§£ft0&il»(0’UZo>na 

CewOJiffcT 1970 ^*f^5t±^ffl^fllW*#fi:— 

• w. H#igMfeirf 0 ) 7 ^g /7 • ttffiftSUS 

n D n a±o ^®M7icti^{i,^*iiffi^Bp a n 

Mi^(Seggiano)^#miJga,MiB7$t;*^z:^ ) tE§ISa¥i3^p n pM 

\m^m 

’gnwm-wwL., rfn&j&/UL+¥«: #\mwm „ 


®*2*- 


if*iia,H»®#2*ri2Spt^:i0tj*ft:»f*iJJg«lffl<fe,MiI5SlftaiSn 
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S@i3*«aUT»i8 



• >&*N!* 08 W+[ I 


!®&fr(Max Imdahl)ffi^S^E@*ttM(1968)^^)^*(&#2* 

tet&gfcitbrfns, 

t£mmm • 20 

SdjU/K , 

fcffifcUi27M5SiI£fi 

f^£SH®ffi£«i»r?e«&, bp2*p b p, m&mm s &gu&o *t 

WtlttMW®p n n ffig§ASiiffio JL¥/5,lT^^A^iJ^a^PiKWAa 

WziARKSilA^iS • ga^ft»^g“-Wgag”(all is pretty)® 

Hitb.Aig 
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126 

i^\V)^\\^^W-^^^tLA''^" {Independant Group) ,K±i§ j^&SyirjSliffi, 
ft2*o 

±^mn±^^m, ^ussu , 

1956 ^)5:1=3Whitechapel Gallery)#fr 
&^W‘MMfiA’’(T/m- « Tomorrow) WJI^±, 12 

EfcjSgfg • ^^^(Richard Hamilton)Terry) 

?§&(John McHale)fn^j|& • John Voelcker)±t[g|g|Jf^^ 0 ;£g=J||i 

jwasi!tfj&#2;rt w aft i& w, ins****^*^, wnimr sm 

• ix^wim-eAhm 

SffellK^'ff ^,fi4'RW^fi$Pltt7[R!s^nji : b^A?»(7K^ w/iat is it that 
makes today’s homes so different , so appealing ?, 1956, £ft_hUfl[!j, 26 MA X 
25MA;IS^Sz:Attain • i’ti7N^SWKpp),a i l I SiliJlAfflf / FlSpn@ 

• l®J#§■ S£ ( Lawrence Alloway) Jg “$£#;£ 46” ( pop 

culture) 0 8fiai±^r— 127 

-^ii®i'ftSlSl^iSt}(LOVE &- ROMANCE comics magazine)^ l 2 ® 

«±*£3*ifefflftjaai5o 
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SK3*tt*UirSB* 



POPCMII )TI£o Eduardo Paolozzi)- 

1947 TB 

sf£p n n«a^ 

—AtfcfftSG$0)(f was a rich man’s plaything) T ,ftfefiE3 I—AttStWIiitu'ffi 

(play-girl)ffijltiil 
BUT POP ,T£t^BiE£^f&T5£MB l&ffl AB, SMztfeSS? A- 

In® o 


Hh 

I 

1 guM-aes* 

£ 

* 

i 

vLmwm 

£B-, 

ffi«^TffiSp Q pWTp a pfflii: *£& BJi“rS5^ifl3 (;§ A AfrJJg) AfllTTift 
129 >AMBTM, BB ®#if# M$lM m ,if feb,if Afn AMff » 

«”o BPifM^A-«BTffi£3A®- 

“SABA£S£:£B”&—A 

iW±TftAPS5£M, 0 A# ,1? 

#, A mm, 

xm a &~m±&mmm,m%'&mm?m&'m \0 

ftT#, 5ffiW MM—WMXMfr“r& , it a ±, ffiMflf 

Taffint, T Ai&Bjl ITM o 


88 



' j#®(Verner Panton )i£it (ft 

mm ■ 

m sj£«j«2ooi ±$?sai»),^4a/j^S!i^ 

&-wm& 

ig 0 

m • m. eo ¥tt(ft iso 

m 

§ 

M,ax*;7MifS^27tt 0 raH£^,£§^iafPM*J£»#2;fc(I 
^z;¥®^BS)SxK7^p n p^¥w,H;ii— 

—Peter 
Blake) • 3® $f (Allen Jones), tB ¥7H B (ft ^ • B. 

(Ronald B. Kitaj) .AX • #]S®(David Hockney)■ 'Ej&l-lrfo 

ws*g ■ mmm^im ■ eo 

p d p«4 

PBn'X))(A«/c/t7» Balkan, 1955—1957,ffeS((^|vf§i7ftili)S7¥H®^z;¥ 
&5¥lilZif / B,4[]SW'fife¥JI; • Hn^^RSffCJann Haworths)dt|W|^;^^XPiJ46 l J 
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$k}(Sgt. Pepper’s lonely hearts club hand) D M^S 7Afr5, 

ittiitf- ,gffiPi^^£o ttss^ s mmm jmm 

±, m imm{mmmm&&- 

bum&, 

+& ss§, ^ a*a bb 

fflftSi«7i±A« 

sm-^sw^SRi&i. mxw^mmu , i*M^n a n#iis7Bmifflm » 
wttmm,im^shi$m^mimMmmuj'tm,^&^AAm^mz. 
I it- ^^f^AAtflB^feS—HSHSAiCfF/p • ISI&^CGeorge 

Segal) B z: A7^$IJt)t^ 0 Jr , 7 

±, AS§?fflBffi-jE 0 2*£K)#0f7&£fc! 

axffi±s#iiABA , , %ixm ±m 0 %mm , 

iMJxiWrtmo 

tf*»o ^Tfe^a#^^¥»y&e-,5ffi#«P5Efe«EttJtM^c® 

^ A MAB®7j£Bfnig-Sc 0 H jit, As B Blffi-ofiS; 7 

IhAisraWSa^^ftffi.&WlsfeSMS 0 

t±5k: • $J|(Duane Hanson)ft^H • ^ • ^^MMCJohn de Andrea)^ 
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iX”( Hyperrealismus) ^ AiaWIafniM^Mis 

ffl x^ ^ iy.?^ ^ r^a etj o 

>HH g^SSS^M WtttW- ,iiM±>® $ g f^MA , HS 
WnJgWSt^^SiP.asaJJi^T^iHSjlRift^KlIES.flb^AWPItt^ 
fte»®jfiF4^s:±asa^iii^iiiaSE#2*«i^K. 

AM?o 

• fggfrOeff Koons^illlSiS^^Kfitt^X^SS^ 

¥«SSM9f5R¥*±,flfe^*^?lJffia$?FifJW(Ciccioliri a )**ttg$*o 

ffe&jftxwji^+sissis 
s 0 , £-2 Af^-% 

ffiMlWaJiP^teiSo 4 9O^ft^Jf / FWE1i^?0®[(^ft>(&/ e 6raZf O m).(* 

iiiS }(Easyfun) ,(£ki§jS'— Al.)(Easyfun-Ethereal ) ] cf , bl#rM^5£3X[a]i>P 

im&AMXit* »fs*, mmmimmmm. 


Ji«e • 


@St# • ZX&^®( 1922 ^ 2 ^ 24 


133 
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SBSWWUmB* 





134 fi#ii*pji 5 EtB-#^ 

mm^z , , ^isw#*a*b»j&i&. iiais a &&& 

m. muTUi^iXimimm mn^^E aiitMs©:®) »m ,%m 
ft:*fl#lRl^«]RWa>tfesAffiMWWt;p n po i*)M§icAWffiffi,AAM 

R££AA“H1S^”(American dream)feo AlABiABJldA 

iU^Wrr§K»^«HH:#K]K^WdHSo 

&#) , 0 AfP 

p a pWMWfnK^ Am Ji^n 

Xffe • n 

Affe ■ il»f(i937 4p9 R i 

135 R^mm±\mm)mm\^y3mi^±K,^m^%mMmxRM^ 

xmm&smxg&mmz immmm „ 

mm ■ 

60 • MHAlIKTom Wesselmann, 1931 ^ 

2 n 23 ttimis ioo 

SA^J^?®{^HA Wifc)(Great American Nudes) 4 *, A#Ji£AT 'tlAtt, 

mb a a , m 
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&^Rmn , , *^p n 0 \>m (mmj 

ifirses § Jtmm& , 

&wy% 0 


£il • ft®# 


136 


$it-ft«#( 1928 ^8/1 6 B4TES1,1987 ^2^ 22 
ft.Holger Liebs) 0 

f¥p a p¥-SWJlSMW^fMf¥T 


* 

§ 

i 

* 

ft 


tSisl^ife o 

1949 3Mtfe 

# 1962 M 1965 


MHIS#**;*^ i960 

o as^)isw^ftM»;fiijfflftHE,-5^ff5*^Bf¥n D nW± 
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k lbr&^sh , ^ wmmM „ 

fcwfo 

AfP ®o fife A"*£® 65 if 4 BJ! S MM 7 ft p n p < @ $IJ ®ft>( Do-it-your-self- 
Bilder, 1962 ft)7 ,aJlk‘‘;%llk^®iCiSitfft]SiA”o Hffi±WMjS:M5>fiS/h 

*, ag*&7te^a-, kin § i^sfe; a# 

ft« a n0Tt^fcJli®Jl:, flfWfrJiittfl Pffi Aa$B5&£JSffi 4= o 

i 1962 

MARgMRa 

AttfU'j, mm'Lwmmm -. {3R*^46»f)(a>^E/w 

sfe,<H«^ft»f»{-+Efi[^fe^*),80 30 7f»M 

U^firfrlSKlS, jn^65^Si^:(R.+'(llS4iS~ -itL}(Thirty are better than one) 0 

ffeT i962^Bgfr-^“ir”,M*±^MiM*sft^RWif / po m# 

138 ^®Ji&i]^AA*,^fiS^z:Ap a pK#eSfi<]iifA,&-WAfi^z;Ap a p 

^ tt®)efift7*iftfli»(Briiio)ft^ , asft^ifcectfr&s 

a^“iMfT(Remake) ,ttMWSI-#o ^-SftIl^p D p, 

^..Joachim Jager) 

itb7R^fflW^,¥Rzti®^(SMWg • C -i&tJSWf 

«i*a,27it4>sss«iiP-®iat»o ai-ism*^? wrib., a^ 
2*¥&"9?- tmo aA*g»^,^S^TOSA7Rf^7tt^ 
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mm** 

,'®^ffl^-i^,5fest^“S^ : §-f I t i y ! l^”(to like the things) ^ 4 “ — 

mm* M” , 

*)„ pinning”, ha mmmA& 

7S®l^o ^*&M&AfaRi|gE©]®W,&g®ttJiA{n£r^&*& 
g^B a pSffi“Ps^t”AXAp a pis®^sii/A®^'Sfnf^^a»o Pit&ii: 

A^SiJf7^7^p a pfcJflU&o i*gff7 n att®S, sheas# 
M&Sciftini^#, $-£Ac «□,Sg#A#“**”£?!IH, 

r*c ^mi^mmmmm^^Tj^o 

(1962,7hBM*, 209 g* X 1 70 MA, RSS?lft^1tt)tt ) t, WM 

few-#**: 

Kiw^g^ifiiSiso 

pm®aW,i7ili,^7A^Sc {77 D B^?^7i£REi? 
ifc7t£»!p§lM? SU^-^i»-t$fcX*WS-#IBM«I^FPIttao 0r*T 
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8®3*«SUr»sS 





♦&, graft)» n ft, j^®p a n r&&Ji777fjiM .mmm , s , 

^fi*^4«^JWffilftlBM.»r#±H^5iS^:30tJ*f*®[AiyfHK)iR 

iSo H7§SM^C^j't»(Dei-asieri)£jWf7*7 1 HR 

fortJkVn o 

i ffl,gM*£7'£CI: 

ffiftWtt^ilfSfS^7ii*? ^S7S-§^7£tB7*tffif&7#gi? 
ji——«#ti¥? s^Big^ 
* mm&&tt)mmmffiGmi2m ,^§e®#&w? &sfmm 77 

R®/Klil,^P^EP@Jf / Fpp, 3?^ • ^ l J#8S®ffl(Roy Lichtenstein, 1923 7 
10 ^ 28 B4rFffl£U997 7 9 £ 29 H*7^)WJ&#H£i¥flJi§Tfe# 
2**S£BHftHflffe@Wo fifes so 7itse77SiS3M®fi^7—.& 
m&mtkTmmttmm $.,& 1957 m. i960 7 ihim^7I$77p d p®i;5S 
^W-mm^scr^o 1956 100 mK®'mw-m\>mmimmtj 

Wni-ffi51„ i960 77,{feW6iJ777im»K7ff M ,flfcff 

te^&^rmmWc mm^mm 
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, hm-ime a a® (),«&&«£□ 

llfS'E^ftAWIilflA Ail.M'fttlA 1963 ASSi^RSrHHAr/ Nra.’s)£ft 
• R. HrASS(Gene R. Swenson) rftAii A 

gw,iiiMT-SA^'&ssia±": 143 

ffe • 

s^hie^a^— ffisibs 1962 

■ -t»M(Leo eastern)— \m. sob 

BA^A 1961 B*fflTi#$nAA7XA>S«#S?fP®ii«^W'l®^A,S 

JOffio 

i96i m 1953 AimAiiSRiimw^ 
^,SAxA^A*A,Saje,gfeA^a£n««MlferAA 

ehrs, %mm%m. 

sri , , -®sa:±iia7 j§ii w nr, mxmmm 

is±fe»©Jrttfi2Ao mmmmm^m^ iMyrseT/i^ti® m,mm 

SIRfiAii&lI A SH f£j HiSEftStfe AS A (Benday-Punkt-Raster-Verfahren), 

sam*. 

EAiimo 

^,lhll#EAii^a®Jp a p64]Sfi;©J,m¥AAfitlA^ft®jgtiA#Wffl 
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mmn^mm(m,M^m(Look Mickey, 

tt)—*=gR-jg£j£«j®&— 

727flH(£:£7?SB))(War Comis, 1962—1964) ft! (Blondinen, 

1963-1965)7,^MKffa^T#WWiXl^¥fe^«Wf«SEfcH5lto 1962 

Takka,mmmim^n^jtU)Mi^^ 

»A^££77fT$7^m;Rm«THffiKEAfi;WfeWir’,fP 
WHffixfcHc, g 

SzTiS^,'6 ; i'5S;±4^liij72|s;#|g§ 

Atfe^ 

7£,®m ,£yg,*gfc, jjoRwiaE^, 

,Ertrinkendes Madchen , 1963) M:±® ; lic§'fJ!lA 

«7*,«»/5W±^S#igtem#»gAWiSc 0 

7 sm^ra, 
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• mmm^^mm. asaEUfe^a—a 

Efig7iife^®#,m^*m^±^^S*Jxl^MPJ7^^±o® Ait# 
±y^fi*W^±^±lB]o 1966 

Vtff3$%)o jBraiSHS# • 

»£Ji, «a#lf Sl7 * ffo^7® MJfEgM iLit , ffizfig 

^^&jc^g*ijB D Bo”®F/fwss^p D pf[iiE!i, s»ftais:fcftswfltefei& 

%mm • m\m 

• *^{e^(i929 ^ 1 n 28 u^m 

eaum— a 

p D pt?fii7igffiS±5$ ( fFp n p< □ m , Lippenstift, ft7IP# A#: , i£«$§§*» , 

*±o i956$Mfe*£!|ffl£j 0 Afpm&£S$7ffe^*W^m-7±Mo 

ZlAft&mmXThe Street ) ,S^^*p B p^MI4W7*,147 

iiS^p D pW“Ji^”(tra S hig)WMi±A7Efe#KS 


® fillfPiSHSfflTteiS auf den Punkl bringen .SP^XP/rfnWfe.4lHlSfn5 1 $ Stffi 

(D Heinrich Klotz: Kunst im 20. Jahrhundert. Modeme - Postmodeme - zweite Modeme. 
Miinchen 1994. S. 67. 
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• t*atty.0iSf¥+l l 


silt • 

“PFiJjJl7 JR n?&H] ” (Environments, Situations, Spaces)-—'jStTR'O 

TM:<mmh -±®ttifFn n n<®/£»(S«ore) A*W¥is , it 

mzjm^mmrnMo ftfefe^ mm ( mm , sm , *n, &m) mb (g 
mmm-zfc sfe^iRi kjiwr ,mmr* mu & D ® im 

fit 

mcmim f • wm-M™ uwserj.iffi^^sis^tfSfjKjis^Wo 
1962 ¥ Atmm^mmmxsoft-scuiptures > ^am 0 nmmmsh 
„TOff £ , ua , fcig.HHUte) W«©Jp n p , m 

148 KK® 0 

%■, ©ffift* W Ji!® , tifr £ «#“it AX£ ft g ± Xtfr" (£j H#- 

m • ^Bamftm&M<ffl&m)itA*ft 3 MmiAm,’&m?ig.tii 

S/SHJSfXMW AH 0 S 14 Wi&lftt/i, flit (Softening ) j£C—J^M ('b 

, Xfx«nt^ 

mt£ wftp^t/x a , 2 E&&$si 7 &%%&%■ mm .tm , mm m & 
tajkttm&m . m^&ttitA*$ttswg**j§ftiife^Tiia<G 

^AA^St : f ! fejtt(Maus-Museum)gfjt^iS:itA^,i^f / flpn"i')ASLtlX 1972 


® #ltl2|s:=B#^ffil44o 



£j*ms£.fcT sifflit • tmm 

3E(Jean Baudrillard)^Sit 

SffSXjMSS^ ,lEin—KSPJfegiSS J^imio"® 


ms*—*T+* w«afc 

# 0 , &&z^iz^isiiio ft 

60MI0mm^±,S«/£SWIf±W“0 

zjp5®r„ tt*n&$sis- 

, &ffiS t^^0^#rfaigJS S If: W 

mm± 

■ M8MmSJnl 

(KaA • n • 45# (Sol Le 

3gP4? 

^.i?^±^)tt^tB3fto a-ffi^jST3iae#^as» • tkfomm 

(Richard Wollheim),ffil^*lilittffl^ 20 tftffi^lft-'i^jiSLf?.:“ft IB 


® Jean Baudrillard: Die fataleri Strategien. Munchen 1991. S. 138. 

(2) Ingo F. Walther (Hrsg. ): Kunst cles 20. Jahrhunderts. Koln [u. a. ] 1998. S. 499. 
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150 




QjM'ftifSlKff • ^iS(Brice Marden) • -5^T( Agnes Martin) git 3? {£] 

¥f • ISit(Robert Ryman)ft55>#Tt4£s®o fPf'JW ■ 1§}i£$r (Philip Glass h 
S • Sk^ • ®(Ga Monte Young^gffllA: • HfKSteve Reich)WiSlltttEaS 

±i£W7#fiE— 

®^p^3”(Shape and Structure)y§#IS7 1966 @ ■ $1 

£@#0 • &mmm&im ■ ns 

• n • • i$H7(Dan Flavin)-ji)&T#f02;7® 

±^c Srf5,fi^M—• lfe#4iS^ 

(Gregor Stemmrich) $r ?S iif 65, til Je Dft “ “ S ©I iffl S W At iSZ M Ife fit) ” 2 7 
MlnJo 


Jf&ttS ■ Mti(1928 7 6^3 
1994 7 2 n 2 

SUifeSjl • 50 7ft*ffite&*5±fe 

• m^m 

^ifrHB3Lfa • *St§(Michael Fried)MM 

mm&o -©77 

• n^s.ns*? • ■ ig^ftfrmo 
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mmimm 

m • mmR%Kn J &.-zxmmtt^'& ■ wm&ib# ■ mm.mm®T 

60 *£ft;fe],&£g!lKj?H»Emin 

^s^BMii^iS]$ij^o j §mm • 

w , \mtmmsmm\m^.&-% , i»«ii , &m w) it is/® ^ii& 

@ Wt^it, BPilffi T il—# W ^ t?lIM +,'B til ig ± ^ ® fio 

1961 ^,{-fe^^:iS:^^lI,^:®i±l 7 ^ti :; 4 't 4 “^^ : S ! t^”(Specific object) 

m±M±LT^fc&ftMm%Wdtf)miLo mx%,RG&m^m&vnim 

ittititi(hic et 

±^,3«#®5{j*»f#aMJ.^*(&tt»*!fe,®ifttittiiasij*»ia-raiB 

^,^p n n 7 Jittffif 5 jftmo *## 7 ax*f£» 7 A 7 g,tii* 7 Betiji 
mwu&iLtmmmx,, iiiijs)g«] 7 «®zAp a n&tixii^tt,i 7 WSA 
#±WH«a!cSimffittWz;AHtiSnflo 

llllo 

^SSo gi 966 ^e,f*M^«)A^^A® 6 ti^Sft^m^p D po 154 
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mm& « 7 M» (Ohne Titel, 1974, H A ft ft $ E M 05 fe ± lij W t> tt , 

Museum Abteiberg in Monchengladbach) 0 ,^±a 

t;Af£i£7 

•effiittziyAXUgfitt4S<«p n p, 'ESMSiA g 
B3fcgH#£}£ffi#o 

7& • 3c*ai 


+ 7# • £*81(1935 # 9 n 16 0#70if • J&ttJftfcJil 

tt 

I ^if^a-awiKio 6o^tj,flb»7*^ga^iisa,&axf^s» 
J iJH,S]T&S|gWliA±i^7-7“iffm^”(ft#S® • ftftif W77&): 1A 

m, mwtr x , 

“s^aig 

ttUffli-fcffio &74S- *mAff&o”sfcft 

fft^p n n«t4(Wog, 

^'Mmmmxmmm^m^m,, un 
mmm* , 

ft • #»* 

• *MA(1933 ^4 M 1 0#7ffl*#1996 # 11 n 
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29 02£ ; Fffl£j)*#-ST&—7fXtbKi;tA±®- 

ifilSKi 1963 
70 M 90 

m„ mmmttiMMmmmrm^nytmmmim^,&-m$ifz£ 
±$7$fsi : 

^&#,MWft;tt$f0]^^«l“e^fa”(white cube)M§]Aiff«)^ 

Ieo#® , figy g ±, a ak 

%k • n •74$ 

• M • 7^(1928 7 9 ft 9 

2 a %m±-z a , ksij® •7, w • 

WtiWJl# A£^ffij7*7fi)A XtffeAi&, AHJ12Affi>i±± fa“»t£” (a 

priori),lAM7“^T : tv|-®Jfn^:SEVS l C^^,®Jf / F7a^^tHW®*”®c 7 

XtXiJ • 7#* 

7a n pfaa 
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*1 

t 

* 

ft 

a 

a 


ffi einleuchtend ^MMSSC ,gP*y§fl§WM3Sfa31 $ A§t1I«JU:ASS 

^TFSflo- 

(5) Charles Harrison/Paul Wood ( Hrsg. ): Kunsttheorie im 20. Jahrhundert. Fur die dt. Ausg. 
erg. von Sebastian Zeidler. Bd. II. Ostfildem-Ruit 1998. S. 1023. 
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^n n p ABCD», Serial Product ABCD, 1966)Jst3Jl£S[#SBfrfi<J 

&MtL tm • 

*?-#o s* 

27|<:g§^f^p n p^®^n(f^^BT@®KiS;it^*)^fB]^i!t$/&lgft/jN^),i£ 
^TlWI^SMo mn^m ■ It lAl;fe( Klaus Honnef)#* 1972 

I fifiii." 

£ 

/It 

a; 

4 

5® & z tK: 


Concept Art) -^j ^Jlgl '142 7|t (konzeptuelle Kunst^flfljE^S 


^KgiJo mk&ZXM&fttti 


Cenceptual Art- 


158 ■ A. (Henry A. Flynt)- 

3tz*mm&SL&5em*k, iPfiM^fr ^jsMitPi^tt&ki, &-mm 
m.ymmmm e Mftira±swfaj£&i£aj&?j9E4&,aa® 

ttiMC*. tm=£ • f4^9f(Joseph Kosuth)STH±27R®m-f-tz;*i?, 

• tm 0 

injfcb—5fe, itH±2*^^^X^27Rgc®fc^aitST, mm 
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■ l§#t#, Laszlo Glozer)^^^7|<;|i , t4 / f-k 
ftSlHo • ^JW#«»fc,Ortrud 

Westheider) 0 Wll&tfiM • Lawrence Weiner)^ 1969 7^#?^ {S7JE 

Attitudes Become Form)- 

m~ ,(Misfit pa 

w, mm mtm mjiw ^Mmsutm bp® a) *m 

fit) bai¥%%tJkZftM$f%i • ®Mrf0(Seth Siegelaub) 0 1969 7, 

® )&$£ 

S#@“1969 7l M 5 M 31 0’’(January 5-31 1969) 0 * EL 

M(Robert Barry) • i^p7®!)(Douglas Huebler) ‘ f42>#Tffl 

mm • mm,sw:M^%&{&-%A'mwih 25 

®<jtg*isit 0 m=,m±^x&w = Fmm eo 

“MSo ^7>®,^zi7R&^lxf^iSzi(Ikonoklasmus)^—i&jS4'?nill@, 

to&mim&jmfrijTa 

w@±, *G&mm& 2 .*rm% u -wm±w-z 

7 .”—• n • 1959 7»:fc*<5®&2;*/jvte> 

(Sdtze iiber konzeptuelle Kunst ) 0 ® jjll&fiW * 


0 Charles Harrison/Paul Wood ( Hrsg. ): Kunsttheorie im 20 . Jahrhundert. Fur die dt. Ausg. 
erg. von Sebastian Zeidler. Bd. IL ()stfiidern-Ruit 1998. S. 1027. 
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^(Statements, 1969)i=|=i^Fr^ ; ^iEisfe^cft JL, 

m^imwn* mm * , $mr 

^,MswsM±w(^fxftwti®a)±^^o mm^im^\m • EI 

^±m{im\^ a },Faden S tuckemm^^^mm"'A~m±o mz. 
i 2 «iTx#p D p,iaimaitfi, g 1977 

^ n g(aS)>(SCHEMA) ? iX^^Eii§yg;^p n a^ffi=aScJiit,riT]^p D p 
^#0 iiHzTRfflfrz^gi-gir’g 1969 

• mim 

1965 m 1969 

±J l'S]2^ @ Mr£h K) ,&—igiEi: Iff-—aik ^XMlt 

161 7 |U¥it»tWo it 1968 M 1976 

-gin !f#M • |SJl^f^|!(Terry Atkinson) • 

tMISmiX Michael Baldwin) ^EZ ’ SEi^j MS (David BainbridgelfnBplpi* • i^l 
itffi^( Harold Hurrell),'t;J|B'§— \>XXi^'^^l^X,mW)Xf- r ZXMit^%W]Wl 
f * 0 1969 gg 5 

■ a • ^mmoxi ■ mmm^sh. &m • 

/MSTmt(Paradoxon)&-il^,git M0jM±2^Kl^ g , * 

S$§lB 

*£o 

, 0 mn & , m 
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ft 

S 

H 

Ji 

Z 
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tt-afr. &jEjifl!sn»iif*»fffi. • m 

tg±W3t*^T2*^i¥®W5Scz;7Rp B p^#, 

MJ&snjfco fm • n • 

a±@2^o”^gz,^Tz;7it^mgsT2^a-is±i 0 iw 

g mm ^ : 

igc &mk^zm(m^mu^mmm^9cp\>xm±-^mmK ■ *m 

i#(Jean-Francois LyotardJffl^SL&Sfc^'ft,^'JH^iAA,iS£JnS,ftzi 

&tt£TzA!5?W±i§o iEltaftg* • 

Sfll 

&T“M g g S&Sttz *ft® 6<J W®o 

mmm W3 

■ tfffc(Daniel Buren)M 

© Ortrud Westheider: KleineGeschichte der Konzeptkunst. In; Konzeptkunst in der Hamburger 
Kunsthalle. [ Ausstellungskatalog. Hamburger Kunsthalle. ] 1997. S. 26. 
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g&s-wv&osa 



Who a*iojtfc^^,m#^T5feW+¥^+E¥^^^mpjtb,iii^*p* 

±Mg® 5 i 

(Achtungl) -1969 ^£$J)Ai¥ 

HrfltS^tt^^WSliS'^JS^s’AKonzeption/Conception) (ftflltS g 

l mm • #Miifi»f • 

| wimmm^, xTmm&mx&mi&voWffifcz , *sg^ 

I Wo 

n±z;*^M#K)aw^^ffl^,3t^Ats!jTg»W3t*wiamas 

^RS^ll-f-k^lJf^^S-WtEo ZXW • ®'&3t(Hanne Darboven)®T©;yfflft-?- 

m^±zimo ■ n • 

i,#4ffl^l§i!m#TiIo g 1968 

I3t^f^ n n ,Atl?t7XPK(fPp a n «^mm 1975-1980 ),Schreibzeit 

1975 -1980 ) 0 tkgi§<I,Hif 0 AZA^rgJSSCOn 


(D Charles Harrison/Paul Wood (Hrsg. ): Kunsttheorie im 20. Jahrhundert. Fur die dt. Ausg. 
erg. von Sebastian Zeidler. Bd. II. Ostfildern-Ruit 1998. S. 1041. 
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Kawara) & , Jfe^TiBtrWlB], M g Wtf 

Lfja'£nfitJto 1966 A^Jfia^ii^iBMMi^yiDate Paintings) 2£$7®T 

jaltx i / «*»*) (i*07 

1968 ^)+ f fl!!S^ifeffl±ISUlgB-^»fSfe8^,S 
^RIf^m(5££E&lt)( la™ still alive)^ .jife^piAiRWA^^tS, ^LtK^iEip: 

/i!Hz;Ai?3>fl • 7®J(Sophie CalleJfftfrJfpjf^iilJIkS 

-&t£o 

S*AflW&H£i£R£fT#flf«5o WtniitiM 45 M£^gfn0¥£ ws 
»Wff±aa,ltflffli:^ia§:fl!inttS®«ISig#>,D.>Scfcte/er I 1979 

Venitienne, 1980)a£tgffi 

&S2*iEf:£&raJi**£^iQWtofT 

^^,^7^&*®WiAiF,M!!iSM^TinT^p H p: WASnMSftH? «W 

A>, Die Blinden, 1986 ) D EiS^WSi2Af^i • Roman 

Qpaikajwfiijf^a&^ftifo ffeg 1965 

0±Wlfe7 : ,Slu0Tii6t)lii7BaS®t±i 100 J5o 

spf w e fea^ws , RiAft a, snitt^T*, 

• IS IS (Jenny Holzer)^0SSJ4 • RH4&(Barbara Kruger) 0 

J#!® • Wfc 

m &A JftT|±( ^a«$I), Tnm™, 1977-1979) j&* 

ftlT&Mm Living, 1980— 1982 ) 0 g 1982 


sas-aw*®** 





'if®o @ m&, ai mm wftm mm%. 

90 —miiiisi, 

m&o 1993 ^Wf / fS n a o(^»(L M ^or t /)flMT«mfg*:^tg^A)S)>,ftp a pW 
-SP^ffl|frSWfftA$3AK]^.W®J,®l^jtbfeiilEAN z PAi5#+^ffiAKK]# 
m±mmm±Mmm a 2001 ^®tBA*e**gr 

H^ltAtlKNeue Nationalgalerie)Bo EfeltSt^Kl 13 

ilSSJr • At^39E ; i^rii]@ , T r tEf1^B : Hpr:'[i^ I'h] 

agafg&iPW ytt& P3®, & #i^7t W& & tl"! A A fit! M afP^H &S H- & M 

j& a £smftAffiAf#j«Aft 

I !4i££?# Aft, AM-A wmr AMi” fcrtfcfc „ 

167 itjmx • tmm 

• 14^(1945 a 1 n 31 

^Aiffttn±z:AKiASASA-o 

SXAnn^fiiEfj KM. H#ita, © s ifstTS Ap n p $ fflft , AMA 

wfmwm&mo 

mm 1976 #%2.mwzm& 

rtAAAS'A&fJA^o ^JSWM ■ WfitefyfA4A-Rif4#®AAA&f]z;AAS 
aitflAHAo fftWZAfttff&tJHf6Si®MAg§f§*t# • 

(Ludwig Wittgenstein) AfHfilllffHt Ait} (Tractatus logico-phiLosophicus , 
1921 A)o fK£HA 1969 4Ki$«fftlK2A>(K™( tiac/i der 

phuosophie)v*Mmm&Mmwm±.¥m&m\&wmft ■ mm 

0 Charles Harrison/Paul Wood (Hrsg. ): Kunsttheorie im 20 . Jahrhundert. Fur die dt. Ausg. 
erg. von Sebastian Zeidler. Bd. II. Ostfildern-Ruit 1998. S. 1029 - 1039. 
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&Mikt£fcf&y3m±o ‘TOK^z:^g#wsgtto”f43>mA*,tt^ff 
sot^zawa-Mo 

fits 

• m!§w«®±a“^72 

TW$EA£Ao J£#& 

«*,i«§)-i^igfi*o *si 20 

,20 , 2 A&7«AR4r«&fitl&] g # 

zftzm*tm&x&. : $mz*i&m&£o g*t®ii§,£A&7i*ffl($g 

* • H»a)o"Sik,2*fi«l#ffiRibRffiMi#ift^if5ttl. *T2;*»fT&m 

WSSo 

mmwi$Mmmig¥femm&o MtASoispsHg • 
a±tt:"2*BPft»2*W27|t” ; KSiJ£7,f4^W7t#7M*Afz;A® 

A,R-|iAl^#o “^ABPf^AS^WS^'AArt as Idea as Idea),jA—igg 

K^ASIlfWPWito 

fiAtflSo f43>$rfjllfP7 1965 ^^J<—TAree Chairs , 

2A^AAtBtic)®7lil“S»i4”(S^iA • H»S)ft#JPIASg«ISWIIS 
ffi*ttB^A®A7WAT-^7W®s^A(^g7Mf4^4S)A|04o Afl^- 
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s-®s*pmm« 



±”,&#-5fe,*iEKrtfa#^famsmfn«t±*^K)rtfi 0 jHnSliA • 
sj®^ps^»,it5it&t&^jisnjifc 0 Hmmmmwc,mmmkmmm^ 

HftiSMo mb \m&x — 0 i%£m%5hmm%zfc,mm]>j< 
jfcSWffrJI— 


j| 170 

H 

* 

z 


[ 

® 


R3S g sat fa, A7®SWffMS2Lft ffi), 

7Rfi*£7±3£SEEg 0 mHs : &tt&m&ftttmfo fMff7 n p¥«i7ffi 

^4^® : ® / ^pn(JltE^T))(iVeow.>;, g 1965 picfl4&51W|4{.SM,^4 I 

K774sma®^^#«fllS]@#o S4rMfMffi7M n p7#44fg^&« 


*,S^ftM4£ffi4J|g:“fitBf7p D p*#e4g@Sao”f4a>»f-S4“ai§g 
WffttrS^*?r)l,ffaS.^-t:yV+7ftW27^§ IT^^O ,^04^244 0 sS 


mwsasa^r, wm®m #e , m 

mim'Mm^Thkmm^&^m^mm 0 


SjUfa • ft&i£fo 


• ^^(1924 717 28 0^7^#*^, 1976 
7 1 n 28 0$7f4^)S«J.-S^A,®TWM^m«lil^,t& 
7^#So ^64f7p n nfee^3i,aS4^ti^*40772; 


® Gudrun Inboden (Hrsg.): Joseph Kosuth. The making of meaning. [ Ausstellungskatalog. 
Staatsgalerie Stuttgart ] 1981. Si 20. 

© Thomas Kellein (Hrsg. ) : dyfford Still (1904 -1980). Miinchen 1992. S 339. 
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'nJIkSfrJf'Ffft^ll'o HSfeiyrt • Eiif&^y^Rene Magritte) a-^ta 

1963 , im g ^m^nammmummpens^Bete )mm so m 171 

has*^ ,]>xim±Mm^.^n^ a £iu-s“$nfs&M*t£^ 

±”(®w# • si* 1954 

**^^^HJfij(Saint-Uuient)eg^ / hfl±,flfr0Eflim±^8l*tHSSlFB 

1968 fte^j^&Ttr 

y h(IJ5,'('ts AHAttftSff 19 iS^H®K))(M«.w d'Art Moderne , Department 
des Aigles ,Section XlXeme Siecle) 12 y hfllE.o Aif 

^sis$,ip*snA^iESW^rt»f • ^miw)fn-^®(^ n n p^ 

ESIfit) Ai? —Sdp(Palais des 

Beaux-Arts)o JF&n#iO)l±S#AiftJff±A|iS♦ , 


ffl AA^dEgS): i960^ft^Sffl±Bi££K^£lflRKtea*l^£fiMifi«ffiaj,±eiJT 
*l;SSt.ga*4Ey.St«ffi^^. —i?#i± 
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SKSaWSUfiS* 



-7«A , W2*ik&g.ft W ,infsiW5djni^^65 

^”®o (Section des Figures ) HMKfFpp W®JW7fp, 7 

1972 

74WRB” (Per Adler vom Oligozan bis heute) a ftj}§ 1970 111 

7#a,iim7e eo • mmmm^ts 

MifrZtMXjMMWffi'Z? c JS-■{teWfe^#%tt'§'l4jJtifr 

te 

5 Mfls^i* 300^Mp D p(±#^3i^ft*W)^,)f^lilSl±litMM?§ 

2 

1173 Mmmmm „ 

ri&WfettSftiXfc&W, PiiPX»^g,«J*i#gft7, H 

Jp±S^/VnW7s^^,&^7tft)tt^]7«a§rtW2^p n pf}ff^^^* 
Wo itt4,7i£±£4s&ffi§ 17-7^7SHW[BM,i*|6]@it A&SSlIttffi, 
gpf*^m^iifigp n p : am n a n ! s^f«4-7^7 

iAawfsiM.iirt • —@±^-37*4 jh± 

7—4®: j^7^ffl4(Ceci n’est pas une pipe)-4iilffiTASlftW44il£ 

j£7iA—| p]!S 0 TltlfcW • ■fllBJ(Michel Foucault)iAy§,R5c5ff^7EJt&f l J ! l :: $ 

®7Wl®^P®±lst7^^S,ffl4H5l*7^ffl41AWtio ®7tJ£PWitt£ 


© Dorothea Zwirner; Marcel Broodthaers. Die Bilder-die Worte-die Dinge. Koln 1997. S. 84. 
© Dorothea Zwirner; Marcel Broodthaers. Die Bilder - die Worte-die Dinge. Koln 1997. S. 

108. 

© Dorothea Zwirner; Marcel Broodthaers. Die Bilder - die Worte - die Dinge. Koln 1997. S. 
125. 
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I'SM, tp ftUMftlnlSS, 
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-^T?T5fj±JSC 






174 


£f£ • 

nm-km 

ritTfr*&2*o® , 'ZAtti&mmikhktkWmk ,& 

^B,#ffl^“6 nP^>W 18®P^^#”(18 Happenings in 6 Parts) 0 SH'h g 

'It 

4r 

*&£»**,. ! 

4fc 

g ® z»s - 

% 

fc„ a >75 

S^PiiETS—^,Wto?Fin ■ m&sfmW • H^^fCRed Grooms)(ftfriMsllK 

• maftgt/sw • m^mm^nx, 

• ?m,im ase m i960 mmmTmm± 
imwTmmw,^MiPsm%mimMim%&zK#]7t 
m ) hi A^mm® &m +, 

© ®W^#^Sf43 0 
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3^B¥AtJo fifeM47 1952 74lf4n n p«4 ft 33 8>>ttlr*Ej5S#iS,&f4 
ppEE|—AS^ES lfiA Adi ' [8 (David Tudor)ij(E;i>C 4 5^" 33 fjiAJR 

t?fx£-± , , ^7n K a 

, lSfi»Ifi!7W^» a p*iE^t#Klo gfcftP-¥, S15-&H 

lil^A^K^SlJTfS^zlA^isJSIJf^np ® - ^(Theater Piece No. 1 ),StB 

[iSM • Aftl# • @S^(Mary Caroline 
Richards) 1 j! 7 JS (Charles Olson)] *fipS§ [j^Wt * JjtTGiX ( Merce 

Cunningham) ^E@fr3j(§7'f0 ! ! : TF • £fc( AA • • A 

m jay wa«) ]££•&-&, aiimasWHtifi, £#p£i£-$E±>tf ^2^ 
.176 jtJEA^JPfefye 5ASJ£fi£TS-tt2A!i?&<jM#25AfMP7A/5l4. 

£E 

® A#5^lFi'o • iiffiAIPC George Maciunas) 1961 AG HI)®! 

Z 

i ®®JT-tlA^“«”(Fluxus,M7ttT@ fluere,®*“-MSl”)^#MW^ 

i 'M ,o 

7 x i$>& ^ AftlfrA A S S (ft 2 AWll, ifeOBSf ; Ai® (ft itM, 

^#Kaig7^SiASJiJS±A^ziA,^S77^gKfSttffi^BaM7 

W“^”iS2A,B2 L ftftln#JtbfliSAAfiiSJ?WAigtJo f£@E®f4i5n^±fti 
2A w*sij^pSBaB^, wtk^Mmmp^m^m^, s-fa^iA a , bp 
®&w2a#ib , wmmmo 

,ike® ise a,a*m, ^®*«e 
2 , 1978 asp ivtiBinttMm ,m n^m&R 

60 ^-#2AAWA®Aa?ia,fTajA#R^AKl'0]tffi-D^- 

±,#-*7MM 0 fMm«iF«/T^ik{4,jm*6*»/42A 
t4o fe72A2^—trn ammsh ft mmn &WJA&, fa 14 
XjihiffitMffii )•:A ,\Kit'^VM'M\>J,yM a ^i^2ASSfi2,Wia$t)fnWf4 
D7 'SlAfAiy — 
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S^An n nfirWSJi§^*^it*7£S±- &iti£R%mmm$)m 

mm-. • t#»fo \m eo 

mn mmm, %*&”, #» 

^ZTttaa^fisij 0 , ©isjgisj 

“JMTiiA tfr# 

3jlftK7Sff^^5-o 1954 ^,^Jg/gg;(Jiro Yoshihara)figii^lilfr, 

!^“SI—iJ7;PM&’®”(First Gutai Exhibition)^ 1955 .ffitUft 178 

w&mvu&mtswimwo ai^ae* 

MftlM'AIrzfrMAMMo fe^uni^Mif&W^CKampfen mit Schlamm , 

1955 ^)4G £t(Kazuo Shiraga)^EJ^±—>7Kiilfn7K£&fi!<&t)'/l 

^jMU®o • >£*0 

fcjAft&il, a±76P(Saburo 

Murakami)s^nss?a» < ri > hirjss^j,ffl'&saEa±»s±aii*i. 

aa{^k%ffHT-A}(The Smiling Workman ,\9§0)^^5 IzLij 

EjF]( Akira KanayamaJffliSS^^^ftlJ^M.M^^^iS^FSC • MWb 

ISJB7,^AHSHCShozo Shimamoto)^0^7fT7L®,ft 
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fcMWrtS—iWKSfiWs* («: 1*) »&SvH* 





ffe • limits, 

^SiA^mgSJtfPfA ‘m”IIA1##£ 60 Aft H AWfr^AA#® 

}ft — ,^fA%Sft£LA AHf&CHi Red Center Group) A, V^IS 


it m 2 a 

^fiSMfia$A 0 «2AgtAiAA®2AHA#A*# 

I AKiId&iiAAiftiSAAJiftAAAyo iSciJitXAAAAM^H^^AAWM 

a 

• A*#4f( George Brecht) • SHJh 

ifi^L • #^9f(Dick Higgins) x AffiK • 'iJKIIjIKBenjamin Patterson) ^ASPA 
| T-(Yoko OnoAA]£2l • I|]£ • ^(Jackson Mack Low) N @^^ • ^£j^g)rlb 
A«K Richard Maxfield)|qtt • MW • So ^AA«£j&A^!±i AA* 

»36fcJ§tS2A£?F?& • • A#&3/AA 

ft«2t®&ftffi£2Atti£3&. »£0W2 AIt^A 1961 

AG Mij!f P/J\ if # AIaI A IS ffl Rif #T (Chambers Street) „ ^ iff gfc jl| Jp ® $ | h] 

(iAOiftSPAAfA, AfAffliCfi • K# • %MMo MtAfTSifPAia^iJf^iTK 

^z:]p®i^t2;AK)SiifH5llTA(B]o i£i)rtz;APEliPA±(ARJU^SAife 

Sift), , i£S^ 

wno imi®ih» t 'A^m^ 1962 a 6 n^im^mmmrnu 

(Parnass),^®AIP*itb^TiS:^2Atea®^^,M±tHSaii$P“S^; 

A”‘“2; At A A A”“#A JA®, A A A A I isle UtilthB 

StfiM2AAAg^iJfA#^H^JTgl)AfAB n n^fH]W^PS 0 
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,i ®£icohort 


j^j?^(Nam June Paik), {fejlkl&^ii^ • t# ffiWr ^ f£ -RRfr • (Tomas 

Schmit)^^; • 

±wmg5$wji 1952 ^ 9^10 

M 23 Bi£l^SffEgrtTl$ ! fejt^#l : f6t)SS)“it»Ttz;7|<:®iT ; BSHPS7”(Fluxus 

Internationale Festspiele Neuester Musik) ilEfiS'zSjfit)—' nP^ifSil EiLffilff 

• HElfe&fiWKEmmett Williams)^—45 ^H+Utir - ' 


R¥J8tH,& • mm • 






180 


10 *%){Composition 1960, Nr. 10 ) ^ Zen for 

Head ) 

—iSS^o fifPf'JW * f4 ^3 ( Philip Corner) fftf'FcindSi W fx St))) (Piano 

Activities )+, - £= asm*® ££*&#»#. &-fr^ 

mrnmm Collagen >, £i*-fK£ *, immmw 

^w»Hi^aar#a»iiJcai*)&^«iwji55s«i(<fiM»05»s 

M),Finis Sahnetortis) ^(.Danger 

Music ) * $£p/LlH , ±s^76h#^7i9i^pi® „ 

7i20S^ 

IrIo t£ 1963 i$t$rt1£7|t”(Festum 

Fluxorum-Fluxus)cf 3 , S 


t 

g 


x 

r- 

fr 

dj 

1 

X 


« 

ft 

£ 
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I —£Si'g-K*J4f3< • M# 


1963 7,iAA 

$fPfe» > NeuirNeirrde-collagen), , &S*iife± 

AAn D n 

m ■ i§« i96i ¥§fs 

7! «®^AMt!%CMo SifcjittiSaSJ*J5-te5E*»!fe±7^7lt&-® 

£.27:7t^7Sg^4 3 71^J2Klo”*gfai&^ig7^rfns^,^A^®A: 

SPfd^F/n ' A'El}, Fluxus-Kit , 1964, 

(tRU), Water Yam ,1963— 1965)^)-^'SpJM“JE,' i 6'fn^;i$^)fn?cffi''IBK] 

, »±fflsw?w^0j! , mtA® at wtitt o 
^»(l935-l94l)^PK)^,'S{n^^tftittffi^Jf / F61],ffng®i5ffl^2 

##!&(Ben Vautier) fef§MJf$j,Le Magasin de Ben) - 

182 j&Rtmm 1972 ^,*JsWIPi^E^MSttH^A3t'f-k^>il',^rfD^A 

a a ,-wwz a , At M\>m^ Ai?, m.mz aits az a & 

{£#? • Sift Robert Filliou) fit) Mi A #i H ‘7# £f? fft fill ia ” ( andauernde 
Schopfung) 0 Kl'(ife5t5i^,'6lJjat4frt]M® / fXS7te®fS1 :: tffi^A(imagination) 
innocence),Wo 

»»* • 1*##r 

• Wf7»f(i92i 75 £ 21 H A7fIHAMS74I,i986 7 1 £ 23 

AWlH, -mmm , A/^AAo ZA^ii WMf4A#?A^A7 
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, A hU&ZJm , tils£Jii&, «7 AfMffilffrJ i£«M, tfftSi'M* 
ffiS-^JSS# Afct£3iI£o 

as^A”, im±mmy3^Vf-,w^±^mm\ \m 

fi, i964^,ffe*fltT«iH*rCMft • W?/iS*:Mfe7} (D«.s- 

Schweigen von Marcel Duchamp ivird iiberberwertet )(AlAAlT^A, AfTzAP 12 

£ 11 Bltsm6Sfe«r£„ 

7,^p D pAaAWtlttmPfl5l7*Wy:^^K)g^Ffntt^f&]:“. 

tt^, wm\-Y A^fi#^aitfpftti¥65. , ft 

lhAtw# , B*W#»r g B g^Mft77^n D p«2s&fiti® , 7M, 

7^p D p£AW^7sif5fiffi*mW2AiZ^^iS*^&ei]o iA{4#MA»r 

1 fc.ijt)(Sibirische Symphonie 1. Satz ),i£Jlk 


(D Tobia Bezzola/Harald Szeemann; Joseph Beuys. [ Ausstellungskatalog. Kunsthaus Zurich. ] 
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£±sftA 

-R(30%AgMAi]&A#£Ete±4S^o ±5*«E27fcft*5Kg!l£jftB 

--±JSW^»fia-teSS;o • l£»»r^iA 

g ms, tssfittto 

aar 

S,^ftS§AI#fS^H*s5c3i3iAA^fflo WI^JgJg*M^2A$Tlr 

£R@i6±jg?im&*»A Mm-bwimxko *twwM, »«e2;*£ 

i$WKl'rtziiWfco ittb ,'f-fefifiAfrAS — frf&SStA^ 

MM^uu{Mn¥§}(Stuhl mit Fett, 1962, j£&S#tPg#^J 

186 a«ffl'JtlAt$tjtSMW(t?^»r^l' 0 ]))(B/<^ Beuys) 

IIIAWA-tJ;iSW(^A^I's]))(Ka/>;7 a / Raurn ),fiW12AIA n nf 1980 ff 

HUj Al^JSSlf A'gH, ta A {AA A AliiS (Schaffhausen) g ft 2 Atf^tfjo 

Ai'fe^;'f-te^]^:pbf / FppiE^^ Aff S) AnS A^lS^A A'fASiJiz Wijf A, 

\>mz.mm 0 \mmmmtt-mmmxmm&5 u i±£MM’'&-M± 

ffiAc tfot&&MMmimm&±mmviMmi£t£ifo so 
»tSfgp n aAESfifM®,SS#ilA • »rfi^(Rudolf Steiner)&<jAtS¥¥£ 
m^o A% n ^w^g«g^zfawM+sMKy,a-JSK!jft*#m^-gs 


I 
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iribs.m^iri^o m —s^aa^m^, 

@±,&-M£K)MS^XA?Eo 

wrifg. 

jM'/EfeflgW^fPBS^IJAT^ASW.jB-^aSilTg 1963 
ff3&&fi*il(jtn&.mM±m>.DER CHEF THE CHIEF, 1964;<*|fe + 
7>i[£l3i§$iife 4H ISM St ft! &} , Braunkreuz, Fettecken, Modell / ettecken , 1964 
X; (“AKlTt”?!^ A A), “ Haupt stram" Fluxus, 1967 ) 0 A 187 

iit. 

a,31SiJ1W®:^WX^7»'£X,fffi®t#^»f«)XAp D po &W-Mf#iEffii 

s awa ,^#^fflSF4Scw«*ai^ikiS, mxb m 

iS-JP i979^,A^±feS»Ta 

-#ig--Jn4-Md>MSf^±Ett*ISfe#@ttTo W0*#r£«;lIA®£R 

f#7-Ao® 

, xsifflaits , a m^^mt, 

0 ^JjQ,: Monika Wagner: Das Material in der Kunst. Eine andere Geschichte der Modeme. 

Munchen 2001. S. 206 u. S. 213. 
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■£$ ) -5r?rrr«. , 7-^C''= 



mgffisko ft n Mmmmm^mmimmmRnm^mBm^ 


4> mkk/mm u mw’’m&w^fc 

mjhmkm^mtumtfeUKfrKiko 70 

S,#3SR»ttif£ife. (1972)Sit 

1 1973 ^,^* 

f } fifelZ—^T“Si^T'6 l J]aijWSf^f4fiff^L&5Sillll^^: , ^"(Freie Internationale 

f Hochschule fur Kreativitat und interdisziplinare Forschung, FIU), 1977 

51 

J ^ 7All:£i£MM^T^Sffelp(If^i|4!fT^lK^§itS)( Honigpumpe 

am ArbeitspLitz) 100 4iS 

d982) jtwzm, mm 

m 7 000 

i^W), 7 000 Eicheti) ,iK— 

(Stadtverwaldung statt StadverwaLtung) ,1987 -ftfeiiS— 




® ©MW#f»rKi*J, Ainffi+*^MS#-SWW,stfizW.S 7 ooo *tli5>£®tS-«tt 
dSm&W# o -tiNfft 
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man dem toten Hasen die Bilder er£ZarOJIHiilBl 11^—\ Z P 1965 ^ 

s*wiftga(i95i m 1965 ^iHiM^)Wf / Fp n po 
i««io 

m o mmmmm su,asMis^si^it^* w 

— mm f 

, spstJi = &^Amm 

&%.'{£&$ jf^io mm^mm 

imm 4, MUffisit* , \mm^ ,r jitkj 

,«iPsc 

fBlRj»#F*3fi. ~&m • Hl&W Walter VogeDttT»*«JH>tJ* ; F^ ; F& 190 

w^tbitA tmmmwm,&mmAmAimmmmmAAA g +mw 

# : : tmm\m^Am± , b fcj2*&£#i*y, satm 

(Rene Block)MH^Si'l!fftft®;®S^itlS,itl5aiJ >&$;>)(Coyote; 

I like America and Amerika likes me) ,t$f?'Slf ; fi:ltblA^'A [ !X13ll6tl AAfiUtfjict 

&-ff 
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< ©i is) —a»wr*« 



mkmm)Mim&^wnmAm,A^^j^mmummi^S: 

^m-ia o 


191 

£S8ffifc) &m,& 604ft®«r;go £$#2*flJfttt3?r#f&,§rtti£4Hg 
a ,2 tR^K) g g B ft JHfc±, g#M-^fiJ7*f JH*i4 

, '£nfti£*W2*S 

mm^mm, 

Piece, 1964) ig 

^immmfo-zfcm%±fomimmno 

mm 

192 m ■ 

(1974) *, i« , Ml 

4^0 1977 — ig^lgff&JSiIE^ttMSH Galleria 

Communale)ilft— &^^MM,0M^3 l &’%)i$!rxi.ltkMM^fffl,tiklnM'JxL<> Mfe 
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^>i\^M^tiM^AWk\A,W^MMWo 

A&l! • £Mift(Carolee Schneemann)^^S4 , ^SWJkA$lte[l!K;'(£ 
§&o 70 

1962 m 1963 

Mjft^mn^ ,mmm 

mmmAZfkTmftmmnMmiEye Body, i 963) 0 

giiA^o 

~kAo 

KM • ?£%$.& 

KM • 3 t#f®K(Valie Export, 1940 £p- 5 $ 17 0 £T#|*t!l«^)JST 

mmmm(T a pp- un d Tastkwo)^ 
i 968 ^^ffAz:A,^- 7 ffl#ttffif 4 |iM>tu®S#^m^E 7 ^t£# 

w g yt , , mm-^m^. , bp Asr 

fT^o 


2 

* 

'i 

'I 


193 


m 

(t 

& 

* 
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1 


%^±mr o fflSKH^JUiA^,°rlil*jE^'if #:SiK 

194 ffiOlo S 

Mm g rir^t, smw^E5SU6»i&as!i m 

ttfxy&##±o 

aATJfffWtKSSio £fT^2A(^g£#«Ste*^>(Aus 

195 c/tr Mappe der Hundigkeit)^ ,WM ’ aRff'®AN®^ai't{l®i' T ty;#'4 3 LHiJS,6t) 

• wwpeter w«bei,si 
i9es ^ 0 ^fafomz-mmcm ■ 
\mw.mmmmMiz±Km.m%mm 

So mtomr^Atom&ff 

g*#TSMgo 

JfMSa,ffi^a;«^X*iSiSo g 1972 ^3,70^ • SM 

, Mik%, wm g ^ g n » 

, »a g mm® 

mMtt ■ *&MfP&. • E^fn*iIA • RKtiffi®, g 1965 4g£,Ml& 
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«ft,a^ieai^±^jnai-»o 

#o Jl^®Jp ) l#Slli i lll^f /l F“S;^^#:f!l”(Orgien-Mysterien-Theater) ,'t:fn 

ZerreiBprobe, 1970 ,®JgM) o SMg£ M&ttiffflmM&B. 

pm , wni-^a 0 m& 

Katharsis)^—'ll'S/aff ^#^fi^Sliiil 

MT&efrs&jiSfSiiTft 
w^r#si,^afl!sa»fTa;±^fflis«ttjgj*T 
jbj*/5*o miP 1966 ,*7*MSo m 

iJl^flW JffiE, 2 7it-g¥^r3"” ( Kunst und Revolution, 

1968)WMifeffiSfr--ffeffiSUBfEfttS • «^(Oswald Wiener)^iitf# 

ip—6o &&■. 

• 'tKmmp i960 ^g^.uft • 

m^pAmrBn^-&iko r* 

jfcffio 


*itt • RUfc 


WJL &■%$&. -SW • flam (Gina Pane),^M»f • • Mm 


197 
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Kmr«!S—#tKe^w&< (.»’«, kkw* 



• ra#^S(1940 ¥ 1 ^ 25 H¥7¥Mj)£ 1969 M 

mmmi iw D n(» 

( Trademarks , 1970)¥fftfrSfjH :: P¥ftt§Sif?@S Jfciir,EH E, , RS? H: 

im^mmmmw. im &□ ±&±s/K, 

_ 198 ±° iX¥"‘W^® : f : TS!]^M6i]#¥pn'lirK]iiS¥,S ; ¥Si^: : il'¥'Mtto SifJRtJl 

a 

2 

I ®^ttii±AWStaRWg^T¥o MAAMftMBAlSi¥IA^AAzA¥ 

SM, A'SSffSiWSR, S W^PSii AS, AffTWffiMS—^<= S-irinilt, 
A¥^IW^¥B n p¥A-^lR«W^fe!iEt4^?¥,ftegBAfftA«]# 

ffcA^Tifffi'lt'&irtXAo T^fPonAPEST AA¥$)?X£o “To pry open 

aff,“Topryinto”^^M*o ¥n Q n^AWJi: PSTttSMffl® tlW-Jf ££ 

W0g0f,fi«&PBi7L,^AipJi¥^A«^A0$m®o SiA/lffiTi*- 

A«®¥§iAW«¥SfigTM¥/5mKago aasiftAwm^Ai# 

71# 0 
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j£s»t • \m 


■ fescue ^4 n n 

iiEK**tto 

Bltl,^^nP^'S!lJililMi d riH§:T5feo 1974 ^6af / ^pq(t3t‘®@®))(7'rawce- 

£ 

'V. 

m,±/5«B«lgr£o 1 

X 

&n-%-§mmM 7 \o{Vdvet 200 ® 

9t 

water)^,^m^mmmimmj&r*m\m 0 n f l 

#sw, flfe^rswsf**§w, \>iTm 0 i*-M§m$ij 

, ffezBAit^AAEgiBgi, 

It3j fiatbAo (0S!H^IPJL))(Bac^ Jo ;y0M , 1974)&t] 

APIMiKaAWSjSfniTajSMo ^asf • faGMM 


137 



(Milgram- 

Experiment) ,l£$CilBP 1960 M 1963 Afl'l 

201 W^Agglfti^o firBS^Li 4 {±lW#JjPii- 

^/s^ifiiipffeMo HSM£*HAfMt*o Ji¥H^-«]#in#fflS!iT* 
a%a 450 *&*£?&# 

id 

1 ®MAA4«wis*sfca^A«i,o feg^w^iScPiff.ftiis^fa- 
^*#srai£f§ am ,&im &^mm a w a s 

iio stittrf5a,ffite^ajS©JT^*W^^-^'2'aJ±*o l^#iia,*ra 

A*itt.f^*^Wflt^ifaffia.RfftgaW^feJ5a7f6]fflo 

{nmmMmmmA-mmmBija^mwm^m^ 

H«P • M 

i 4 ^A^Ai?(WP^» • PsJ^&||«^HScA&m • £fc)Ei:)-Sg 
» • «S(1939 ^3^ 24 H^TteHbbMM^, 1990 ^3 R 6 B^TEf) 

j*ttfra*iJ:A*t5tKJJi@ftfS5iFo *^<14 

m)(Psychej974mMmmmmj]&gBM±miti®ftn ,#— 

m g a 
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Tftts • -&%% 

• 1§rjt(Cindy Shermaim)ffaM^ffi'fft,Sil£ 

®feWf^p n p+M*f;$^7Aiit/o 

ffo£7o^ft 203 

1972 ^, ^^tnjKTftbwirjBB'S *m±=&, mm i a wttsy , # 

@I:<777& • ft%ftm^m)M&ft¥B&}[Jiirgen Klauke(Ich & Jc/i) 
erotographische Tagesberichte ] 0 jV^f^T^lfi^Liji!?,^), PP 

ga#±®*fetB5fe, 

SlSEAt4ifi#W*mMK-o P-^,ftfeHlJig7MM-SS(SSSfiO(&//- 

Perfonnance ),££££«* *Xf^»SS##S®^i B W#«t 

±gai^A65Ai§tt^'t 0 *aArw5^s: 70 ^m^n-si^^tit 

mttiLiZi AapiB®,^. & 
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w^imss—*kkhbw*< < *11* > s^w* 





204 1976 H 1977 ^,'fftLtDxSTf / Fpn(5RS^#RI&i)l'6]1l^)>(Gr«73eaM5 dem 

Vatikan ( Dr. Muller's Sex-Shop 

oder so stell'ich mir die Liebe vor) IBIS'S W A A^#©NfTA-g14fxA 

m&zBo 70 7^ 

^mifcW^M^^^Forinalisierurig der Langenveile , 1980)11^ — 

tfelMiilSo M#ffiW^#W®#^iSi,mft7(fiiSP)$t/tefe1ff?5?i, 

g afF* 

iBAJ^So Afnas#aE:7AtiW#ai^3ifi^fei ; T*,a#K)i ; T7&*?c 
IMto ffe^E 90 ^n D p«L^^«#git) 

( Sonntagsneurosen )^c(— ifl ffl '/£ fill ft » (>ft iH H fll W “Jc St) [ Desastroses Ich 
(Trost fur Arschl6cher)T^Uv\^A^mWm . 

o”(^* • m. j^g)® 

aaMSM*at#i7fmji§^&#s^o M7a^ai*AA^ASg 


CD Peter Weibel ( Hrsg. ): Absolute WinJstille. Jurgen Klauke - Das fotografische Werk. 
[ Ausstellungskatalog. Kunst- und Ausstellungshalle der Bundesrepublik Deutschland, Bonn u. a. ] 
Ostfildern-Ruit 2002. S. 116. 
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±$*7556#»ts® rtMmmmt&o *i\m w- a ,is® 
f&fn£#£M, 5SH££jfc#*H: fliiS , MrfD^/rSI+^SJft^MfrSj to11 
&#?&„ ii#-tift5Ji,wtiigflffit, mmt% z; a,J is a 
so 70 

^tBga#^S^^^f§I^Kg§^l'gK5F5FtStto 60 f£tt*,27M§ 

iRfl&Bi8T(«s«i»)fTaiajaio ±nmmj] 

§mmmmm'&w^,^mbhMmmmm^mTmmm.m 


2 

* 

‘j 

-fflMS I 

4 

r- 

A A® WiS^UlliJ A KjJxPI o I 

% 

m§k 

^#»f • 5^S(1941 ^ 12 ^ 6 

m ■. , m^mk'mmmmAo g 

E,#NgE&#i£W+A.ttiltffl 1S3±+ft*,ttan&HfT;fe, 

. 


® Uwe M. Schneede: Die Geschichte der Kunst im 20. Jahrhundert. Von den Avant-garden bis 
zur Gegen-wart. Miinchcn 2001. S. 247. 
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,Bouncing Two Balls 

between the Floor and Ceiling with Changing Rhythms, 1967—1968)gJ£;?G § 

},Slow Angle Walk : Beckett 

Walk , 1968) 0 = 

mmWo 

207 aatigo 

«§m*y ,*m\m imm , rtnJi&fi 2 a 

8::§#f$o it 1968 AZAf^S(^lit$>(Corm7or)4Mteit5l : i!£?i£ 

iER'A&y^ 3 AX8 '1^'WA —¥in,'(ft ; l€a— 

. mmr^m,r 

S^fisfS]I"®o & !li£W. (M %l It $ fit M) (Live/Taped Video 
Corridor ,1970) t£ ,AP £h:£:S“ a Hfl^/lo itiltRA 

JiM^®^H,R4'-^±Ji-'Mftil:li®,5§—&SS#&jiffiIEi£3t£ 

wt &k wms w e sunt®', i 

$fa]4 3 A,'6U;AKffiSiJ®fS^:A4 3 WAtio 

(Rubber Piece to Stand on )fff if A„ &oJtblhA^t#^J'JLI4 

s.^±m, , 

1968 

208 mmtnu-ff&: mta&m 

© Uwe M. Schneede: Die Geschichte der Kunst im 20. Jahrhundert. Von den Avant-garden bis 
zurGegenvuart. Miinchen 2001. S. 249. 
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|0|,®LBS;6^m^(Get out of this room, gut out of my mind), 

mmikMo 

f , ss^asms., bpis® 

m? a {%&m(Musical Chair, 1983) 

m^mm^m, spa w%w$ik?m 

nh{zj]%l%feM}(Animal Sculptures, 1988—1989)0^, 

mmmm. 

: BJo.mi E,^A& 1 

AS^ABWSiio Jg#aai±A^»H®^T*li#,i99i ^f¥n a n«A 
^‘^F : /%i.4£^F : (ffi / i$\S : £i^mWi(1fcMl)}[Anthro/Socio(Rinde Facing Camera ) ] ffj 

m a*® , ^itt rib , #c»*wf£^sfe4-, m^mw&n , ism wtn 

IRffrio ^mms.im^mxcicrwn Torture, 1987)^^/hfiKl^J 



*±»h®,«&»£#&$». 

m-^/jNfl^^&t#lg^-lS“?F,^,^,5F”(No, No, No, No),^ffi^a 

W«5»+a|Ba|BS^e,®= / h/jNH^E^rgttffi«E.iXiy.^Tii¥feia^T&& 

3B#a&3S®X£*ffl5feo 

t so ^mm&m.^mimm.mm a 

mm 1990 ^-,mmj^itm^mim 

ill- lx(R'S:f^' l l , l'f'®-^'S;tpf : ?'_h}(S/i;7 in Your Hat — Head on a Chair) , 

*d 

2 

£ B^^Baaa*,)i^ia®^rt§,^]5Si?#fiaKS^±o s-ttm 

&&m*,&m%mft%iMii&wmmm& 8 t>&& 9 i 6 iut>tF 3 fTm,Tzm 

WR*ji?EM 5 e&«i 0 1988 

'W.t&^)}\Leamed Helplessness in Rats (Rock and Roll Drummer) ]f(3,^ifa, 

-R= 6 RjE«SJ 8 ffl 

*&± mmw&rn mm, 

rami&ig&sjamsft-— 

,-i£«aw&«i£+Kja*#*sa#m &,9Ms^is» 0 
iBT&—®.W*S*»»ao ^ikPIW,ntf*KllT**Si#i!d>ftAtt^SI 
ss&o 

-ffio 
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ft • 


mmzjmft • (1942 ^ 3 n 31 

, 1964 • nmmm 

lijKJohn Daniels Gallery), , # 211 

^maasa^, s aj§ g a 

mmmmtsmitMftmmmttfto &-mm®ftmm 1959 a,« 

liif^f^Sll:(iillll^Bl}( Homes For America , 1966 — 1967 ),iSJi: - "!! AA 

irawapK gf±E w m ( ttME&nmftfoB ) ( aaaa> 

(Arts Magazine ) 0 

wa g &&mmmft\>j, 

Wkmfc • ?d • ^s&mwm • 

®rij^*^fsEo 

mfc ■ n • 


mwp.mm 212 

{^a}(Pavillons)i£^Wi%%M1fc‘\J'iM.-. ^A-g^AJH^WiSKf^fflo 

iiw,H2$i7itt»s^So (asa^^BfwaiXFw^ 
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X)¥lT«!tS-4WWW*ttM («••«) 



CWmoM.s-Fa.v/)g^§gR4f®n^5IAftS^I 1 ^SSi2EK)f^pn,'6T 1974 71f 
7ASf4I^KJ^L^Is|iA • ®S^ziAW^t§(Wallraf-Richartz-Museum)j§^}fD 

, a-w^s g m^tti&mmmww w *&£* ns® ^ m frm 

§ !£&<]»$: 3®, 

lit -liUb^fto gtSM77lfr 

id 

| it§s±ft:Kifflj^£fe*w, 

1213 f# 0 

I &<> 7Ji,-0jff/l7All&7iA 

a ftift ®, it A^m^fmm , s£M 7'*^7ftr m 

Zfflm. 0rfl?5fc Wfiift, 17-Hffi*4riSW4M, : SP 

SAfM § ft 7# g a, o 

m-. 

■ Mnm^ttw ■ 

® @1 R) ft^E o ® lB(N ordhorn) 6<) m « ffl El H ^ ® ^ ^ ?lj—» 

(Parabolic Triangular Pavilion 1, 1989—1996)ft5MS:®^.ft^lK)^^6fe! > itt! 

iiA/XgH,l&eRiiLilifcb^J^t±l-7AjiA#,&7Ag*ii770^^g 
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— mmmm 0 ™ 

■ asuacques 

Ucan)^«]5ffii^Bj,fHj^l-TtgmS^;7|C^p a p^Wtt^®4(]m^*^:, 

Spiegelstadium als 

Bildner der Ich-Funktion)® T¥-M%b)L @ S^^PKj'll'S^ 

jSo asffito.stffissjLUttiafft+wiawsp-jEa.ffisjiftjeiBiftifr 

iAI^($J£niiiii§§)&tI«liiEfeS^E§T^^frft; t > a WiKiF^A 

sfcfifr&M,SS^Hifffft* 

teft K 4i ft 39 c £ fp S, M Si-{ffi® m ^ ft * £» ( Tvoo Adjacent 

Pavilions) -frJfpT 1978 %,-£#& 1982 ¥ft^S^t£A:/l£iiM±tti£ 

Tto ssir^wffiu 

■. n#ft s ?»«*, 

+, fomm* ft s n , asm a# a, »** 


® Charles Harrison/Paul Wood ( Hrsg. ): Kunsttheorie im 20. Jahrhundert. Fur die dt. 
Ausg. erg. von Sebastian Zeidler. Bd. IL ()stfildern-Ruit 1998. S. 740-745. 
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*C*SiS (».;») >SW&~-K>ts-««W!r*M 
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^tt^K]@S;l®^P^Tf / Fn n o6<]^'il'o 

it73t*c 

BAift{7^2An n nMa7$®B&iUo iitb^.'&^illlis^WtJttSfHiaW 

a*, mm^mmm%wmmtt, & “ f^*&£ kjhi 

w."&-jjm&-mmm$L • ww^fe^siiia&o 
sg*rt • 

t±A* AA[6] wmu$#3i0i!, samgw±, 'Ei'fXjjEmm^ttnmm® 


® Rainer Metzger; Dan Graham. Kunst in der Postrnudeme. Koln, 1994. S. 157f. 
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• j£#jt(Harald Szeemann)^ 1969 

mwzxMikZtt 

tlo Stitt® • Richard Artschwager) „ • MftLi Robert 

serra)jpp^g* • 

£ Sft&tfffi&ii: “§ I A?±m ffl 

. 

w.| 

M±£\>A%'Z^i£m£, , *wmtmimjmo"®2.B 

-swi(i972)iiP£^g • 218 

!&o tfe^ft^^JfPftTM'AttiS’^Individuelle Mythologien) j>[— 

isfis? i ra §§& Rmt p q p 1 + *m Hi 

a ( &mm ) s±i= ficMssij 

, m lbssm ® & m rtk&qmfr a ±h : 

“}gf5»-^WSftWo SK^£®&AA«{*4^iAMJ*W® 


® Bernd Kluser/Katharina Hegewisch: Die Kunst der Ausstellung. Eine Dokumentation dreiBig 
exemplarischer Ausstellungen. Frankfurt a. M./Leipzig 1991. S. 214. 

© Bernd Kluser/Katharina Hegewisch: Die Kunst der Ausstellung. Eine Dokumentation dreiBig 
exemplarischer Ausstellungen. Frankfurt a. M./Leipzig 1991. S. 219. 
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mm, x aaqe $ ttwapamm m&, 

mL&tt#w^m%&.#ijtiR, &.&§&. 1976 ^aa# • s?/gft(Dieter 

Honisch)fPj|;,g, • • £?j!l(Jens Christian Jensen)^)fgcf3^^jff:^ 

M' ®i it: “ 7 AMft BfiSIH#—ft, ^ Att'/i'Hi^o ”® 


m it 2 * 


^mmmmm-^mae a nn^c\ a ude)\>m^s 

IE^WMWiM ■ (^(Richard Long) s“W^±”1EfcW.MS$i ’ 

• AttTADani Karavan^BAM 

219 ¥S±5$(1963-1968)^MT&-2^I&Io Af?«JJXL*&itI74MA 

iWJWIWIflil'PzfiW: 1968 • tfciJtCVirginia Dwan);BSlH^iIiJt$ 

MtH^fi^W^Piftf^ppCearthworks),— 

(Earth Art)A#®^7ll-7£ffi^B§:JIo Land Art 

ffSJf5fe,&’5JlilH]i95lJI&S • 1MM (Gerry Schurn^ijgiAffeB 1968 7-% El! 

^BititbgK,g^T5l@tt#^^*ftfnSSrga]^^«i±-aifeo f«7 

1968 1969 7 4 M 15 Ht?AiS 

SSffllM 0, -£13*7 Afir 27S?W7n a p; %-muik, 

fi7£S7^SI1£7i?o ^7^7:2A^7,||^Sfr • ff#i®(Marinus Boezem) 
fPffl ■ iaW^CJan Dibbets) ,^H2A^KifS • Barry Flanagan)fP 


(D Dieter Honisch/Jens Christian Jensen: Amerikanische Kunst von 1945 bis heute. Koln 1976. 
S. 128. 
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tj\ • Michael Heizer), • M ‘ EJflBDZ (Walter de Maria) ^H^/g 

• H^7§i£(Dennis Oppenheim) 0 

&^mm^.m)(Tbne- 220 

Trpc ^)^,warn • 

a-s,MrfoK^wwixSjibw^aa^i^si^^ 0 • m • sfy 

«»*>««!#. *fc#u§a=&jfi!fc 360 ah®, s 

aM*4#¥i±o t® • 

s*,a-Bas^®siw»f»f»^sow 0 *R^Hz;7ic^^*^E®f^p a pi± 

■ m ■ —m® 

Bfmmxmzimjt —• mawm*” 

mm§ • haw 

Ito 221 


153 


r yriK&MWHl* J •• B-mfSSSigaj 



1 • K-ft 




■ *«1938^ 1 n 2 H£Tff»J'HttS§A£,1973 7 7 % 

, mskmftfe$i.MmmMo &-& 

Site)® m%M Non-Site) ^ 

tijZlil 1970 M 1973 Reclamation Projects) 

^.H^rffeT 1973 Amarillo RampYM 

WtiM ■ *«i&£fWfeS2*»$fc3Ko JiflMI*«&tt^lRlWS0W2* 
, iEMiJ® MS7@itS5Hi, I J*S ziTtC^;® 77 16] W 

MR: MW2 *n n n iT*#^,,Mffn A 

mmm&mmmm-. mmmm^i^m^mm^Mm^\xm 
m 0 *7^aa2^y^^ASiiwit*)— 

tfejity^TS*#*. imAvt5:Mmm±m 

i!Sl0lMM^S±!K77*7(^)^l^® AHfclfMto 'SflTfeSAA M 
A, A .Mtfnffiz; AiSiI7 

f^RESE, iiifiitfeix m i!M, SESftR Ar K Ef?I, -Me £«S tU* 
m a \mmn 0 swsA+iEmTftkSfM# rw^m , amw 

ll'AAtB£&^£PK((tt3Sf#AfflA5 $»,Monuments of Passaic, 1967) c 
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m^±w ,sxjikwf^jsttssa^«j?is &mo m 

MMt, M4 itb^M&M AAp ° 

iKSio 1970 *£ft*££ffc 

p a p(ti^l^&±l»(SAra/ Jetty),i%]>A ilbAMfl^f^pfflil^AiMiZA 

g^®^Mgo 30 $H+8HBA AiEfmb 

E-^p D p4z;^i§±i^ffi0^i5T«mffl o \k±mimm,^ 
«iBE-i 4 mf^n n p±*aAa:'?MW^SlftE,iSHAgtm s .ffiig,aA^ 224 

-#a*W7xmwT5Ss^^®^,giiwaffi?jifitijp±.a,#i/sfn5 


© Jl+ftgSHfiS-'NcIll.it'}’ 

-fi5ftJSW:*3fc£®<.-»#i£ 
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] H-fclS!1SM < ?W4fr&< • 


Kfcft • II • 5I5M3E 


m^\m • Kfm ■ m • ^32(1935 %■ 10 n 1 b^tsp 

imm 

±&mmffiM¥&fr¥MM^*£±W2.m , WP^adl^^i) 

(Verlikale Erdkilometer )ISAll£;%ilM,fll3 l JfF&lJ, £kM/XSJCfflM (1977 ) _h 
1968 f£,teS • 

$J Heine Friedrich)@|j!^lJf / ^T'(lfeW®~' 

i»r • EwmmMfk&mM.m • mm& 

sta 

i!W/g±?ti#-±iffl^o ab/§ ipso sz&mm 

tbmmumm we ® . 

m ■ mm\tK^mmMm^^mm^K}{ughtninfrFidd),m^ 

pqB 1 1977 2 000 AKAJ^lSEJ^Quamado),, {ft 

i4tB—^^TR-i-B^BEfeSiPWaitfeo li • 400 fg-Ki* 4.519 

226 * ,M*TI§#S*W WI* AifeS, 
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m A&xmm, g , ^i 

Philip Ursprung) 0 

19 8 7 ^ m m =f m a a n m h h * n a ts w * ft m m < a a j« si si »(s 

Continent Sculpture)ffifc{fi&MWtftMWi!$iW&,W.f}s$f ' S • EJ^Llffi^vf 325 

I'HlSo 1992 

&t)f^naC2 000 MffeM)(The 2 000 Sculpture) JMJftK^JLM 

1 700 

«.ffl«±sjett^*-^a^w^,i»K±ai®a^tt^a6*7c*w$ife 


• rSJ? 


227 


3;£:fc • ?S#(i944 ^ii M 4 B£AJn!WIIl^i^)ffllSf4£n Ai&iife, 

A A “"&® 3£%” (negativobjects, f^SidUBHIftffllfP), Munich Depression, 
i969) c # 

|b]^( Double Negative, 1969—1970)4Mifeii:A}Sili3 24 A^ACA.^Elg^ji 
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wm® gy (cm )2.mm&, 0-^mmmsh 
msmmRim& *fs * fj. a P a P mmmw *s 05 e s» ( Displaced- 

Replaced Mass , 1969) Jgjlljit o 

m±mmm —JiMtAffia— w±a a= mm&ms , msssse 

AAliHIto 

T*o 


Christo Javatscheff, 1935 ft 6 13 H 

£Af*MJMJq^SOT 1953 M 1956 ftlI]ftst^®ftft:&ii^lKi®fa 

ms isi+o i958^,im^mmmi&m,^7m^±si^m^m 

'Mo i964ft,ftMDg;g®sll • ^WA^,%mS^k 

a • {teass^AejiaapES 

mmfeo 

IS ■ iftftA.de Guillebon, 1935 ft 6 ^ 13 H ftftfti?Fftftft)^|WliTOfi5cf£) ,J# 

1969 

AftSMzSrfnft, SWIM ,ft ZAAfftMUiABXA^IAfitlftilo 

-Hinis] to wrap 

229 gi958fte,ftftffif4«jim0'&fts 


ffl Si^iRenoiS^Hrt^ii'i'N—' / M®rU,#gTSS IKWashoe County),, -Salrtt 
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mm±W,^^-=+mX9L ■ it(Man Ray)£j*tnJffM*@tbo 

store fronts ,u 1964 ® 

m) , umpi5i«® 
mmnsimi\m&tkm$- eo 
So jEtnmfom ■ 

& , , jwjs bawi j&„ 4itb*^±, tmm 

Reichstag , 1995 )gScES^(®ffltL ) (The Pont Neuf Wrapped, 1985 ) 0 

= me® B 

ta,asfimtAKiisi*«E«o ™ 

Mi lj 1961 ® ,1968 S^fM^^ttCSpoletoK^fift^ft 

(Wrapped Medieval Tower ) 

Kunsthalle Bern ) N —® jgWUMW'SH^JniJ^ tltt ift [AgP£|B ]o 
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s»M ■ I 


232 


m&a 

a jit s 

5 6oo iiJfX&H&M 

«ssf^jffiiijettiflfe^f#«j»s&a smai® s ftM74>, 
s mtsa ft *®, 

S >'?M?i'l'l i H3 (Wrapped Coast , Little Bay, Australia, One Million 

Square Feet)^ Dl7«S®PftSft-fi 

iss^fc • i#fifeMftfr B w^fti,si» 

ftft^p n p^W^^ttt4,M^®^SPiffio 1972 44-t4EAft®£[fi 

, ^t&i® s, I4 ^k 

Valley Curtain , Project for Rifle , Colorado) , 04SMS^MifD4 28 

/j«sx«teo 

s#«^figtb^j,^4Daa^iPt^lS^*^p D p*®t4ft!®^4Jo itsistr 
^mmm^o ffc&fts& 

, ^a-iB^Ji^g^aasatiaa^ i a 

ft,ffii&gW£#^g|fto lf#J7 1972 IE 1976 74X#£7 14 Aftfp 
an(~lM)(Running Fence) jfk— i^jS^^Mfigft 5. 5 ArSjftMffi .-fejiifi 40 

(Surrounded Islands , 1983) 7 4414 H , MM 

^aei|0^ftfe®^AASP4®MAbb»f7®-/S^ftSffi^figatb;«*J7 
1986 M 1991 7^#14#i#47lfeft^p n p(jSPH^)>(T/i e l&n&rrf&u)®#gtfirfn 

• & • i4W^n p p«iAaK»7ft^M±^ft« 
mSMio 1991710 n 4 0it#04#,3ooo AfnMWI 
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towm* & , wmf^ —-sm* 

mm (MfefnEfe) ±^unw 0 &, m&Mt'vE 

uskm ®— Mzmmysmfomtt- 

—tmmm —-mi im»s , * 

IS^^I^SfS^fo ,J&% i & 

SAtft^lgizA«ttiiia±K*A:5f > W g S Afiffi, MMlT&ffi 
m±utiw^±mmM®'i}iR±.mfcm& • *4pim, Helmut 

Kronthaler) 0 &-JIg 1971 ^gPBff&.*gffi7-g±®gPn-fc 

lass 


£ £ 2 A 

Germane 

Celant),^f^A 1967 A$\SP3EPlJti • HA^ffiAiMJSiKLa Bertesca)(ftM!iSif5 234 


161 


r pwr4HW*ikijJ 5 j •• 5 -ess?;*? 





jifflJAffijnLA • '/S?^• SlKEva Hesse)fPH^ • #S W5 tL(R einer 
Ruthenbeck) 0 1969 ABtt5lA^#AAliiftiX®((:Si:£i zSAHArs povera/Arte 
povera )—A ,KS^AtgfeSSlft2A3y^'£-i£&—Ai&AT.^AfflJKS I 

AfKA**. 

zi H § I iaiJlft? , rfnfi, SAB A*ffl£fft^® 

(KJM*^ • &&(Alighiero Boetti)j#«5tS7Xr/g« : , 

fflftlMichelangelo Pistoletto)# 0 S'AS$ 
^pfnlBA^^^AftAAWStSgUiJp^^^bk.Ra* • 1§^(Mario 

Mer Z )fflib± m& as 

® • WHA (Giuseppe Penone) ffRjJtL ■ SSSAii! 

(Giovanni Anselmo)^?±gi^($afio “ X AiE^^®® A AliCM AlS:® 

M”,®&A • S^tiS#Jt£ft£2AWflfc&. 

Luciano 

Fabro«]^p n n ),®a®^®,^“Sfflfr(^A©« • ®A^)J4fSaS*A 

■ mmttwtto mxa 

80 AAfiX£Al3*,-A®AAm0AAzAm^WiaM#® 


(D Sai^lMulanoJfilfETl^lgWKl-^aiie.liliiiAaigW^o -i*#tt 
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*jfe«. £ 60 ^t^W&/&®^i^T,fg/TE^^TSM'/SMW^ftI 

XfU,Umberto Eco) 

s ± wiftJtt»t ^mm^m m “6 m n’i 0 mm^ 

WSfflfJSKKEWo 

®&*IJBr-BEo fllin$fc*>M • «^JE(Guiiio Paolini)£g«tefR 

* fcj fglBg AP t±J - ft, K 8IJ £=f, tit 5PJ Jg ± m » SO fF * & fe It tl tt ( Mus§e 
imaginaire)^J'2i7tt5!o £ fF pp £M (|Sft;}( Mimesi , 1975—1976 ) ft| (iE'lZ) 
(Mn«naiiiK,1979—1990)^ ,^fg®il#]lff gifii^o ffeft 

• Hfi#T 

* Hffi»r(1931 ^2^9H4f 


236 
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• fr-fcPcirSffST 


mmm^T „ 

»fio a e^raas 

teffitf&mfnn?m % 0 *&mm • iismift&itffiffiftA astute 
I IhAI^ffiSiJ^ctt'S^'g'o 

#m»t • m%g,m 

m&m ■ ^^s»f(i936 ^3 n 23 
1956 \mft p n pSW-Sl«JJXlfec 

mmmmmmMM. 

6^p D p^ , &®r •7-®$± (p°pC3 »HB«M§*>, Margerite 
mit Feuer , 1967; (i|f AfKl/Al, Bett mit Feuer , 1968—1969), li^f^l^lBI Ijif^lgl 

sg7lE;^[x,«i±}g^«]^mn®l#Ate,i±AKSJ'Jn±SWte(^p B p 

{3tM},Ohne Titel, 1971,•feTfPRfi^S'te • $T®?? AIliifif, Galleria Enzo 
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Sperone) 0 %E{ / £nn{i$,tjsWiW\^.W}(Der Traum des Orpheus , 1975)cj 3 

fcifcA** 

, W33MKM W#iS J$> ffn±^£@(Pittura metafisica) fit)®® 

mm , %-wiait ,w m\m .Ao &Z , mmmm a 

#iio 

£ 1973 ^{^((EJaS 

^fT^)(Apo//cM£?ion)4GMIiIf^4 J M°T®“:!HL]jSSffi!)l 

st£* jm#w#*, m&mM aA iiiT^M,st±m*®Ho 

j^&g(5ia!««W»f^SF 0 239 

9f$i!*#« W 1*3 ii, \>AimtK Afll^agjffiffi-K: 0«H Suit 
mrfo'MmmMc, ,&^mbhsmab 

g £R&m&mm a 

1969 W|EJSI f4iMlSi( Galleria 1 Attico) liSIi 

HSW#^,W“Ali”(Senza titolo) Q ftA^PrU 

ffl,»(5IHS5HS^,^5Eifi*J&o *#*ltbEIt^K§JIJft®M(Mantua) 

l*$ia(Palazzo del Te)^.®^ 16 ift£B&lJ;4;'(^-mT(Sala di cavalli) 

A^fUSWtz^ffo J$£g»rM4>£ 
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240 

^ e n 25 

**s»o^ifc0ww&. Mmm&wmmm 

fl§g»r, mik&mmM&nft&o immm^mm^,mtm^mm 

^l9r»> Lumpen-Vemus , 1977) 0 MffeW @i¥7^>:®:feAAIFA&;lk^l3lJf^® 

60 ^-W^MA^M^aai^MMyiSpiegelbilder) 

pwmmAmm%Tm&wB%um& ■ 

m^MiOggetti in 

merw)%B3&$\*mfao S^n n p 

in*, t-tiMHfM^frp n p, m'fMm-wmm ■. m- a 
mttmsr&TMB i96ifeM^^g@fto 
o a®^± Aisffiiteffl ® fe , 1^11 jtMH 

m±£^fcm$cAfo®:M),m$jmwm,M 1973 ^sa&xAA/hfMJt 

241 %m&mmw&o (Httiwm 

®SSteWfeffi.^ ; Siiaii2AK]aft(Paragone)tt' : S-§WW64]i'feffio iHM 

m*, ahu 

• nmmmm — 

m± ■ SSWXWW/E» <XM »(Las Mentnas , 1656 ) -#, ® iJ^H W tp n tt 

m« jh*s • mjwMo 

, Eio^ftAWf®SA)t^AAXAf0]o £T&ftTH 
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o immsi- mm 

ftilftfiEfflii: • • ^A/SJtL • 5£$5-/D(Jean Auguste Dominique 

Ingres) ^]^^ l ^lil(i5SS'S}(Da.s' tiirkische Bad , 1863) 4 1 nP® 

& ,sasii^7ft^t4j$o n#@5tt&-ia§w ,mm 

*tffin^a^nffiWi3-wrsi ,b® 

• mssawio. aaaffiic^WM® 242 

R^Rhu o 

f^fi(^®*tl)>(1965-1966)^»fftSft©J^Wm-^tISx*, 

fbfeJstbTffettxf^o 

w^a^swsajo <&®$t;>a-»M^^w^ijafigp n pa±o Aa£ 

W Xilk/% n q, ® tti * ft 

Mo &rumMt±iUjmm&#im ■ mtbmttj 

mtemtt&timftzmmmXo 

B,mu • 

3MH • «^(i925 ^ 1 ^ 1 H£X*^)£A^m^ftJi:£t/,MA± 

az^.ITf^WiSftlo ^6t)f^p n p»§^S4A@^z:^,» 243 
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m° 

lis* • «^w^Az^gtii^a»a^^f-tatJ®sfi,'&^A^@f± 

• PfcfiMm tmM. 

244 (La Salpetriere)&5^Hfppp(8—5—3»( 1985—1987) 0 >&*&*&, 

StSM: JifiiHfiS.SE ,$k± ,5®,5£Jt*olfe 

sas^ 




Ap°p/s , warn, m wr ^mmm-z xm $ w 

9fcfrs+o 

rnmnit^m , • MfAWWMiM&RitAa 

SWfffflftSSo 

“Che fare?”(^^?)^^S^Wf5]Mc 1968 3MfefflEfeH£L^ « 

1967 

iawss^Ro 

wmm <Fibonacci), a& s 

1970 aaato 1, 

l,2,3,5,8,13)Mg|SC^^SIISP^ • ifi • tfc,F(Leonardo di Pisa,#igS6® 
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8 i 5 jg); 13 wmj},imwMim±n(Liber ado* wmBumm&fcxm 

tEimm* it). 


A&ftB— 

“?R^5f#®”(Spurensicherung)S— 

(Gunter Metken) ,1974 All A^fflfteAiltAAfAzHKi-m.stverrein Hamburg) 

-1-«^W#M,^M^®SMti)T®ISaWftES^^tt(Lenbachhau S ) 0 

wt&jzxmik , §m a ^mmma m. mm ? a m Am 


© Gunter Metken: Spurensicherung. Eine Revision. Texte 1977 - 1995. Amsterdam 1996. S. 
9-19. 


246 


169 


r ^« 4 f» 8 WfU 6 J •■ =-=@S 3 *r. 



Amit ■ Wl ■ in^XJean Le Ga^mtiiAM^RzA^^mEm^AA 
+ • 'ifcfom.m&( Christian 

247 Boltanski)M*W^AKf^,f-fe*IJf^tliiB**fP^^^i^gffio 

A-MAA ' iftitfCPaul-Armand Gette^ilA AAAf4A : :i:Wf1il^&5??5A'(tfe 

£ RmBMAAo 

si 

m 

| • mis.m 

4'- 

i 

| £iHg( Anne, 1942 A 4 £ 5 0 • #SM^(Patrick 

Poirier, 1942 A 3 ft 31 0 AAS# )*f£ ft*WSb2tf&l:f4^Wftfflg58M£ 

nfLzftMttn.g 1971 

fife 

A S'HS^SPric 

AAftiBtZo 9O^f-tte^p n n^^ft*W^K®#0^tBo fMlftffiiMA, 

, m\LW.mmrn^m±M^,mw^ 0 ” ( d- 

Day , 5l¥§l®£ftjR;Z 0 frAp a pCA®t/», E .r veto , {&A£H AMS/SS 
e»fi:^,i 994)o 


M%m r • sa 

JUS^^T • ^(Nikolaus Lang,1941 A 2 ^ 2 0AA±fi^S)A 1976— 
1977 
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Wr°IjAL,MM^4 I ^ l Jf / Flllffif^PB((-^§Bfn'ftfeA^Sfe»,G(>/re«-«£'A und andere 
gerichtet , H AglfciWS) TSfilW g&—#&¥, afc&JSb 

KTsfe fur die Geschivister Gotte ,1973—1974 ;(G fc 

±}, FmuG . ,2000-2001 ) 0 - t &- 


££ho 

fefc%(motf4f} 4 H£Tte#)WGiJf^*^@R£- y h:£®,gEr 

^ft),STO65iag*»”. f m 70 

i¥,*/VA+¥itM^lBA*^l'H]aAWfy»t4W®lffii®S,^e^g^5> 

2®X*f!SA&<Jttti¥ 0 1973 M 1984 ¥ra,^iJfFT0^A^SiE,^±^ 
mMmm}(Zeit der Beschreibung),##*#*frT 


TEtiK®M&o “fflRlttWh-ffiSteSTJiffe-S&iijftjSE^o im^V 

jjt§i},Rufen bis zur Erschbpfung ,1972) 0 

1975 X,ffe££l 88 XgP^fSW^B a n<feffl®»(T/, e French Wall)^% IJ 
f^y-AteX 1968 
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2*ii 0 m38^fr&fttm&m$: • tiwft^^p n H ^s^ • 

»S0R»afe7)(i964) o fefcm%mm&mrmm f.^wstst^sw 

out of my words),iAU;AKffiS'J 
7#St • fS*^p D n(®tBiAt-^l'0],®l±i«^,«±>(1968) o • 3$ 

ah . 

250 mi-^iii^affK]i'6]iiWM©jp n pWK*o 

ft$ijp n p£jtt 

MfiMAAHTSlAo 

‘ j|BfJtjMliS ),Ausstellung von Jochen Gerz 

neben seiner fotografischen Reproduktion , 1972 7 3S fit 7 EL III 7. 1973 77 

gffiW^,AfnMli^ffiW®M^®S^M®p a pffn7®^,SPflfe7AW#f*S 

.*®Jp d p®tjiSo”® 

l&^N^lS^Bf^ppCtB U/^^f-'i^MM^^PiP^iExit/Materialien zum 
Dachau-Projekt ,1972,®3Sl5ffMlt)7®7to g‘W<]fAj5'f / P®l$ l J. 

RftJiSft A AAM^ ft m 7 , W ilk E ^ M mm . 

S20 


® Margarethe Jochimsen; Jochen Gerz in Sachen Medien. In: Michael Schwarz : Jochen Gerz- 
Foto/Texte. The French Wall &■ Stiicke. [ Ausstellungskatalog. Badischer Kunstverein Karlsruhe. ] 
1975. a 21. 

© Margarethe Jochimsen: Jochen Gerz in Sachen Medien. In: Michael Schwarz: Jochen Gerz- 
Foto/Texte. The French Wall &- Stiicke. [ Ausstellungskatalog. Badischer Kunstverein Karlsruhe. ] 
1975. a 14. 
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k „ im u m±: mfflZ'i&toft&ikm. . 

aWBBMtti 7 **©**<> 

#—7ttiws^ 251 

m. f& 

^*7&S«# • r4'SAA&7^( Esther Shalev-Gerz)it^iS;if7feTaa^ 
1986—1993),12 

±.m&£\>m&m f. 

1993 7m^£^A,R^aatt^wg£MfpM^Taa 
aw—jifflRi^niKJiJo ti)7ffiTawT?)Lfp®7iftAffia5feSLi^gLiHi!# 

1991 S 1993 7l'0l^J^7-ffiSW^±AWS 
7#o ^7^TOiH^^AttK?uttis(^gwaw)s±^ao aieo 

a&o tEM @ — ty}(Bremer Befragung/ 

Sine Somno Nihil ,1992— I995)t$ iiiiS'FSIlSTf: Wflftr, 

f6]^gilg7®>#in^lilS:tt^i&^WiSS$nM^aaXA#iy.^lo 

5 269 ^),7a,fi^^A#fP?:A 252 

^-5Sgg±^-jytm A717 7, 

WAAa^atfsSo 

fjtMew, w, i§7^ 
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• >WHNteH8t8Sf$-+ 


■ mm 

• m^rnm 

^masai^s®?^ • ®Afi»rX(i944 a 9 n 6 bates? ) 
^Jt&JiJKajft## ,# ! ri^ffl«-#MI4E^jsj*©JigT«ao imfa 

mmi ^a,iwAW«f%i^sffi«s&5fe D po 

(Mail-Art-Projekte)o f-fe^ — 

253 1969 

m 1974 m%Amm&mft&{&W»(lnventare) 0 

224 , Inventar eines Oxfordstudenten , 224 Objekte ) , fF 

¥?&A$o afcfcfi»f2£«J&MH- WfeilEttM, A* 

frA 1971 ^,&^l^fSl^T(D (DasAlbum der Familie D. ), 

sa^h^st 1939 m 1954^Fu.iHS^rswiaffljs. 

mmxiR&TB. A^mnmt±m, ,®p 

e^o o 

p n a,g mm,p,^ 
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1974 7 ,^ 

mm(Die Kinder von Dijon )„ »^fi9f3£ffijlb 

,^MA± ® Afiil A 157, A, **Js * 

asm a o «a® , £- a® , 

3M&o SM#S»S5ffiigo 

H, ffi ^Afl Wffl 

m-VLnz&i&mmw f 

HA«IE£o «®Jffl 

®H=Pfco 73A7A®i7fiJi^»r • *AAi&7&A§A,#A«fl7tMg 

G®m^&mm&2.mif3-mmio soAfA®A±i»r**§f£fflA 
^mm^n,m , ?sh(^m^±w}(Mo?iumente)^mj^pMmmi^ 
a-ABJnsuTAfrws^.s-AffiaasA^M 

A ft,® A ^ft ilii», 

Le Lycee Chases , 1987) ,gP#MA±#'J7 AM*,i*SATAft$A^rAAo 

ft^AA^ftSBiBtZc, 

iJft*iA ®j)it^jiS;A7ttAA,8IAftf|s£ffi,ZEiA;S3AJilA: A,AAft^prisiftllr 

&w.&&&£&&=?% Am±mm 
(1987) ft ®&“E§&r a , s# a^ks aip &mm , spah^hi <, 

£A 350 

-S:#'fAi§iil,ttj'f^^pn(f /, Fpp(ilATl ; L^AiSi ^),Lecons de tenebres) 0 

BtZBittSB^JE, GlMTaClftlSft]^Afit£ll&-;t A{*7 





1989 E^^s&5f / Fop«M ; i¥»('Rfsenye)-t!l : Ll;A'®:#W i IPi5LNo 

aiRtssis 

• m^n ) 

a^JJSa, jft Alg± A WiHtZ W*#:; S—A®, S—iBtzaati^ 6^ AS 

WtlBl'0] ( Memento mori) 0 

4 1991 Suesses marts ,;2 AW#) 

fit) A MS^ftA&Tffi 

±A, MrsfiSMPil .fteitj 7 ATW A AttftiS , “fS^ ‘ ft ± 

ifSUmWTo ^iiM0K,&Wf+Atk^±AMlES&tJ 

fnfnsfn-#o”®sa#a3S(ffi^iJiWfl^y a , h sss a 

^S3EMS±K,#a^A&,'i,^ffi > a*t*feMElP3#ffljSIWaAII 

immio E±3 

itn&m&mw , ^A^mmum ,stt 
mmmo 

Hi aw , Tfrtt^A^/TiTAMK^ssij w 

^BfafcSWEUZSai+o Ait^S^^Mte^SA,aS^Kg?icEnASft 

memtu* o 


® Gunter Metken: S purensicherung. Eine Revision. Texte 1977- 1995. Amsterdam 1996. Si 25. 
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^&W3Mi'kiMi£,MrTn 

££aj^ 0 m9Ymun^k^,mmm^iKn.wm^m ■ *i6(Ed ua rd 

Hopper) &mZ#$&=WSi ■ • #te#»(Lucian Freud), 

ipfoo gft&s #——mm 

UBna^m^+^fPrtTAwm^o 

ffi£o 

,ffli$*7K)AM«»4M$H^o «J-1i 

mm 90 

—M.£^ : F^:fe^H, / f'feS^?!Ji®^nH®cSi c f 3 —^Saafil^WfaiSaf 

• #fcjate) 0 

1933 «£&h<, M\>mm$.tt g 258 

ftXmLMfflmMttMfflfco • £*# 

jjf(Horst Antes) ^‘‘AJlL^^f&’XKopffulMeO^iHfefcM'ZAl^S^'F^itfr • 
Fernando Botero)A^friftl^, 

w,immz.mmj&%{mMMo 

70 *£ft ,m s ®m± 

so mxw,m 
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=T-.»S)«.trSi8S«.-l:e^jS 



*M • )£*WbrHH:s+[ 1 
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mm, mw Emmw&mmmmmn 

iff^iJl±^..SfTM^aK^iiJll2(Transavantgarde) 

Jt7fr»#5li3, i 1978 

HPtt^^l^“*rSPll®”(Neue Wilde) *£*±*±,» 

• es 

(Elvira Bach) • 1533: ( Rainer Fetting) N • lit § ^ ± ( Helmut 

Middendorf) ’ :?FiR£F;fe$3 (Salome und Bernd Zimmer) 0 f4 

PM“Ht4s'/S(!l|§ Eiil ifil ” (Miilheimer Freiheit) (ftffT^SEzl3±M$3M[Rl 

■ ^ffe3IEffi( Markus und Albert 
Oehlen), • PSJji$SRffS(Hans-Peter Adamski) /{fc'W ‘ ffiSltF 

|Jf(Peter Bommels) * fl-( Walter Dahn)fP^H^J\^ • JEM • 7feJ$£S 

4|n(G eorg Jiri Dokoupil) 0 tf J®±SUBilM 

S’lio 

■ mmn ■ n^nixAchiiie Bomto oiwa) 

WltEfBT, film” (Arte 

cifra) + ^H±fM3S7 

lli'iM^ -*)E(SandroChia) s * 
• ^Hn#(Francesco Clemente) • j$;jE(Enzo Cucchi)fPl|t 
M ‘ ttfeif!lT®(Mimmo Paladino) ,ffi 70 

*<xtHSL7JRWB^£±.&2*&gE; • 

^?&9r(Chuck Close)^ngg:fg • (Richard Estes)§T^s$ l J64TG^ffn 

S?S^iffi6t]J><lfl:Il,2S ; &“|lT^^sIiI”(New Image Painting) 

■ mmm 

^(Julian Schnabel),±31 • |^4lJ(David Salle) fP £ ^ • »£>&(Eric 

Fischl) .flfeCte 80 

vm±x g , ^WJift±±g@-«t«± 7 s, ft 
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Mlda 180 jg^jAff^tleUftfu 

ys&fe#£steffio GtoVrikm —MSttigS^MiSf • ^»,P5f* 

/g^. s,Ti&^im ■ mi—^ 

m , , immmmimmmmm , ^t#iA^i 

• ]£vgWfr(Imi Knoebel)J§tijft 

f6]@o 

©di^ a , R*a, mam# 

.sit is 

Aittl^^AzA^KW M *^Al& • tt®H(Blinky Palermo)&5fpnn 
(Center Raum , 1980) 4 1 ~W, i4'- A SI® A ft &&, 'feffl ES MU M *f£ 

mmmmmmm ■. ( M=m 

80 Graffiti) gT’&^ASff • Bg-$C(Keith Haring), 

'sk-^lnLfo • EWSAn# (Jean-Michael Basquiat)fP A. R. g2j^(A. R. 

Penck)ib,f / Ft±iTfi^Mtto ' Bn#^ l Jf^^]'fX 

ft(E®tr,PffiSS«lfe®ftJjiUlT-^®«P,liJ > M ; fAnE*^{±J'&«l3Z 

±-m^ • EW^^raaa^S^^^^^fnflMWJLS 261 
tWa^WIAWSft^S^TlIfliSfZAtfitfflSo 
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mfcSKWSMSuirsw^si 





Ulfite#WK 

a. r. • a^sifc.Raif 

Winkler)^ 1980 

,it}m .nfefps 

^ Wfi '{£ W a £1fig K M Ik , # lilffl ® £fr ^U A A fp lilK fe A ± ift 5fc* tt 

IKfeo 

&%mmmmm^m&mmwm 0 ■ s#i#(Gerhard 

Richter) • '^^(Sigmar Polke), &WI&H;fcl§ • EgflJ& 

(Georg Baselitz) (Anselm Kiefer) N A. R. SJjnLfPS;J¥Wf ■ S 

«^( Markus LUpertz), 'fMDS “ iff if It M Stl AC 4S ” , AHr S # lit!, (i 

a , K2 s 

a® , ®® Ai? w aamis , gate 

lUl PS o 

BM&o • iSffi 

^■(Bernhard Heisig) v ftAAR] • Wolfgang Mattheuer) N £(£^lJ • ® 

#(Willi Sitte)ft*fefcgfc • ffl®^(Werner Tubke), f&T^JSL 

^,mmvi®R±mm® ast^sit. 

AWS®±Ail2|W|#^#^®Jxll&^]j^AZ®o 
Sa?i^®ira^±A^gil±AfnfiJI^±AafH]o 333W • El&SKMax 

Beckmann) , £#fff 


182 



mm=F so^ 

ftW^^Jf^BnCiS^HZ^i^tScK Jahrhundertschritt) 4 1 , {ftiliDiS® s i&®W@t 

. mm^ 

&mm\mA^^w-twm &sf$@„ ^irwitt , m 

M 

M ■ ffl^e 1972 ig^M27l« 

fa 

flbwiiRK 263 *1 

* 

atXMSMMMfe, ±^£:fc2g WWffl W*SH£ft^»iJg» I 

X 

Wo {fefflf^fNJi 14 Xtxi23 7R&5gillEf^^:l:'/i®(®fflW 
^^1&? n $}t%&~^-'&iy(Fruhburgerliche Revolution in Deutschland , 1976—1987 
¥) ,it^p a pil#TfeTEti^ R £$( Bad Frankenhausen) 

±tU,]>HE± 1525 (Thomas 

Mlintzer) 0 


ftTimsfeimz. h hm 


• m##(i 932 ^ 2 n 19 B^mmmmmtmmwMm^ 
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1 H-iisaBKW*# • 


* , ii- : “ w a{£ a a a □ 

w«„ M^sfflissiAX^o 

A^MlIKTfflffdftf'A • /5^^( Konrad Lueg, Z.fn W®®35g 

filKtttli • Konrad Fischer)—jit A 1963 ^ 10 ^ 11 

(Berges)i?S®®®JclJT—A1£ AfT^4Ml:@ SlB 

264 g- 

im±aa^= m 

J»3Po 

g a« w ®&m, 

m. , oiimmmmA 

wisio 

&#^p n p,^i5j-M^S?ic iMSACim 

265 AiHi'tio Sfp‘^'S;f /, pPB l: t :l '60iisHj-^SKlHii!^P>i&f I t I ra4^P&5^A'£a, |A]S[t 
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mmm ■. 

7 1972—1973 7WfjR n n«£l—K— Mtf)ffi!&}(Rot-Blau-Geld-Vermalungen ) 

H4t,S#^7 1966 R 

1975 

&?m&m&w}{Farbtafein, 
S 1966 ,i£S7R®®*4r ffl*- g 72* 

im*p p D pfe^&5 0 1971 m 

1974a± 

iiSSS^g'il'axSAS^Sajf^HfiffTWISr 
a,a o m&m*mi¥%*kwmm,m 

ittMSifco M 1970 M 1976 ¥l'Hl6lJ^7afe®^?lJ(KfeH» 
(Graubilder ) 0 70 7ftW1£RH7KilM774^1a7l7M#^^jibW[I]£!Z7l: 

SOWtitM-fP«l$®SJiIW3iMfflf£+- 

Mo • SEteifc 

(Rupprecht Geiger • ^Hff4 ; itSM[n07a-feMK)fef^7:M c f q FiTMJJ?, 

(Schlingen- und Schlierenbilder) rf7&S^Wfe?7RfM177:>M 

80RR,R5£Mfl47S§TJ5Sc7;iRMo 1988 
¥4-feM^7M^m?!j<1977 R 10 41 18 H»(18. Oktorber 1917) 

■ am (Andreas BaaderR <5, fi] 


266 
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m#8>«twWiJUrraWiW(i 





JnL ' i®;£:(Ulrike Meinhof)^dS'^ffe • $p]^(Gudrun Ensslin)^ESff|5Jn 

ABFfHWJStfc* ) 

Si a 


267 • W.fo~& 

mm^s ■ &^(i94i ^ 2 n 23 

^E.Hans Belting)o 

), m (turn w m “&w 

jEimm ■ 

jpRS»ifc£”. %mB.r%immmmmwjo 

• mmmxMfc&fe eo 

Wfto £(glges^s^D^H^.f^mgr^^ift^teS©]®^ 

mTtkm* ,«o^n n p(^®»(i966 %-,ipmmz, iso max 100 ma,i# 

. Hirschorn Museum and Sculpture Garden) 0 

£ift ag^, z;^p n B WS3M4fa**t4ftH®, SLfe ,I=^H 

5i)o 

^±aaa its $#'®Wrnua w sximm 
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\mfaMwmm. , , mm^h® mx*, ms 

ftffiMfttSfto i£ W, trtfc$#lllife,, *§# 

m%&=F,KK& ■ *m.m 

isn^fo jk„ *r 

^Mifsnio 

ps ±« imp b p Am^mmtm^mm^ ,mmimmm\^ , mm 




; MSB J8& fa (ft p°p «*£ hi fa H'Hl ] 


>, Drei Liigen der 


Malerei, 1994) S o 

Maffio fwftssa • 

-SRfDo fjlJftBP 1966 ^^lf^Rp(i^J^tiS i fel)>(V'z/rmen.«i<c^ )®^'a'z;7R 

mm mft&Mmmwrt^fam®mAMim.^nfatto”i968^,iMm7 

“JSftpp.SZ^lFJllK.• • Hohere Wesen befehlen) 0 

ftbiitt 

befell] jgfaf5]Mfa*mio &^5^1ilS#SWi 

m'nmmmmxmWo 

waMt.w^^wrJta^TSf^jRMWff^Ro i&L'#mmm\>m£wm 

(®^Tn • mm?m\X^m.m,Carl 

Andre in Delft , 1968) ,/l?#®f|fnjii§^:{to ftppfafSI©- 
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• tfamisiBSH-i i 


(Das kann dock kein Motiv sein ) , f&ffl g flPfB) 

(Wer hier nichts erkennen kann , muB selber pendeln )- 

attest 

70 , Bmvery Serie, 1973; (5 

3*M> ,Sao Paolo-Serie, 1975), i*& 

4^E»f^®(1986)±,'ffe4®HMttW¥li 
® ii±u±—W7KSJ K) 

WfilMS+o A|®?i5±B*'M;SAAiefl!®M,f£#^^WBf'P 

So ^;\^Mm^{{M^m},Schleifenbilder, 1992,filfSM#'J'NlZHA 
6 271 ■ StK Albrecht Diirer)WfFp a po ffifflE-S 

n^wawfiBi o , stitt £»b<^ 

jaLffiAAJlS:— (ti’^^^W^'M^^iDer Triumphzug Kaiser Maximilians 1. , 

05£jfc#-*i£*o , gg , f / p*^;iiz;AttWSti i i5®SiAz;A i fiA^^fti]o 

,2 AW g 

af±sftgffiw«A0 g- s soigwtfe^iftttftiiawisjo 

• HADr^ • Bifif4(Karl Horst Hodicke) 
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• BSfllSUSfcteUftte • SJSUGeorg Kern, 1938 ^ 1 £ 

23 H£T[F«JW§fi;£ES*'M),£AA+¥t^gfflMS^Who 

mm so e* 

2*#SL,!ltPMP&® • #*IJ^(Hann Trier) 

aaja®,&sa A+^tts#® w&o \mwft¥~m\khm&*& 272 

• a#- 

es^mbiis^wiam, 

mmmx&mmiimmo 

W£ 

• ®tm-U5:§L)o Sfiftfc&iA*GJ5^ftW81tt2*S* ft 

JIgSf^t;AS?K#£tt£o I 

fttl! 

&ftm • HAffifnixm • #W»r«S£ 3 gA 1922 tfKJSttJpfJIl^W 

zi.fc}(Die Kunst der Geisteskranken ) {QtikMtfym.miZ.—%l3L 

H} [ Pandamonische Manifeste I und II , Aj IX IS • Mi A M IS ( Eugen 

Schonebeck)^, 1961—1962], 

fif#-fej:fplSE( groBe Nacht im Eimer, 1963, 

mmmttxmafe >, aa^ma a sfett isfiMiwFij* w 

i^o ffijA 1965 M 1966 Al'IIM^^^yMESIW&^.aBAJlittfiffi&iAfA, 273 


© Erika Rodiger-Diruf ( Hrsg. ): Georg Baselitz. Gemdlcle. Schone und haBliche Portrats. 
Karlsruhe 1993. S. 108. 
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(Die groBen Freunde -JSMT&SSfffSf^ 

s # mr ,#h A) mm, mih$i 

fTf-A'iMiSfiailMIt« M1W# 

fFI& Ji! (Spinger) fe JSMUft WfflBfiBfP a 

, Aitbf^Az§Tiy,i^'e“i3 1 ” , S—A Afe 

fA gEMte2K2,ES*M 

®jWAM9t • 

W*£:fe 

A® ( 2%?OHft (@#£0®}, Dithyramben ) 0 g ft 

ftffifcK fclinSJWt ffl) B A^jsf^AMffi, Mffi A^tJ 

lESifflitb.^lafi^ie^fe^^mtB^o 

KlWIA^ZSSi^f 1966 m 1969 *PB&?)“#Sr0ft” 

(Frakturbilder) ,ffi*Sftn n a + , AtlbiTo 

1959 

275 E 

Wald auf 


0 : Erika Rodiger-Diruf (Hrsg. ): Georg Baselitz. Gemalde. Scheme und haBliche Portraits. 

Karlruhe 1993. S. 106. 
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dem Kopf, 1967-1969),, SM 80 
fee 

ra., a %®.mw w#^a^, ki#o 

‘mttmm£Tft&&Ammmxbm*kw&\M 0 . mm±js,-®& 

“itBo tMjfwsi^o t; mmim° »^ii«i^m3iHfeffiffl'feno"®in 

, £ ttfcfcSJB 

zi -#^^!M»^#ftiXW@*B,iTn.S.teiEH 

®Eigaf^{#ffia, ea> 

{Pastorale Der Tag" )4HC'f$ : tlt'[ll. M$t} ( Pastorale Die Nacht, 1985—-1986,14 

^mMmmBimuwm£'(t-y3Rmmk 0 nuft a ®h 

6 schbne, 4 hdssliche Portrats ,1987—1988 ill'll 25.K 

s.ffi$y®±s 

mm=f 1989 %.<& 20 isBf / F^?y(45»(tt*^^Az:Atst)tt)^m^f si 

fF3jBfF«o 

© He: Erika Rodiger-Diruf (Hrsg. ): Georg Baselitz. Gemdlde. Scheme und hdBliche Portrats. 
Karlruhe 1993. S. 107. 
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i h-W8*hrw**< • 




Rgmm • *^(1945 ^3 n s B^mm^T^mmm^m 
ffi^%^Mfn®IMfi^@4PAil;I:flfeM¥W±^f#Ac, BH¥4-A* 


s&fjgteRA-©ii§«JA;»±-“iSfcB” 


im 


s®, Ate 


277 


s^sa 20 

Sf«ftW2*io 

tt-zxmimRGwmm ■ a • sniAAtfemwaw 

• f?n^A(Jorg Immendorff^HH^A^St®^ 5 ' ^zls 

A$j( Edward Kienholz), 70 Aft 

ttffiflijJi, 2 A*f g A A, rfn AJi ft 7£ g 1*1 ft« ft 

S^o” 


278 


80 Aft5ieHSRRft,ffffiJi^ 39 mi&fcmM 

IT$fe^WSHfiffi»f±Ao t@HAftfr5S5,0^ftWS*;£W3ytffi& 

&#SfflSAil{S#mW±S^ii,fti:Aftti¥#iPfa«i¥ 0 * 
^WAp a o4^Hm¥$n^(i988-i989 Af0l^iJftHAMHWtitt#A7fft 
WfPnnlSISEM) ,ffi§H£PIS*#Ao ea^f¥n n B7Jp}Stft±tilMil7“fi,B;A 
fif if>”, &— ft : WJEg’i&ik AS I®, & A fF bp 7 #J ®Sll H, s AS?! W1 


192 



fi Am&ttSM&w m, urns 

sb 

• c. fsft) ,<&mm^*immm'£fo 

• mmm 0 

Eg? • ^^(Bazon Brock)® 1980 

wrawss^ff^wattKiasWc immmmmm^- Burnt#. 70 ^ 

MtflHAfF.SA,S-MS,SMA'B®rgiA^IAffiattWo ffiitfSfttt 

WfFi5p(i5^IX.>(Be5e<zu7igen,1970)J^jlilSI^$ftKlSW : fTSj,'f1fe> [ i : ffiife 
B „«Af'Jfnffi±W«tttttuiSc7clr^Lo 26#0f £«WJfcK£&#+£* 

AMif,0ffi£B“&$aft1§HA-^MllX^ilBT^iS 

ft -lA®SAAc5^o”(4ft • M. 

ftWfillAppCII^WlRfiEK Heroische Sinnbilder)%Q{$gj{i'&t&ftl)(Fur Genet , 
1969) Ao A lift on (( M f;§US W'/ft A ) ( Uberschwemmungen Heidelbergs , M® 
A,1969) ^fj/{Ausbrennen des Landkreises Buchen , A®A>1975) , 

(1SSJfeJ!rKl/A s A))(Markischer Sand, [19®A, 1975—1976),(S>T • M'M^r 
j]s}(Martin Heidegger ,1976) ,(2S AStil Alii) ( Kyffhauser, 1980) APpJeSj 
Siif’Alt)) ( Alerichs Grab , 1980) ^HBMUf } (Isis und Osiris , 

i987-i99i)-SW^«,fXf / FAMA#ffi, HAt), Eiaitt^T 

Daniel Arasse), 

So 1973 

( n - s H » , Parsifal I-IV. (igH $IJ>, Nofu«g,<$«*}§>, 
Resurrexit WfilttE HE}, Deutschland s Geisteshelden , ( _h "g? fii) E9 {il— 

A ),Quatemitdt ,(SM), Heiliger Geist )^± AftrfiSS A£ft AI&55, ft A^E^j 

A® ft **, JArfnS#3StffeititE, ±®MSc *ii JlfalS ^i±l , iSS 
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tri«ts>stt»aiw2w^* 



1 H-fclHI&fcM#* • 


sfiA^iBi*c m m ins®, mn^.mmmm^ 

AfXlilllA'il'S&WE. ARipg^fcf—K, jttSJfFjg® WSi?!l©]fF 

■ s^^wuh winkier)&i§ 

^n«nsK®ffiak^—S5»w,^JS[**sw®o (^ n a(wn«f 

!j£)(Mdrkische Heide , 1974) i.} (Mdrkischer Sand, 1982) „ 

(ffl^H^I) (Tuteins Grab, 1981—1983), (Die Meistersinger, 

1981-1982 280X380 M^;ftAlfe») AIM 

lt}(Athanor, 1983—1984 ) AA — {£[ A, A 0511iO ( Dern Unbekannten Maler, 
1983 ££) A£.'npZfiiffj£fM}(Entfaltung der Sefiroth , 1985—1988) AifcJit 
HWM}(Gewitter der Rosen , 1998) Hr® JLSx ASW^M 

I f / Pp n p«Sfi®»(S^^,i983)SAS?iJl)M5AAff>,^E)ffi^ 

fiScAJaWA^to S 

ffiW,@HR4;^AABWo (Zweistrornland, 1988—1991)^0 

m%k#imi}(Bruch der GefdBe , 1991) W AMiM 

■ ,^ n n pM«ftMf4W|iiniA'fiffis,'&ini±AK*JJiJ^gA • WWW 

fe°ao 

w*ns, , i UAmmmm 

»f±Aai±BASaA^-A^*j&o ffeWSAM^illSWAAffi^, 

JPiia^APEfESAJxl 

fltfX8nF£Glh”® 

© Uwe M. Schneede: DieGeschichte der Kunst im 20. Jahrhundert. Von den Avant-garden bis 
zur Gegenwart . Miinchen 2001. S. 274. 
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KEMtiko mmm*m$\m% , 

mm* 

*im.&M-mte ■ mn^jw ■ • s##£27i<«e 

g 6o*mjB,fra2* 

t&wfcms 

3E.x*m »i£*, 

Af^fp't>,Mifntt : f«i5BlHf^«I#/“o iiaife^W^.^B 

mtmm* ■ • a^aasm 282 

mm -.• ■<&*mwmm 

, m±mmm 1 z&mt , b w«^»±ntt 0 

*=M»,ffl«fcSiairsa/*»ss,jii5attiiRi-«»#:ttHW'^B»S9i^ 

({-fE^=*G^),i965) > @ ; f||B^*^B.Mif5*»Jif^^ffl{fcKlJH 

mmtu^Bimitns.M&wMAm'Z , iy.Ma Ama&T'S 

W~ • Richard Avedon) >^'(0^ • Robert Mapplethorpe) 

mm £ • Diane Arbus)ftffHp a p^lJ 0 

^MNfa&mXHarper’s Bazaar) ,<ltfffi)(Vojr«e) ,<£@}ft<*>( W) , 
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Hwa^rtrsas-jra-e^s 



• mWfeHHBft-fl 1 


ft WffiSfaiff, rn ftffl .J&J'Mflft 

• M'tSC Helmut Newton)gicZ: 
• IlifWKBettma Rheims) 0 ft 1980 H 1985 ^|a],ftt! 

KAo mg ■ eo 

S 1972 7SBffgiiSf^,W,SiHi-t!l3Sfflr^S^W3i^ftA7feo ffett 
WfiW^Sto E&Tffeftg+itefcUJ, Hittft 7o ^fttt 

f£ftWlifflfig7H«2Ai7ffDft so 

1989 

gmZXg&m • ft»fS(Ed Ruscha)i}lfe^7A®AftSftWfil?fo 

mm%^,tE&m&imwm&* , Ustusift b 

S,TO7ft^»ffi^iifAM§±= 

am ,MJitEO*##]w& wsfta^o n j£swittT - 

&M^\>mm±£m&Mmmmni&'ft7>)o *a • ^ueffwaiima 

AEASo • 5Iifofc*:fi(Hilla und Bernd 

31Mfift^7A^@75>ftfe67#Ao £nHi&,Aflft so7ft*ft£ftN,iI 
284 Awti®, sp, ftEsK^Rft , ft 
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JH 

g • JH»C^(1931¥8 M 20 BfkTmmftWLm 

n 2 0 

^T^S)-jgT 1970 *BfoT%t-*tt&2MS£f&M><.A*onyme 

Skulpturen), i^^SiBSTBochum-Hofstede) 

RJB»(Hannihal)r#,@ErffT 1973 *£#!„ 7)5 .fMlWSSJfWpiSM 
71860 M 1960 

# 

Bernhard Kerber) : fti 

l»l 

i*g£fl3U$# I 

m. 

X 

iE 

USOT? • August Sander)fn77 • (Karl Blossfeldt)^) 

Albert RengerXatzsch)^X4k«SS^^ 

• W^7sl^#?iJAA^lW®S^^n n pi±A3^ia5iJ«f«± 286 

±2Affii£,ffi70^ft^»^)l±^;A^P®t±if / Fa D no ^ • te&R 

1966-1967)-^p n p^tff7Jn'J'N^EJgf±KW7 

sm *— 

ti#. 

, g±^ 0 itt^, 

• tI^»r(Rudi Fuchs)*Az 
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1 


x mm & mm&yv nnmmm , &-* ih^ m p d p »#£#&, 

£n4E7tt££m#>^7H7MSAAG' 0 


ja «t & # m 


g I976^g,ms#fp#a • Wlfc/Xv^ffiSXttg/X^AXA^o 

fMl&tJ - • Szl\l?r2£( Andreas Gursky) ' U 

15^ (Candida Hofer) Jnf^S^Jx • Irpl^KAxel Hijtte) xft-G/®? • llACThomas 
Ruff)fPtt^»r • Mi##!^(Thomas Struth)in^fPB^r^5i»,^ 0 D pgA7 

&*£Kj*£KE2& 

287 f*iix«^o 2002 • A^w*K&iif7p n p(A®^?yx» 

(Untitled V, 1997 *p)£ffl£j£S»rSSJS£fTfOSS 70 XHA.I^A 

lilASwWSI^'f^ppo 

$*0S130tff • SXs»fSg igss^ia^ARIi^^p^.AMMf*^- 

-#Ji 0 ,|R5 I^A^MrfnM^A^KU&ffr. fflffl&«5i& 

A”(#iSA • Rudolf Schmitz),'AiJ.XiJH^ 

ttAintifwi 

«»+Jff*1ilft*®#®]toSfett0£To &fPK72j#iiAA#^& 

tmm • #AWfig^^^A)WAlP«iAttWAIigftBa 0 ^WD:Xx 

AfiWfFp n pffi®,'(ftWAtlS7|s:g,iE®|5*M??ife{i771J®X,“4 , t4tt® 

Boris von Brauchitsch)„ Alt® nl® W 

&ftE8,WfABSMAc ffeCI®# , rffi Jill 
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w^na. 288 

m&T'±.c *iftitt,s:a»f#$ • 

#>,i99i)W*iR*fe^ttl»IKWa6JiaM-±A«BjEft#8ifiKi#f&,»i»5K# 

«igw#ia;9MB*«i g 3ta mmn A&*ra#^ 

, R#.®fij-3pn®N«gy»«^finai:iii*o wsfcrayaw 

\&m^mmmmMm>m , #*Mtt«i,«^±^7^ne<]^o | 

I 1 ' 1 ! 

ffe&GJflFT-fflSfifflttjRTiJo Efe7m«ttSSa,ffi#SP^*7^ I 

^7A$waa4#A^p a p^fi£7S^t^wirm,ffi6j®ffii±^wiSfffP | 

jfcMifeSo ««^7*6M*^Ki®&±tt: 
asi, , &tt«ttRJi«jft0a«nfti^o 

*&m^ttiia.'feaw^«nawe3t. 
jjaNHraess m\T mifcfc.+wi tom&yn&mmtt 
#7 iiUE®§?&»An. mmmmmm.^, &a*®ima*, & 

mm\m£&*o ^SjgBJtf+Are? M^nmmmmwmm».&. 

mm± 


® iiig^i5lffi®ltS*(0as Objektiv)^®#i5|“§»"(objektiv)Wf:5:ffl^~S;,*4 3 JS!ti7a 
-«@j£ 


199 





289 


^iiio 

s,aw«sa;^»tt^.ifD&Ji«mipfii»)^i»^@K)»iio ejps 

m&xmzfto tmm a%* 

*&%&£% .MM- ± ft A%J#±*fXST^&£rfnE, « A Aftttg - a- 

§ i989 ^ 

,ffe^ 

jibBs/r; »{1i}iS{^StilSB:K^4 , $iW)3'tt : flfr5-=P-3£A]’l^. > 
n AT o 


*A • ifcfc(1946 ^ 9 M 29 

, BPiiEfeikE££ft¥, m&mm 
g 1977 ^fe,^A • jAA 

mm 

JStA&Jlo 

*»ffi«np3*#,iR3i«nKiiR«. *a • 
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A&f^B^JIS/XJto *A • 

mKMm&§>mm^m±ffi,ttim&xM®mimm° w^hk-b^ 291 

KISf^p n n K)±io f^S.OftttaW^fiXTfce Destroyed Room , 1978) 
MizAWmiPicture for Woman r 1979)S5gg&H£f£Kl£2t,a-g!lJt»C 
iZ ■ 'lM i rtL]nL'$rK (Eugene Delacroix) (Der Tod 

des Sardanapal ,1828 ‘ S/5rt(Edouard ManeO^/tilfilCAItSf A 

76tJiPEfB])(BaraMj: Folies-Bergere , 1882) 0 ftfti AtO|±^lKIIiI^|t±^f5] 

mwsi^p D pWi@ 0 

AA&#if 0 mt&(mn)(Mimicj982,m&m7ftm7it-k,^ 250 n 

AX250 MA,0i'fe0r&)]ffi'lMiF ■ i'SIIISi'S AS^zA Ydessa Hendeles Art 
Foundation)A , — 7 6ft AAM“7®:H'I Az&ilBt, fflA lataif@ B fflfHtlno 

<^«S>(Mitt,1984)a t -'h/jNtt^-Wffiffi3lc I ^*-a^85„ 6fe»f*:Pg 

lRj£A,®JtH—artBcft^£Ss,tn-$?ffi£—PlB]&#3T,J&77rA®$3ltfc 

mm* 

ifnSAfert'il^*Wffis!^^l!c»iiS^^iLftfi9a^i«So »l*fF 

p D n(iMIKA)(T^ Storyteller , 1986) ftjjgrfe AS, 

-^H^Rwaa^^^ffittiftiEisaiaiz+o a^fljus^issisjw 292 

2A£ 7ttl^7S^SSS^SWM!iA^o 
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293 


jas^ajcitt— 


mMK’o z ; awdi - 0 

AASi/R.MS&ttAW^i^ioi^tifso 

ZAtftb.iJ^O net. art ^EfefiPzlAfitJ^r^ttS 

2AB5@(J'L • i %^M^{Van Gogh *ffH^ 

lit ^-ApUfn^Msfeigaff^a, Mz®T4«±, <&*& i 

£ 

£• 

i M,MSA%I^niJ{t^AAS&A^m&o &#i§i^A£AAA¥tt 

&, , # ! rift®517gttiS® o SRAfe, E i ISAS 

\tW-MXMW-A,mbn&fc ■ J0$r1#g(Neil Postman) Eg; 3,1); 7 • SA/^iX 
(Marshall McLuhan)0rflfcfcJo 

294 AttWhMd>s«*±sa72:?it&-»^jft^«iifefi[o f&t& 
mij , aft 

AAAs^ftti¥fn*Afttffw®Ao mim®m 

Wf§g- mmm-ZfcW.5,mtrs ■ HgES(Marcel Odenbach)W¥S0f^ 

ftm, ^ssRf^iiagw^ mt\>m , 
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mte • per 

#!B^a»f • teg,# • • *ftte£fl=S5?te®i&$SS 

ffc&. S 

ttWLikm 

^ • ^HEISCUlrike Rosenbach)§t*|$nj]t, EH 1971 

so ^ 295 

U®WS)i/J^(^p a p(*^-iB^J®»,C>/>/i^a , 1987, JBAJgfciKJg), /Jm& 

efe^T,SSi5[^iffi5KKl#TStt¥o 

fwnttfjw 

ffil^Wi£fs^£7|^,®^$]S£?S^I5HH-3ir • Marie-Jo Lafontaine) (ft 

tM^MMi^ah(MM^liS7K}(Les Larmes d'acier , 1985)^t^/V@3S:ft^®( 1987 

*)±±m&w,tem±£V3imimmmzmo 27 

(Maria CalMte£7“»*. 

■ St(Rebecca Horn)^J 

m&i* o 

70 mmMmtT-gfowtmm&mzik 
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I 14-Sai0-K«Kft< • H*> 


iiSo ^WilMf^B n B sWm ^A^^SIl^R&i:£E^ 

ffitftTMM & ft ft b°b '* w ± n , & m$ p D pS»«if *m\T m * k- kj 

^Wfl^HB • ^^^^(Rosemarie Trockel)-tilM^l^ffi^VfPi^HS l JKl6lJ 
g 90 , mmimmtSi , 

mm B n B^ffi- 7 g 0 ms so 

JfcJW* • *«j(Carsten Holler)*P^IJ^^3tSii®#®^B n B(*P5f 
3l&5J^jMKHatt-s /wr Schvueine und Menschen ,1997) a 

»o AWs®is^#,Miiiii^®iM^s® 2 fflio mm 

ifS3E • Willif (Lydia Schouten)^;^]^, • H$Tifr(Tony Oursler ),Mff %J~ZA 
# • (Pipilotti Rist) • flJRff#, Pipirotti 

maar^^^a 

#^n n ««iM, , ®*ti}«»rii7fT#2;*, 

S7fXtiiai7S^ii-z;*®Jp a Bt,ffn^777aSc^WW^7feo sX/SW 

^X7MW#®f / ^PB(il4?cib7 ; £}(Rw''« over all j997) : gyKX:l&)ft : ±.X.X 

£s£S?i£®$idfete££, M im^St WI7fiK£l¥ EffifA 
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±jfcSWxg#£*W^ft^.0rWA®fPtt#£J9iU aMfF&ftgrf&ftto 

tfigsSo 

iniui. u -&w? (pip* 

Langstrumpf)® 0 

H#jE&2*tE*AJ?rtr:“ACi& 

® .€^sy, sa c ” 

&$§^9f(Peter Campus)^ • #^(Gary Hill) MW\ • 3IS(Les Levine),^ 
£nj-|| • ^^f§(Fabrizio Plessi) N R;flJ: • EJt,(Matthew Barney) 

# • ^(shinn Neshat) 0 ™ 

xm&'imiixxz\hmr s rnm.^mwa 
-s*flMiai5fe;S-fitiitb^ • *ma(Biii v m \ a ),immii-ttmimm 

A^o 


e m * 

HH^A^6ffiit(1932 ^ 7 £ 20 H tff^x) g 1956 jg®8HH&aj 

^^ft^.safciJEjssaflWiST.fliiT 1953 

-f- atJSl). Exposition of Music-Electronic Television ) c ||§B g,®—la &t) 7 g 


© &WT&&: ■ «§teffc(Astrid Lindgren)teS?IJ*15(-Ktt^g?g) 


205 


ft*3>c-drSS3U.-5-@^S 





(■Magnet TV, 1965) * , 6 , £7% 

®w#is— 'Zi'tMmin&mm.mfomj r— 

ifito ‘ ?E§Kff1\f7'&:lH^'tjl!l tHf^pn , {Television 

De-collage , 1963)W{*«MStt)(rVTnwWe)o 

; S:f / FppC^VA%ll^? l J —){Participation TV /,1963—1966) 

1965 ^, em«»S7-^Jg ^(Portapak) Ap n p, 

rfn s b mmim ,g b w 7 s 0 m 

£ ‘ i$^J\#( Charlotte Moormann)-n-fF|^) 

300 ££E3*g^&g«ffl£;fc-jg«feffi±g^>(TV'C e tf 0> 1974) o fte® 
PA^IAfitK^p^IS^M^ 1974 ^&5<4M#P’S>(TVB^ a ,^AilW^ 

M, aa^A Mtiiwie , m zft a sit sub 

$n^#SA§S&^ftfli£?£A 

/KB, mt w g s® mm 0* 7 * 7, && m few m , g ± s b m « w & 

&*»t® SPA, 
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tem&miTVRodin, 1975 )+,ffls 

, m s me &x 

sstSo m%&-mntmkiR&^m&%m%MmMmm.T'‘ t kifrm£" 

(Vanitas)ii-§gao 

^ffi)ft®W(^B a p<Hft^^>, Triangle, 1976) t P£±Sgi 

SK)Si,2TOKlii. 3011 

**^*-s7S;^JEg*&t)aSiJp n po eBiSstffefcfc-tt^WflfcffSa | 

iLftguimmm(Candle | 

tv,i975)^ \>immm § 

6®«®^Ba<77^g>>( TW Eggs , 1981) 71^1^ 

£ ti, [5l^/J'Wa*iJB n pSiJM©J!«^*t)Zf0l ^ 

#^-a o ”(^ia«F • Edith Decker) 

as«^7*jii!i^tt«Fffio 

^{XflTft7«5it«o ^p n p(*a^@>(TVGpr^,1974-1978)^®S^ 

izm&rWLto&nmo 


® Femsehen gEctfernlftfl'Csehenlii^^iBjSlHKWS n-iolo 

T&'HsBg&teXo — 


207 



i i-i-sae-aAo^-y • 


fiawswio ■ 

P£H^#,John Hahnhardt),^@a^^ffi®,^“?c®j^4%"(ffi 

ifcfc • S^femfe^.Wulf Herzogenrath)-i*-©^BSt6 XA 

302 3Ef£&<IULi» XT^SXFish flies on Sky , 1975,1982)4>, 

,a^ass^as^,fmiflris&KjHiio 

HBfjA n p(—54t'):i»(OneCaw^e,1989)-tjlffilJf 

«f gtSl®, S ft) 

^fa 0 $fH]^'fxftBT-i«*wit^ < > mfe#ittT&-^ci6,piwa 

&-£|H]^£Ei3&»a{t&j£”(P£#®# • $?g,Hartmut Bohme),RA 

h!)^ Too 

It ft • *tHt£ 

ttA • 1972 

\msrn 

303 sTii!S!®frio mn&mti^kk&p'um'SMKM&&to : &mte&&a i& 

^SftiTGifo jtef^p a p't , 7iS^Ailfefi?i74 ] 'iL'±S,WPi®5 i E,#®^4l^ 
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0fffaiKjgifc£*j&o 

t • jssfft 
{^{^(a^a®) 

(Havenand Earth , 1992)Ji*g^fgfiATfeMSM^SA^flijE, 

as,£&-#®{ fcsi7 mm* s<* 0 fx 

mii^l^HiaMXNaHto; Triptychon , 1992)££A.{j{j|t|!!] —Alio iflni^EtlB^ 

&^53 A*©f?IS± 65 

Reflecting Pool, 1977—1979) ^, 27Rg?E^®-7AI{§{iKj7k)fto {ft 

ffts^/K^ /X® 0 @® 

*HfeAA^7X®*^«]I{tni5,{ft'g^tl{f / Bp a p^ 
Si5tWtffiiio aa®AS'j7X&—{feifrWSAAIf A, A&AA— 

Ho {ft^faf^A,g^t*^fiSaffl^AtSCo ^ffe*®fttM®W,ffett£ 

, mm;m%wH&mmmo ^ 

«'S (Slowly Turning Narrative , 1992){4r£3®<"tfftfBnp( — A4&'J&) 

(i989)rM?ij7i?*fn(^ffi)^5X^g®o 
■7-^s®&iAg,sA-®f**7o mm\^m.w^,mmmm 
awas7«s»sii±,a®ti*A^issft#o 

*7&MSm®ttffi{tASUS5E7a 
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W«3XsW?SSWUrr3i*swit 



1 ■ 


®ta± g jLiEj&is, 

fti)o ^iti»,e$^g3fr* 

305 $!#— B.*£A&— 

T&fwmMWtK&mrmrit', is®• tes&fmm s u -w 
MsfcT &b , $crmw c a a— mm&m kj® fx * 

aft, 

«gasm7M*ASMo haie 
£n?SHS# • m^s,ffi?5mB««}1ttitt^fH]a,“^7»i5fm 
M , agt^nitiP^af+7,” o 
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ft 



1 • H# 


307 


* a wim ft . *.■»#%*.#%%»« w k —## * 

Hfett,ih'(t : f i8#i£M^ l9 1SfiW?(rl6±XA 

i*xe«*,^*«*jl4J(kJ*4-!f-. S H 

(titf amWttaJt.XJg; 

308 ~&jj tt*#,&##** ##&$%£,**&%**&,&& 

itb it, # jfp'“ $o : ” M/ # $,> 7& W A * It ft A # K # $ ± y# ^r $ M it. 



1945 rUM 




309 


ttttA&KEfeg8F *&£*&&?& m **, & 

® ■ Wffi®(Le Corbusier)^^^^®^/!- M 

m”a±o hk 1951 ifeii 1965 

(Punjab)l'|^ : ^agJjp^N(Chandigarh)fil)®!jclJfP^iS:o fiSztoWtSrfTMtlJll 

(Unite d'Halritation)&—&ifi"m&EW'M1tif§fR& 310 

• £*I1i(Lewis Mumford)ftM^***Sttffi:“«J • fa 

RSSffl^AA«)*^IIA^m^eif±A(Brutalismus)^q@t4lt^W* 
mmim&MtumTo &i& jp^ w a, * 
ffl^WfiftSEffi^K)“Hlfe©Jl:”«aift^S®#Co ^#(Ronchamp)# 
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SaaHIS'S’MHtrswi 





lit, WfMffi UlSin^, tUMO: Afr^:Affirfni&it K 

(E®*UM);ME£HESftf? MM° 50 ^fWJK.f^SHStt^&JUW 

A • ISiESIK Oscar Niemeyer) ^#jSH ■ I4®f :l ^ : ( Lucio Costa)®^ft®iia — 

50 7JABf± J960 A^lW§TAi$Bo EB?!M$i®ttM!l#B 

311 mm^rnmn^Mo 

rnmmu 

BBin*, 0ARWAAA-^BKAAc $n4, EAfflUfc, 

%^&^mt*wm±?k±*o gRAifcEMa 200 a.^a^it^b 

BE®^JM^tt^a^,»T^H(Kenzo Tange)£ 1959 AAAjRi£i+ 

ASMARA A AiiBB'M#? WtH A£iH, rfn^*BBAXiflj&lfifn 

± 40 , AlamBAAB ABtfefnAA),*P 

AA^AAifeAnSfXPIAEaW^BS^.m^Aa^A^T. ftiHAA 
(Metabolismus)^Jgjht^,'tJ^^'fe0 AH3KWA I960 ASSWllSI.ili't:, 
MlJtflftjgiMBo • ^B!Ift(Yona Friedman) 1959 

H 1963 ^lUaW-T^^WcflTXViZfc spatiaU) SBli 

BlfxF • fF^#T(Walter Jonas )j± 1960 M 1965 A ll] f £) S lB TA A “At®” 
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( Intrapolis) (£)$§if 7]£?§ W t* 15 M Sft ff^tt, Deutsches 

Architekturmuseum), 7I?IciM}]QlKfil5£a$iJo 

#5J^Rifttt,&95Ji“ilSS9fi&^”aSJE^K)±iao 

74«Ba# • 

llrpfPtt^OT^ff; • ^#R^ffr(Ettore Sottsass)l£ 70 4ftl£I^SWiMM4M@ 

• S/H3ESf • cJj'f : §7£fr(Oswald Mathias Ungers)^ 1964 7iFF£n 

*^35g«i995 tf&mi* 

&$&%-&<, W$& ■ ^ffi(Aldo Rossi)Kj^^jfcJgf£*^K»3Jttk,ffe 

amtt” 

(Permanenz)&-$E£f^ ft #§IM&ftitfcH^if65 , I4ffi7J£ Aft ift 

rfrW1*»i©£. • £Sfc(Rob Krier)^)ir*E(*:tt”«rU»ii*±ffiSI 

* • £Sfc(Leo 

&mi , wwm 7 «* k»o mimm,mmm^m^mmmm^ 

■ «*±p; 

(John Hejduk)a»f4W^o 1981 7, ffei£l+7I®0 «ttttfgffiSA»(The 
Berlin Masque), , rfg^£J0Iif5 
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gjS3tSS^»;-*st6i 



<M • wacwaiSSH-l i 


i+^j^z^o 

Rucker-Co) A 1976 7A ; fSlll4 N M®'f7l4^^(Neuenkirchen)i5:vt'T — 't’t'F 

AK)if®so 

A All A, &7N® m BiM&Ji-3Bi±£GE #, xss 
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# ft ?£ S 




315 


1945 

fa] , ^p D pffn if, mmma ft» IE H A Itb , ffenm*S!ifeft: 

MJW • «(J» as (Philip 

Johnson) (ftfiScsfcitJik—'7®if(?!l7° 


jdsZ&Mxgmg: mm • *msk » 

ffi 

£ 

MW • £j»»(1906 ^7^8 0£7ffi«J'N£MA^)AMI: 20 

{mim^rngx^/s,£ 1930 m 
1936 1946 m 1954 mm&mttmtjm-tzxwwtimmm&mA', 

1940 M 1943^,{&&&&*:&&&£&, ffikkKfcft • 

W^r(Walter Gropius)fU^i^^I\ • Marcel Breuer) 0 Hit 

1932 • W§gf4^ 

(Henry-Russell Hitchcock)Jt[W|tljlS6tlWf / f(BH^'f-kJ^lfe-1922 

>8=50 (The international style. Architecture since 1922)4 ] ^Ltj®SE7i^f^^E 

hse&£To 1942 m 1946 

1954 m 1967 (Rivard 

Foster§ 1967 4^33-^i^^t • jfrlrKJohn Burgee)4^¥o 1942 316 

ffi$IJ^(0W)5iTS%,1947 M 1949 M£§TfflP§(New Canaan, 

7ffi^^f0]SiJg“^tt%M954 M l958 ^|'0],^gfcIRWE&]i*W • • 
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1 


(Port Chester) 

^(Kneses Tifereth Israel Synagogue, 1954—1956) 0 

mat&m.-. Lincoln) 

(Sheldon Memorial Art Gallery, 1960—1963)^ft7iABillfftll®Jltl • AIxFES 
Amon Carter Museum of Western Art, 1961) 
7^4 J 'll'6t)Sl^'J’lilZ@J[^(New York State Theater) 'll' 

(Center of the Performing Arts,1962—1968) 7b®® A® (Kunsthalle 

Bielefeld, 1966-1968) 0 AT & 

T Building,Sony-Tower,®^^ 1 1984 

deco)^®*,$fe^^AJ &%JaM 
Sfffft^^'tCThe Crescent, 1982—1985) flfe& 17 AEAo 

(Dekonstruktivistische Architektur);%#M|$M^o 

2fiffi®n^(Gate House, 1993—1995) AS^TfetlJ WSS3fi^^A(Checkpoint 
Charlie, 'SfllMA 

3i7 m « a $ 

1935 ■ 

• nmwmT i938^gff!iH),ffiaM#Mi4®sijTHH,^^ 

ji m te«596Sini»k^—&, r if ® » m 

a& a o , g^Rwaui b®hsipswa«j* 
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m , mt tnwm. □ 

\mw\±u • m$i ,Jurgen Tietz), 

m, &»» 

PM& ■ feg«S(Edith Farnsworth)E^ 5 iji^^MglJg(®itT 1946 

1949-1950 ^) 0 

— im-t 

BA^n • -^?Ll^i^-(Kasimir Malewitsch) BM±±A.^sllJ+^'TPo 

aw « 0 ^, sEmm&mmtt], kuhh 

M .Alt -Ktf&MigSl o 

“®A5SiA®Ao”(Form follows form, HflJ 

W ■ 2M&) 

itt§i^7anf-tEmw-AssA®: ra*g£±£#^j£±tt*r&ai,» 


® #JE2MS#%SJ*4 10o 







‘mxzxMfem&mPix.mwsiftZ) E#.mta&mE£B, mmmm 

^mmtmm ^ D D p^mi§®*-gi a 

320 a- 7 ]w«fft^®“tiSifi$i"o m 

195 1978 ^m,mj&=F i 982 ^),&m 

&H&5S, BPSffi ^SflfnSMc SSIUSiniftS^Jf-FlJgKlAP */?«£■, ft 
^ilffi§W#^*»fS®(Brunelleschi)|iT 15 

(Pazzi-Kapelle) Mft 3t n f fiftifiH® (Palladio) Si.® 

(p a \i a di a n lS mus)Mm^ftmm\hmu^Bi&MM^m±.®i- 3 c- 

18 ifl^F»f^®(Chippendale)E4«ftr^JK. ^ 

th^W-W— M*& 

13.2 ^Bfeftg®tfe?Ea^E,*®«>i-^Wa«Fft«^*^,y:AKSlS12 

a%srr±»ft^sw^MME§ i o “fi^m&mmj”,& m# 

*Sft #5 lisio i* mm, , Ilia®s» 


® Heinrich Klotz; Kunst im 20. Jahrhundert Modeme - Postmodeme - zweite Modeme. Munchen 
1994. a 25. 

® flf'J® ‘ ?H*rt*W*(1377-1446): fiK*«SftIi». - 

® %®M ■ 1508-1580): —S«f± 

® tteisiiiX: ft 1720 m 1770 fpraiSisn^ieft-asii^Tiwiao — w- #i± 

© Km f • #tSftfr(1718—1779): 

*^5£o-»*ffi 
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m ■ (Charles Jencks) ft tt £ M (JS Mit M % ft @ § » ( The 

Language of Post-Modern ArcAzrerfHre)4 3 ^i^tt®$l'fF < *Jf3JJil'RilKtlili Jt3c 

“±a”^-flF=ffo ®-#^^?E^limnit,iP“Sfe«”(TheWhites)^“K 321 

feM"(The Greys)^|'f]Kl?4 , ^o 


# 

m 

“fi fe M” * 


ffiUH.SftiAftit ?*■ ARJi 19 

ttE!)%t • j£S&;iS( Thomas Jefferson)t£§||I] A± MSiTS - jit 

^wsini—iffie 20 mmMmmmz.*,, 

• tmti. 

(Richard Neutra, ft}}7 1923 T-fJ'jHilllDfnli-jitA ■ 7 li? ©[ Rudolph 
Schindler,ifeg 1917 ^jBSfcJRT• £±£t§ • *#(Frank Lloyd 

wri g ht)^w»#^]“i4P”S!i7^a,ffi 30 

HWS^ • te££4#fv3*fc • • &»r • HJg^filR] 

ts^o nfy# • 

7ia ,mm mrt±iiaTi?fiA7AihAtM^K]ga 0 

i969^,^^ft^W^#^W-JWRK^fflTE{fl[aW«iS^J*L 
^ftwamurp^amait^o Mi&£^mtfesfc£«j§&: 

(Peter Eisenmann) ASK(Michael Graves) • f&TCDfA 

(Charles Gwathmey) • IS® (Richard Meier) 0 
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• »*m0K5[s£4 


322 


New York Fives) 0 (ft 

H5@T20 • #a/g (Giuseppe 

®t4»j 

“ 3; 5ft |0 rfr 5IF ;£l fjff ’’ (Institute for 
Architecture and Urban Studies)^H|5^±, : £|W|il'^-6tl^icR,M3IJfS^#^SK 

ikMirnfaz ■ ^m&itLM±mmmLSim^mmA^=F -1975 


JSlt» • 

agfi • Sffi(1934 ^ 10 ft 12 20 i±iE 

m&UiMm&LWz-o 

1957 %-hkm£K±¥¥±!a ,@g(i • SH3at5RT^^I!55im*#^fo 

fdsS®ciW5EfeiRT«i • fsnU03B„ i963^,iteM^Sffffilko liftM^ 

om^/ua^ e wamti, ssum vnmm 
i&FttJssa^FflMsfcjsi 

±5?SitWaSft^(fe^ *WI&MJSl» j& »8f£sfe, 1965-1967 ; fft=f &*(j 

«s.w®^F^5ft%,i967-i969 ; fi[Tffl^iB^»f#fea^fiwaf±^, 

1969-1971 1971-1973), 
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1975—1979 ; £^SX2|tAtt, 1979—1985; M!|f , 1980— 

1983; ¥ ^iPH rfr #tt rU + 'll', 1984—1988 - &m$LVB & 6 ft {* 

ftSSJnTa^fell i liLTfofcmttmitf +&, 1984-1997 (£ A 

^m^W'll',1986-1993;fe^E^W^Hifeffi^g|3,1989-1992;ES^ 
iPS^*1*^rtt,1990—1995 -MZ-WfofT, 1990—1995 
Efewtjm,i996] 0 1969 

mmmimM%i“mttAm.”ffi)gim.wimo g 1983^13,12 ^—im 

f^^i&i+Wiril A M -fiffi3tHf4#K,( American Academy)fP^A-gto 

SfAI?n:(Institute of Arts and Letters)6^)^5c|S 0 

«tg 19 • ®l*®(Robert Owen)ft%t#4ft^ 

iii 5 45 iftwisM. 

m^m^mnmifixLmmm±mm-m& 

® ^¥® ® g *® ® gl?f , m® * w 

S)!^o 

, teffi g @1; • f<w 


<D %im ■ ©*(1771—1858): ffeT 1824 1. 214 &W»±*fe,*£ 
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1 • t*-# 




“M ft »” 

1954 ^, g ft, -fe* g &w ^ 

{0# • £ES(Robert Venturi){^A^&&##*flJ^fO:t*^]o 
tijJIS T 1966 4- £0 H f'p (91 2ft 6*1 It ft # IB 14} ( Complexity and 
Contradiction in Architecture )4 I }ffi:i£T^i4^14§4faII^lW“4’S':!B!-:ia 
4”-Manierismus) fP E feft - W fl, &15 ^ ft ffl^itbfF'- IS 

(architecture parlante) 

ffi*JBS tg*. %t2M A#PI£, iJttS5t*o Jg 

/f^mx*fi5^sgmA®a^2:^«]®gf^SMc “&»? • Rig^wtetr 

‘ASP^#’(less is more)|fc[I|fScl^[-"]‘^#^d>’(niore is not less), 

, \>xmu a 

tr-fc: &7£ES,&^f6# • W«H(Robert Stern)- 

AS~®^ttS@i£2si!lkSt^N$r • ®;7( Charles Moore)-ftfFnqi&^^P 


CD Vittorio Magnago Lampugnani: Architektur ats Kultur. Die Ideen und die Formen. Aufsatze 
1970-1985. Koln 1986. & 191. 
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(SITE)|Hf2|s;(BPJfi^ct : 'fr5i|^,Sculpture in the Environment)|$“||^”4 3 5i[ 

IkitiftMUo 

1973 ^”z m WA&l h , ^§w«S3saa 

p$® 0 

rttimu-. £ i98o^aygjgf5R¥JR»li*T^&‘7“*-JiBii^a3t*”,* 

±MJlk“3iii4 , &*)Jffl.£”(La presenza del passato) 0 jftA^MSWWS-P • 
^#(PaoloPortoghesi)»teE^^M^,*g/S^li^^^fna* • 
^fti£i+MS®KE§l 1819 • n,% 

wm • • ftMikm 

(Josef Paul Kleihues)j£g 19 i¥it^fJM)tiPjtt 

we£/ vn, *««“3i3i£ W)B,im'“ n asas-w^j*” „ 

-jfiiJi.lEin^m • £jtt&£*#gs$ETS 1945 

® £5£&0(Luna-park) : 

“i»!SH” 0 - 
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*M ■ »*NbHa85I$-H I 


^8Mb]®W- ME^m&W^WHEo 
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#11*11,1945 Jt 1939 328 

mmrmzwuimim&o 

H A W^‘W’, -'hJiffi 


a^±xmm^myjikwmiKm 0 &r*±xmugm±&* 


fMSfcJJL 


&0HS-if to- g T® ,i£M% t« m&tt- 




iaiHjfc.SM 1953 

S@±^ifefirW-m^#0Si|i^WMM4^^(Zuckerbackerstil)-& 

& 21 I 5 ,j&^a 

sMtB-, \>mm±£n$i «j3?rtt#eicj?: 

Hermann Henselmann) ,{|}j^[/]|I J[S®*t, SSifi 
iiS^#±W“S*±A”,a«H^rM^±A^m^SS^EAa,iSW 329 
W&M • fSlZ^(Richard Paulick) 

5ltgiiffi±K)lXWf • ife?£#(Hans Schmidt),'ffe# 1955 ic'll'RA 

Wtt^JiJi^iiS m«a#J, iS w 




a a, & a m m w «0 ftf it £ n a is £ a & s Jj is #, *o m * & i 
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SffilKJr: 



<W • te*Wi*085PH-Ll 




17SWUlJ^ittfflA,1945 IE$n±3*Jp£, 

w>imw ■ 

te,#aa£*^f“aft*#»f6«jgfi”, ihi 

E, ttJf? JF * W SfeAffizS'A, ffiAStfgig A#, i*M*r w ft XMffi ., 

• &M ■ *W(Josep 

330 Lluis Sert)K^p n nt,i»f-l • 1937 

E,mffl$4^Tm&?mm%'pm#ipiinmtttem(tefcm-t)).m¥fi 

mmm.T 1953 ^i&a^a^eaa? ■ 

Paul-de-Vence) 

HAtt(Fondation Maeght, 1959—1964) (1963—1965 )fn 

f77 EL Hi %? IP fill Sfl $ • A-^JSJizzsii AtlKFundation Joan Miro, 1972— 
1975)o 


sift# • *t# • %m • k%9. 

m • 

$7 1950 7«J^$A^fiJT^7?i£(Graduate Center) 7 ^TB-ffi= 

mift-t&ftmmihwm&mi tm®. , am ^s^wt&f*±si Bitfe7 a 
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• jim&o 

(Fox River)Kjfe@aW^®ffi&,j^f 1946 M 1951 ^ 0 

St, W'll'iSi+WiZ® , SS 

7*^#fa-aSiJEW^*ma&5>#iJo fte7 1954 M 1958 *M§^flHf 

ffiSgiiMfelM*, #£ia«&RS! ft#flS3l, £ffl«J$ffi$>93P*fT, R 

&7toT1#®: ffe7 1965 M 1968 19 

• jswipb 

W^ffl^p a n RlilT±^, W&3ttWh*5, rfu Jiffiin&igfti WHMJJi H 
WSfc£0VffittMn n po K§^(1950-1955)gt^M*WF'J7o fteSitW^ 332 

&ttSt7 1947 m 1952 

£ffilft£-iiJ±-iJ}^f £tj„ 18 M,55 MM, 
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11-Miisaemw‘K-EK • 


1 600 AgfimsimAJtililtt 

®MMftllT±AKS5!|-*IS?¥Effe-amSMSil, M 

t ft) sfe, 0 

HHtt^Drp^^ • ?mm • 1943 

$}tM (Salomon R. Guggenheim-Museum, 1956—1959)^gtiijlE)f]‘“^ft9ilf^ 

liMMfttt:, MSfi Aim, tf t)tt A® ft ±frlfl3£ m ±Si 

iL,mu—, g# 

i'L -iSlR Aib, i¥ A“i£iS , 'ZftMg&Wft tu K) 

333 g 40 


$£'£,', 3H#3: 1944 • ffii&ffiWi (Herbert Jacobs)iiH+K{Af lEWlSM 


m%K • WmM% • 

(Saynatsalo) tt$®&4 , 'C,'(£fiST 

(1955—1958)Et3A1 t L^^A 

„ &T«^SW^=W*ft^i!^(Finlandia, 1962-1971) 


236 



IMtt^IWIi^o 

ffitSH.WnfiMi • P£#(Hugo Haring)M®i'^- !E 3^^±±^lf'tsl—H+ 


g 1945 ^i3M 60 ^ft(SS2SS® HjTitt) -BPffl 

$Mx.” , affilEffi^JT-^^Amni, WJj®7#l«JSM» o 

“tt«#«w»tnd” : *^»r • #**»«*» • mm®. 

K,(^ (Art & Architecture ) & ;£ X ^ ^ ^ • ftcfi Df (John 

Entenza)^IAW“tt^^lJW^it*J”®^Mn^5feo 1945 ^,ftc±B®f§S 

S4APRo 

■ &im 

(Charles Eames)^^ 1945—1949 ^(ttlSn'J'HA^ffSllK Pacific Palisades) @ 

, Mmmtm , p w+a-ftttife* 335 

ft±0*E$#7AMiSi+SiM&ffi#,£jft{X#JLfl]: feXto'Jtl^fe]^(Palm 


© i£vt‘$ljlfa3l3t2& Case Study House Program Q 


KM#t 





Springs, 1946—1947)fi^£ft^(Kaufaiann House) 

(House Arwell, 1950Eagle Rock Klubhaus, 1950-—1954) 0 

3]*So 

• kw&mt 1946 m 1951 @J 9 ri*m 

1949 

wsaiBsstsE^”—— mr*. 

I «hs# ■ m 

mmt, 

ffl ’ .ag^tt^TiS^M^MUifirX® 0 ^-65 iiS!, ‘ PBftT &>& 

so %-imn 

w»mr«ffi^QST 140 xmRii^Mfixw’o 

Slo (curtain walls)-±3t 

65 - ^zyKtmmyrniWmicJlo 


© Heinrich Klotz: Kumt im 20. Jahrhunciert. Modeme - Postmodeme - zweite Moderrn. Miinchen 

1994 . a 111 . 
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'gfiXAo &—JjMMM i950 ^iHHfi±^HMtPV^-^T±— ,WKW} 

Wt • • M'Pp i skM:i% : £tW* (Wallace Harrison &- Max 

Abramovitz)#if*tt,Mli4-^^tB^WS^FSlJ-,SSM]5Arffi|iI^ 
SA-it®£»t- 39gWri-fe^¥®,¥®Afi]^6feAa5#M«] 
a® , mm i 2 730 'tm pitftMfig, iwi , 

£^JgS«Sf-&o —# 

£ifi| a JtMuikc 

^mnitb,^f®fS]^^^^aift^,P#^TmiiEE7K¥®mo --MB 
(Eero Saarinen) i£if WfiTft &M'Jflftffe 
(Warren) |I5 ill ffl ft ft l£ 7fi ft 'll' (General Motors Technical Center, 1949— 

1956 ) 0 

?kw-m 

sKSIo ilb^h®.§l0BitWaWAS^mfP4 ] *AX^±II^pgW61]7X^o ■ 

m\&&&&&*.%% ■ 

A(Paul Schneider-Esleben)fn3t5t ■ MEiSIlKEgon Schneider )-filft: 1951 ftgfc 
l?l§ll[$Jnft—ffifftftli^/fiftfftft:©(HanieKiarage)i£i+ftiiPfij&lji&Jji 

MiTf= m^m ■ • ?^a#(Helmut 

Hentrich)tttt*tt»ftll#ttfttt2^£*,«to&SI£&£&&;*:« 

(Thyssen-Haus), X^EfirAK (Dreischeibenhaus, 1957—1960); fill iSift&l)fir 
ftftiS&^E ftft,ft'fi'( Finnlandhaus, 1966) ill'l^—JftHftfllliftlitftj&i] 


337 
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SBfiTSI* 



I • MS 


338 Mm. 

(Arne Jacobsen)iSi+fr5lir : F ; ffl : ^I I p ; l : S.PftiEKl/J^i ;: §- : fii^S^N(R0dovre)(ft r(T®C 
/T(1954-1956),f-feliliht^^lJ^7+^!|f^aX«^ltKl#S,^^ 

• i£7si:(Egon Eiermann)7 1964 

^(Sep Ruf)-j&f 1954 M 1958 lf7£i+7^#M4«£±MSJit£/5,# 
7:7 1963 M 1965 7iSt+T , fe7®M&5^1I^SP(Kanzlerbungalow), J^l^gt 
i5:i+T S&'&WI (Versandhaus der Josef 

Neckermann KG, 1958—1961) ,7)7 ^Mlil7Jlfilffl®7lliSl±^7;i!l£M£ft 
ISL M Sb8c (Abgeordneten- Hochhaus ,1965—1969)l^J£{iZ7i773£fll(fPJS7J 
*#&»&&:*:&( Olivetti-Hauptverwaltung in Deutschland, 1968—1972), 

ffiiiS&if 7, ftk3£S!l7 £ Blltfiftftg*, ,&* 

• femmm • 73£l&l=f{7 

6t)iS^!)fp^^-fi)f(Kevin Roche &- John Dinkeloo and Associates),'fiMT&i't*'T 

a^JS#*^#^(Ford Foundation, 1963—1968),12 

^7 T InL fi& iS: T+ &tJ M M Jc ifi ffi W A it: ^ tt ( New Haven Veterans 
Memorial Collosseum and Knights of Columbus-Hauptverwaltung, 1965— 

339 f77PP'J'H ffl Indianapolis) fil)HH“^K” A 

Hauptverwaltung der College Life Insurance Company 
of America, 1967)fa, KEfe WMfiSiZB£7t*B ± ft MU± 

ftfps7, WnfirT^inwft 7H m (Reo 
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Burnett Company Headquarters-Hochhaus,1989),?§ : ^— 

mmmmfemXo 

0 “^imrawT8® s 

. 

ffisf±A: m • • l * 

flj,Vincent Scully) 0 &#8E&5e£ 

SESo 


® Peter Gdsse]/Gabriele Leuthauser; Architektur des 20. Jahrhunderts. Koln 1990. S. 293. 
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S?lSi.irr*sS 




• »*P4>*H8W+1 l 


(Carpenter Center for the Visual Arts) OSSIPS 

tto fttltb*ffl*^T®^?iS±(bet 0n brut),gpfi«iffia*^fiffiWil/li 

±, * ^™@±aEgij ^ * h t 

T“ A®, &fi£7 M AX+Xft®^ I & ftJ [6] $ f-pift 0 & 

f«a M^m^mmmimm.WKn. 

m —ttis&ifeo &bt\mfo&±miwmi±x\\} ak 0 fotmwm 

—i^o 

341 ■ 5 ,&wm • 

mU^ • #it*(Paul Rudolph)64]gP5>^p n n m^nitt,^ffi^ffi#^^Sif 
^)'2i7|t-^®3sL^^;^(Art and Architecture Building, 1958—1962 )AJUJSUlB 

3iffl3t?UlSfn!f£# • A8?HA:£3( Alison und Peter Smithson) ,'fMPfltlftitf'P 
^fe7ffcl&fft^^^l£A^(Economist Building, 1962—1964) 0 

T-I. ft (Louis I. Kahn),^j5*f£RJiH,EMM 

( 1957 - 1954 ), , im 

mmzmx\>mmm^m 

iVAAS.AA 1962 XJPI.1983 XAllfiLffilltBX'feREfFS'o 

0 *m$m #T§^RJi£-£^± «rwfm»± a , 
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KmMtimmmit „ ¥ Jfr (Kofu) ft ill( Yamanashi 

Presse-und Rundfunkzentrum, 1964—1966) 4^ 

mm, » 


s*±w*«it 


• #siif • mftm. I 

ft^N6?l«±fc$8iS, 

Ksre^fii?±^ftixgij£ 

=f , w \>mmmm% 0 

i so 

, lin^a 

Mfn]<= 

1949 m 1956 ^ri],^ • ^s?£T&i+ffe^ECft®fflft£&*+& 

ft*B5#;*3feft** • S. 3£te^ESM®( 1953-1959): 
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*»*: 





■ F. H®fi#l^[John F. Kennedy 
Airport.ig^y^glgjlS^stglfLiljCIdlewild Airport) ] fftFPif fltlS 
(1956—1962) 0 

SSI^JL3feJF0?J^R,&f+gl[Kliil!^Siaiffiilfe5£*S!lP#^ftWEg« Y 

mm± o 

K«fi#^F>g-aji3t^3teJEo “snfiwufs^aasiBti 

§4^ Alf; i&aitefcBcffi? WfW&M-ZM 
HHtMLAIo 

344 &&& • ■ ^*(Pier Luigi Nervi)ffi^PnJEEl) • 

(Annibale VitellozzO^blWJI 1956 M 1957 7 A 1960 

60 AS7/Iig±^M^ 

ffi 36 ts Y^i4SS±,^S«T^rfD^*»^liSiJi«W^'/i«±E]5F±o 

a , ^g&#{±w, mm 

(Kongresshalle)Efej'A ■ A. Sffi&^fifKHugh A. Stubbins)-^^fe^)!Jfp#ii4]N^F^l • 
$W\Fit(Werner Duttmann)fn^4i^ • UpKFranz Mocken) It 1113:14% IS 
Drp^StS ■ I£ls£S&®(Fred Severudj-fitSflfil, 1957 ^4aMI8!®HM£n 46S, 
1980 IipHiSgp4>±i4±I,HAi4-^m^- 

^7o 

ffiW4llftSl&t)4ISil4l,7Sfr5A!JfpiXS4 ■ lE^(Hans ScharounJtfeJfi&ifc 

(Berliner Philharmonie, 1960—1963)§|3;4M# 141 {4411Sfe,M®l(liASI70 
WJffti&itl 1920 
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‘&MBi— I^SiOTfflo 

^m^A956 • emu®™ utzonH£i+ 0 e&ttf&w 

#Siaa,&ffli3t-Sffii£S!|i974^^io ffiSJSSiSIMMKJ* 345 
■nS±,i2 y HlrtRA6o»t^]Sfe?lli±^i d rft'fSliia^j><i®l#[BO^^o t-j 

&J1, rfnBJ&7SEm*OTft?lfctE, sfc^SfTO^iA^TTO a, 

rliSM(High-tech-Architektur)^—SSf^jcAAta^ ITilSS, 
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SSiSJn: 








attorns 346 

^fiJffSE.^Idl^SI-H+^ft.^P^SM • ^ftJgo 

-^J*^l^a^ffi*^iR3fEJqi^KJf,BP-56Wiia!¥fe*#-l.K* 

± wiiMMa-iw, »a^mtmapii«j *si®r , s 

ft® § rt, Jim ,0f± ,*tt 

, mm m >& a®* m & ,5tms am 
i'b] $>% a , a?«& * * b Affi s «7 ran o 


© Vittorio Magnago Lampugnani: Architektur aLs Kultur. Die ldeen und die Formen. Aufsatze 
1970- 1985. Koln 1986. & 160. 
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@ 60^fte.ra^ • ^ffi(1931 ^5 £ 3 0^^,1997 ^9 ^ 4 

«oim 

^ (patterns) ^ yf Btfr® tB o 

w$& • 20 

K'AlPl^iSit!Jil5,Wny&l 5 Rlllffi^i](Alessi)iSi+A z: p D no 1959 %-ZMAWt 

FSM(Via SarinDJlBI^E^fi^IgftfeA^MW-AS^^^ttTiS; 

348 1953 %-m 

& ■ HMJt,®(Carlo Aymonino) 0 —-^jp Wfc=M 13 

lo 1965 ^.'ftfeiSvt'TSfe&^CSegrate) fr5TfJiEfejT f~ffilo ^ffifctjJS^F 1966 

^^WnA^\^{WMWm}(L’architettura della cittci) ‘t'SfTT 

1959 

iS:iffeTA^inftfeSffi(Gallarate)|X^-ffiHM« / A V ^,1973 ^ I 0 

1971 3|5S(Gianni Braghieri)—T 

ft (Modena) San Cataldo)SH 1984 

^ 0 &i972*mAmiznmmffi&x±¥mWi,mm%E.^o i^-^, 

Ao ft 1980 ^WlSiS»fjR¥«±. 
ffiiSifT-^®Wff/MlJK(Teatro del Mondo) 

uiam^o 1981 m 1993 ^fa,ftb«T+Tfe^iP®»^#& • mmmm 
ffi 1984 ^ttttWH^am®(lBA)±,jft^#M^p a p^ffi^a 
®S^'^(Friedrichstadt)&5^^A-A§(Berliner Block),^ 1986 H 1988 ft® 
fiSCo 1986 M 1992 ^fa,«E^^S«^S#n(Parc de la VilletteMfift® 
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■ &jnfc(Claude Zuber).mm ■ T 
^(Bernard Huet)it[^»Ji5if 0 gijWS^iSifH 
Palazzo, 1987) ^^^AWtlSIliffij&ttll^/tlUDeutsches Historisches Museum, 
1988)iftti|tB65iSit^^>fe7^^Wtt-^S^(Hotel DucahffeT*^ 

1991) a (umogos) wia z;* 

^'iMCentre d’art contemporain Vassiviere, 1992 

ff W $} tt (Bonnefanten-Museum 1993— 

1995) 0 

I^andsberger Arkaden, § 1996 j|=3; Quartier 

SchiitzenstraBe, 1994—1997;;i;PB-li$t£i|jS!ll$n:, Cirque-de-Soleil-Haus, 1997— 
2000) D 

, muitufo , mim , 

far®-20 jM3$0,ftrn • t§ • I?® M( Giorgio de Chirico 3|A^Ho 

2(Quartiere Gallaratese .Stt-feii 

iso 

■. “sea*! azat^® 


® Peter Gossel/Gabriele Leuthauser; Architektur des 20. Jahrhunderts. Koln 1990. S. 307f. 





(KochstraBe/WilhelmstraBe) |il^iSi+ 

i988)gmisEip^iAfto 

-mSSc^^®«±®a^A#iE,ffnB.'g+5>0^«®J5>AS*^St5WM 

351 Mo 

®£4?&-i4Ao 

I m CW#-fc»g+!lkEJ&£o” 

ifl'MW^m®IS,m4:XAP®fc,7lcSA^gAS^AA^^IHt^o 


ftT^^^M^^mwasa5ii5ii978 

■ ®Pi( Herzog & de Meuron) p |#tuiti * &£rftl§ 

(Vittorio Gregotti)iP,nJiy,g|354±-tfe®^ltt^,S^3l-^J^PflTA^/SWfitlft 

m-KHSK£ if ±i, A^fe AWMo 

fffa • ®SiH(Giorgio GrassO^fpS-ftASftAfllSIPIlAhieti)^ 

352 #^§(1976—1984) ^t 1 ^(Groningen) K)rfJIS4?tt( 1989— 
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1 992) rjift wt/tt a w m . m & m w mf% m( 1993— 

1995)— wtm&mmm, 

g^o 

mbUmMZ-mmmfamft ■ &m ■ ESsS 6 * Alberto Campo Baeza).SffilM 

m)mm f • es^rluIs Barr ag dn ) 0 ■« 

9 • ^RtWW.SS^Ste^JJJiLTISSISS^ • §?#»f(Axel Schultes)- 

£fmf¥W»# • ^^(Charlotte Frank) 

4 a# 6 tl 5 l#( 3 lI 7 1995 ^),@ 1997 #®®JeT^@H^(Bundeskanzleramt), 3 ^ 

MEM • f4^®*(Hans KollhofOWEfcW • ^#M»r • Z 5 * 

iSimW^fnSU • £Sfcfl#ftlE7att*^,^Jir • &»&£* 

f§J 2 i|j'¥ilK(Tessiner Schule)|UElc&t)• ff^C Mario 
Botta),{ft*^®j • {Sffilgftft&Sgr • I. JH7TI^,±KJif4W¥)$fF 
p n pS^SSSMfeA:W^a^,i970 ^ > jte/SSpTggfTffilko giJft-l&W 353 

Hf&gJiH# 1982 ^®figW{irT»f^tb*(Stabio)^^iiatt^(Casa 

Roxonda)MmmAmiTg£^m£%mm\>m®mm®Ljjm 0 m 

1986 m&f wMen(Mo gn o)ajfs] 

1994 7)0 & 
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eSM • tHWatHiW+l l 


H^t(Evry)Klic^(1991-1995)*^WB!®amc 

fjpgi&if filff Vacallo, 1986- 

i989)wf±^ : 

^/5J(Riva San Vitale) |$t££^£££(Haus Bianchi, 1971—1973) #/5 

magiche) 0 

i, aamsikAifc s, w 

WIMtll^tftA&Mfllj^fySftMAttCWatari-um Museum), 1990 ^;|B 
354 ^djIJEf^Z(San Francisco Museum of Modern Art), 1989—1995; 
lirAES^fitlJiAfyzlAW^tSCTinguely-Museum), 1996] if £ 

• Ba#(Bruno Reichlin)jft&»f«f • § 
SAs(Ernst Gisel)ftl^p D n {Eltl?FSftftm't , 6t)S^fi£sto 
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jgjift. 





20 

s®is] w®±fr/sfflfra^®-#figfs]M, a^ a to&iaap&ESstt a 

i£—£0 

i£*W7 60 

■ af£tf#&-«E&§iA7a$ft*. &gjt 

1972^,fe7^»J+l5SS^ffW->ttt%K^^o 50 
fctEtfffift±£B3tte5E£:: 1972 

3EttfiiJ*“a5Eft",dKB“S3»f^^”- 

«1BJAilgfet- S*h,Jiaittfcl**& 

1972 A^Su^E® 

m,m^^mMiMi^\+Awmo 7tnMw®mpK±“Bsift”^; 
‘‘m,mx"mm,mbumwm ■ m&ttsffim& • 

QiBMR±X3&fm , #&3£££§ A, iff fljft W&3t2*te£tfL* 

»#o &l+“®5>ffi”a^sfc^Af±W7,SAsfcS 1972 A/SitiH^E 

mn.E3t+feWftSK»jlEftSE@E«[*JA“a9a«:”&-#E^T. Jim 

7P^,-7it^:-0*mWliS,fig7R^,Am^77-feAife^'e 




• waw&HSEW-H I 


mm a ®, 

1980 ■ m&m%mmx.TmihTm-mm 

hkmttmn AttmR 

0 F%SaiftKlRBS^St«HM# • 

imtmimm §, ±£&ie w«z&£7, mm -&$>a ra w§ 

357 § | Alim® g 

jltfe_i.#rfS7ifeo 

| &:“&-£.gp-0.^7Mt&te^fig7^i5*^m35c,®4 J jS5ilft 

mto"® 

, mmm , ±m^ i 

iiiftftMS, 7-fffiM , n mm , m% 

57^0 


® Heinrich Klotz: Kunst im 20. J ahrhundert. Mod erne - Postmodeme - zzueite Modeme. 
Miinchen 1994. S. 149. 

© Heinrich Klotz: Kunst im 20. J ahrhundert. Modeme - Postmodeme - zvueite Modeme. 
Miinchen 1994. S. 135. 
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• ^(Denise 

Scott Brownjfn^#^ * £P#l|j(Steven feenour)ft|^±^|ftl|f£<|pJfi![#f^t 
Jn$f^5 ])(Learning from Las Vegas ) cf 3 SfAE cfWfafl&I 

j5C*“JII2r- 

j&nmm.%foo sam ■ mfc —#*&«#? ■ l 

1960 m 1962^ 0 jfmm&mkk 
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t3S£.S'^StS 




$im • s^twais^+i i 


361 


n——»tfint 0 

“M^irW’i Piazza d’ltalia) 1974 Jg 1978 ^fa], 

fijsi*a±w?fta«o ^m^mm 

&~wmm 

ti imw ?, mtmmt g b kj bskm □ m. s±„ 

itkSo 


• *£S: JIS* • £.ESft£ 

*£M( 1925 ^6 ft 25 0 £TfMmX£am&i+±, ffij.--&& 

^«amW**tt-^#ittt»(1966,m*M 1978)ft([S]fe»fftSnt f f^>l» 
(1972,®*® 1979 )— 

m”)a^r^Scf*W@m(iP“Stft-if^]/jN*t)ffl”,decorated sheed)* 

I'eOKI^o 

1954 M 1956 

■ i. 

g£IRW¥o 1958 Ilk, g 1964 4Xia^^ • ^S(John 

Rauch)£Pffi.£±§,g 1969 
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mmmo 

House,I960—1963) lil R A £} ^ iS: 1+ 6*J fit 7 M 'i'll W: t*f ill (Chestnut Hill, 
i962-i964)^f±^ 0 ^ 

s 1964 ^, 

a mm, ■. mmmji 

^f(Purchase)^]SI^ l Jii Humanities Building, 1968—1977), 

fil7SlM^tWifi^W : ^'t^7Fl[5Si£(Dixwell Fire Station, 1967—1974) ,{l[ 7?S 
Franklin Court, 1972-1976) Jlttfa 

£$3tffeitAtli(Allen Art Museum, 1972—1976) 

#-J«^tt^(Brant-Johnson House, 1975—1977) 

(Gordon Wu Hall,1983—1986) xfSffiBItAtlKSeattle Art Museum,1984— 

1991) Atf&5#-®Klf'ffiSz;iii!(Sainsbury-Flugel, 1985—1991), 

1993) 

1962 M 1964 • ££ffi{±^”(Vanna 

Venturi Haus) -/J^m^WSPK&i 

■g A SPSl'B], i^-^ 1 ' 0 ] A 

fttto is mm 

• iW±(Claude-Nicolas Ledoux)(ft 

Site 
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■SIKScSR 




<m • wawyouw-H i 


v&tomttzim ASM*ti}, ®#*HittR§A§fffi5£i± a es& a, m 

&T{mg%imimMm.o mmm% • 

ttfto 


mmm±%ttms : r&” — ~tmwT n mmmt —wefeirA^B^ 

itit AS, SP“B^ftH#” o 

min, aa^a^WSA# • ^(Ricardo Bofill)7 1963 aSES^SP 

Taller de Arquitectura), §-bAAaft32M 

mmfamimmwAVdZ.- , aas£®B;t5Ji^;t«wm*±£E£tt 

365 1975 7” 

(Walden Seven)*ffl7A^7Xii,/J«^M^JS!,4i]^S ; i'gigl±l^aW^ 

ffi, &t& 5 mRzm&w*m g a, 
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-a® jm , 

i&.\m%mmffit£\mmm±w-k'Zo 

x&maftfomx^msLMbvim ■ smacHans Hoiieinhg^jw • m 
fo&lffi ■ XGMMfoZ’ • $mmm £f • -JaMfeiA^SB 

MI?□•at4M^f^K)S2| ^ '^g^^fi^f®T • James Stirling) ■ -O,# 

3E»r • SfcfcJWo SEWeaSMiPM-?Fi&a^a^HiW'^S,fifflfi£#“R 366 
(“ 6 feM”) tfjm'i&±mmik%i s , mu “kw p$®, 

^SSf / Fp D p^ll^^ffl»f/ag 1 .@MW-/S^|n A^SStt( 1986-1988) 
E*iSSP»»C»N3ffl5fE*HaWffl^jSjai(Hotel New York, 1988)&&»# 
:=iA;v;l![z#A#(Public Services Building, 1980—1981),jEWfeB'R^S'Jtl 
5^ A^O A^!c( Humana Building, 1982—1986) 0 

tH^Tr^te^HSitmWUl*:fg(Ieoh Ming Pei)^f^p n P 1iiXt^B 367 

A*g“m«\© • • &&&&*-% • %mM • 

Museum of Fine Arts, 1980)I§if@v{!'BF 
Holocaust Museum, 1980—1983 )JE^WE 
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IBSK.StKSKS? 




368 


Central Terminal Complex, 1984—1985) 
W^BSBfrfBank of China, 1982-1989)lilSfeTtt#^mHffiifStJtt^ 
gamrKsif 1999 m„ ro#fg7 1985 m 1989 

^\m • 9r#a^T^waittE*^(assifci^g#i9ift±j!cx 

# ft AHWS, BP «»IIi«l^i#iJ#R. 

mto «ng 6o^ftj£fl,m^7i;^§ • ^#®*t • 

#fti£i+A&o ffi.^AN»fiSi+7fiz;7ffi^^;ii^tiHEmtft;tt(i979— 

1984 (Messehochhaus ,1983—1985K{&7#S^ftfiJi^l1Mli 

(Thermenmuseum, 1989—1998) ft ISH A®ft ( 1992—1994),{£[ 

^Rilft^ftziAlll^ttKGalerie der Gegenwart, 1992—1997) ,{47f4|Si:ft 

k&s&l ■ m.M.^m^m(i996-20Q0)mmmm^R-^mmm^m^, 
wm^ms .flbsjsa^am ftfsfe, i ft 

mi &7 1964 ^ft»B&»3f 

^±7tUno 


264 





g 1945 

ifeo 60 7tt,Am^AWA@7 

,S#£|hM-*eb A, LiUliifititJtt MW A, 

wtMmmmmm • 

1979 m 1985 S^8US, *=^4 

MUm-MT 1980 rn 1983 ^KiaE^A^I5^Att^Mp n n M51AASW 

®At§Msi<; / J'“Sn”± 0 

• %mn • *«F,ffeaw-T 

• JWAWtCarlo Scarpa, 

ftSSW ! t^l/t§(Museo Castelvecchio), 1956—1964] ^^14 • |SJzJ\tfcJB[ Franco 
Albini,'f-feiS;vt'7'feA^S|13E&^[z3'^’IIAt§(Museo del Palazzo Bianco), 1951 ] 

• &&& • SEfKGian Luigi Banfi),g&£ 




369 
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ttSSi.SWISS! 






1%TA • EbblEi^f • ifi • Ludovico Barbiano di Belgiojoso) ,,SS 

f4 • Enrico Peressutti) Ernesto Nathan 

Rogers)] 0 

st»f • 

fm • «*H(i934^3 ^ 13 

x^jff 1956 195 s 

M1959 

370 g 1964 

fni£i+*&^ 0 1967 

wm&fr&UQ&j&msp 

m,n&ife%>mm g 1976 
wsmm&mz&o 

(Kerzengeschaft Retti,1964—1965) 0 

mmsM • »mMJS( Richard Feigen 

Gallery, 1967—1969)fil)®51 AttSA^hfiX, AI^aZ® ^X^f^A P^W~ 
1974 

(Juweliergeschaft Schullin)^J5g : 

-iIAig^^,'&-m5E#?iJAn^o fi[TnW«ifi[»EjB»tt±iij1#^ 

tt(1972-1982)HJii^jt*^o S*HaMX 1976 M 1978 
.lilfiESISAmTISieWKao 1977 

tltt(1983-1991)^S4#i^JfeS:±,tt^-ftff*«»S«lo £ffe&8Prft 
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1986-1990) 

fPfi^PStt^Nll^CSankt Polten,1993—1996)(£lfll!ISAJT o 

Wf • /L • |!C • S ft H,iU Thomas van den Valentyn) ft] A f§ ■ JTl ^Is.Sfe 
(Jurgen Bertisch) M , ft A»M AfKft 1973 *, ffe2fcfT£#fe 

, s , 

mm* * 

W«jtS0fS0M!»fK»tt3l±3tEo /hJ5»APJt^##8e##lRHI£tto - 

iH-fawr") m w (Af*s m ,s? ,«9 > mA) m& 

ft ft 

Afxn mtum s)i„ p n , &®M7fcmm'ift tt .muMm M&j?\>mz 

±ft ,i —mi 

StfF! 
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BW*».?;*? 




Mnm • Sr##: ft*#rffliii#ftWH:fc*rlS*tt 

m^mW26^-AM 22 H^^eaffff,1992^6^ 25 

1945 m 1950 

ife7 1956 ^gfrThMM 1963 %-mmm • iftJKJames Gowan)-;£3ft 
1971 Michael Wilford)*|SlfSf£± 

Wo 1959 m 1963 

mmMZvYii&mmm, mn$m±¥W£.&fa( 1954-19687 5 $®# 

1 373 ^#^^^(1964—1968)— 

jjtj ^C:E^I£o(1966—1971) x |^f4,H§ffJs£(Runcorn New Town, 1968—1974)^1 

§ 1969-1972) ^i$ijl|^^, 

ffiftT^iP*9riE#(1972—1977 ),% 

%m%immxmi^m^s • 1977 —i984M7isn*t9 

7Xt$t/tt(Fogg Art Museum, 1979—1985) 

Clore Gallery, 1982—1987) ^'ll'(Wissenschaftzentrum, 

1980-1988)— 

(Melsungen,1990—1992)gE^S](B. Braun 

Sc Temasek-Polytechnikum, 1991—1996, gffijvf 

ttiiftJS,ITRIff HMf ^ 1989—1997, 


® Wolfgang Pehnt; Hans Hollein. Museum in Monchengladbach. Architektur als Collage. 
Frankfurt a. M 1986. S. 53. 
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wpvwfoQi ”—1992 *#&&&$#£]*»& 

i£vt«&7 1974 tf-.M? 1977 n 1984 

aaSJi»ttt^h5K{XttH*ifPlfe®«lS«5WSS^ifeiTn«glS7Jfe 
ibmmttimviTjft'ffi, itA&ssMftfe > * mzm a* \\mmm 5am 0 

+7^®fn^tBffJLAWJPSg«tTdJ7Sf@W^o 
W^APSnfflE«iAfefl«)^*7c*»J5fe^fcko &it&7J&AEfeftl&fe I 

TXa^S3i^ittK7c*,»f«F 375 is 

£■: A±£5A5ft$JiM7ffi^7 A W, A^MAffilhAKSJiJ 18 ft 19 tft 

SSfilftftfTO,«JUf/“tett U Sfti 

p^jsiz— 

77 ■ ■ $j£7(Karl Friedrich Schinkel)v5H+7tt#7W^fiW 

mrM^o 

wm* , 'znmTmfc±F?ttnm , ^ 7 -tss®, **i& 

: “^a«5” m . m¥%\A% , &&t has# » 

A'7^^B±5$,iAA'eWt77tuSPS^S^t£ffi]2^WBPAEmo 
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■ £@J(Joan 376 

Kron)fn5>j®} ■ (Susanne Slesin) ttjjSX 1978 ^IftltFf'F.^ISJlKrlb 

S- T \11/ EIhSH Hiphrte.ch. The industrial style and source 

hook for the home) lB 

is mmmx. 19 

ffi^Sii^^g&MWPgkASSfig^o 
A^fja§iAattam;&st»f • 


l’3.tl§@Ili!JiPij£&f ‘ SAlffi^^(Max Mengeringhausen)fjjfftjljtBfe S&® 

(MERaSystem)iTXAlk^W^ffl^^S*SffifflrfDS#^IJg^, 

4 1957 ffii7AlX‘KA^:®7ff’(Stadt von 

morgen) AAllfftMlliSA, ' Hft:(Karl OttoJMXtBSM&WSA)®^ 
WAiT^m.^B • Hft(Frei Otto)4S»^ra±iSitTA#@imigMK]m 

yomm* 

Sir AS®, A it, @ ^ W X &5 $ la] ^ #3 (^ ra JE a 7S) ?1 
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mmw^s:- #^353Sf3S 





\m* 


*11 • mm Q^7nA • S«Hfc£IS(Rolf GutbrocD^ftXfffflipi^gMa 

mw*#?, ^±S0T^»fs]®, j&r 

1965 m 

1967 ^mm^mM^mfjmmmtUo Aiemftttmimfticm&m. 
M^mm^Mywr-mmnmmmo 

£j 7 700 &&**& 

^ASitAM^ • ^'i , rW“^i”ii— 

1 378 M]®Wlf»£^-t,at^7^“^777tI”ffnEWo 

ft5fei£i+M]12i#3, *&n 

50 7i-t,^T®7E^E5>SW^* H 

ffi*WE^wtt±, , efnei?]^7§ftaa^i5it«]c ssra&jsttttwtt 

WiSife^.SPSA 1968 M 1972 7l'a]fr5®/l®||ttE^A'@o 

ffi—inm 

»frW»0fB#tt)J6E»«Fffi,i8oo^«fBfl?ljia^^St*X*]jft:a 

• mum 

(Gunter Behnisch)fPlM$J±A^*1! * Hffiiiiill't+E^ASA.^'^'ll' 

WcWi%j— ifco 


274 





1976 ■. “)t$ji a ass a 0 "imi^\>i 

iSi+te Jls#±£^fIM7i>c- g m, Ai§±! 

nrsm^i"o 

A'll'o 

mmm • 3?<*t#fjfnffe<fe • 

Ea**ifetta*i!:*Afl:+* 

@gfg • A X»f( Richard Rogers, 1933 A 7 R 23 0 °JiS 

I*UME§ I W/pUftXAo 

1991 afew^aastiiipasa • 

Architectural Association School)fPlfl3-tJA { ? : ,$£,ln7 1963 AAil7 
^(Su)fn®8)f^A0~ji§^ll“Sl3Wft 4 AIfAi[”(Team 4 Architects) 0 

1955 m 1957 xisM^tiiAAgwsi 

(Swindon)A7J (Reliance Control Factory) 0 1967 A,-P 

, itb^h, ,mtm 

60 7AA,^A*7Al^i5if7-ffiSS7;L5MtM 

$45FWMStt7 > 197l7,{*m»A“J±^f7^”(Zii>up)^Wtiia:-^ 

)4o iteS^g«]f±^(1968-1969)irtSmi4^^W#im^o IK 

1970 rn 1977 7l'0],^^ffiE^Affefe • fMS7 1971 7 380 

SfizgPE^fhiS • 
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iMsa&SSK# 





1979—1986 Lloyd’s 

Building), 

Sff(Reuters Data Centre, 1987— 

1988K{&Ttt#&I]‘‘^%B11ifP”itj^(Zoofenster) ffa31Ell?E3 

£&®( Channel Four,1994 If) 

£W&l£&J8:r£(i990—:i996Ktefr&^sr^i8^*£Mffiil 

(1996—1998), IfcikjfcM?? #1^7 5 ^ylrLitelf (Ternimal 5,if Jcljf 2007 ^ 

^Do 

ffefe • )S3Eig(Renzo Piano, 1937 9 £14 H^T&lPSIO&flfc^f&S 6 

1970 

«rfffe*^9t®^^KBttUiRTaatli • ^JMffe-iif 1 1971 

HEllfltfiScf 1 1973 ^&5fil z Ff4^(Como)PfiiSig)^ : f§iif!F(Novedrate)&tl B&-B 
,«^flJ^* / ^^l(B&.B-Italia)^^ 0 1971 

*TE*,S^i!l 1977^,±Jg,&®*-^I@!W(ft# • *5f(Peter Rice)- 

jgfflftSPMffilk. 

E(Corciano, 1978—1982) Ji'J'Hif^f|^^tM^I|7|Ctt(De Menil Collection, 
381 1981—1987) ffBercy II, 1987—1990) 

ES(Bari)fa£JSSttJ£#t&(Si Nicola, 1987—1990) ,&g|5SE& P[X ifjff 

ji,ffi&-«PK5E^SS#^*4 , 'C,'(l990-i992)^lS^l§HI^«Uj& 

(1987—1994) ,Sep|!l|Sjii?jS(Cite Internationale, 1994—1996) >1i7f 1 ES4N$P 
|X (Riehen) If (Beyeler Fondation, 1990—1997) ,#] 

Kiilf (Deb.s-Gebaude, 1993- 

1997) 0 

MMffi • ^»rfnffe{£ • JSffiigT 1971 m 1977 *p|a®iifl<jE**&*t 
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382 


“TVtmm —— -mM&ft.n 

T, M&teSW.'Stfc'Zfc 4 1 g W ftffi, & 

50 tRX 150 ^R^jAfSIA/T^fil 
Place Beaubourg)&ffi5&^m*IESE, AJT# 

■fefc 166*,® 66^^42^,^IMS^mf*^f5]M,H»^B^feH,& 
9i$?W.\>Aikik S B TfcJt)?S4 3 Aft r F'S‘o 

go m, mmg.®mmm*& ,&rcTft&«««:& 

ffi,JS»TSrt^^h±IU»WBI^PSo 

aff,fiffilifiIffrS±o iMT®±*hA*&afeS^fflW+^i£ 

±“fS»£J”*iEWJilK „ MfePffiWaMfriiitAfiUSfj • 
iswffi3io m&m • 

u ±Mm"£# Jtt£) Jffisilfit^a*, £femt AKSSIft H 
sm o ,gmEffi&s&o 

rn'ko.-mEwmo 

KMl. eoo 

^sfflo ^\>m&M&,7o%M0m%mmms^tk®7\-mmm,ffi*$ 


383 
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Hia»~ #«®3»3S 



1 H-#as8KMt5«#* • 


AS/Tc 1982 rn. 

1983 ^,it • ■ m ■ 

ig§ • fi»r^(Norman Foster, 1935 ^6 R 1 H £T®0«#){tXHft 

384 f^AftwDfpfPi^rHJiAi^S • ?IRW#-iKifcii±(Sir),l999 

#0S±/5I^I»fitfft!)S(Lord)#^-{ft^S 

%lk/5,{ft7i96i 

&o ,{ftAfiffitfi tUSB»J.1963 ^^#7^3?, £ Afi ( 

4 AXfPiT, 1967 ^ gfrff ilk(“®Hr 
Foster Associates) ,80 160 flKfflvf 

bum- *itt^7«7Xitfi5^^®m: m tmz&ttftwm • *ftn 

(Fred 01sen)aiffeA^lll[^iSi+»^l5@( 1970-1971 
(Ipswich)^jfth'3ififT{^|^A^l^oP(Willis, Faber &• Dumas, 1974—1975)- 

gtm irffi * (Norwich) $ m 

.©^{fiMIft^ziA'AlMSainsbury Centre for Visual Arts, 1974—1978), \$[W- 

Renault Distribution Centre, 1981—1983),{([7 
*{§*£(1989-1992), » 

(1991—1997) ,{£;f{[ A ifeW-tyntU (British Museum) A ASlK( Great Court, 
1997—2000)S{]ift;®fn{ft:iJ;7 : fS1ff ; (Millenium Bridge, 1996—2000) o 
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tt(1984—1992) .itb^K-fe^^fPTfTSFliW^^ , f'JMiff§»W 
C^ff J&®(1979—1986), 840 *itG ft £^16*5 (Millenium Tower, 385 
1991)o 1995 M 1999 

• S®J®(Richard Buckminster Fuller) 

RJ^W^fF^F/KOve Arup and Partners)$ift|feI,1979 M 1986 

§ 

ft 55 fZ^IrfK^lci" 15 iZMilfDa | 

, , &n&&*±4 -a f 

&*c&£ 33 *±± 0 

>Trwsws^Ara^.^steS0*j^i^iais«m»^-fe8BmASij?Ftt 

w^ao mmbm 

mmn&Uo 

Matt, sp»sfi«i^ir«^iffift, jsm a p kj—h® a, aw § tm 


® aa« • EsEgfWW • »©(i895-i983): i4*ig»,f#iwa*T-#,4 
«±©»*a«fiwi&J#]io —irtEfe 
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I l-fsja&tSKWKW • 




igii——-± t ns 

r P ji a fttr . 

f • »m» n . 

• iSi^TA Gustav Peichl)^§2|cHgft 

i —aT^e^J* 

t6± SL ^ , ftfizAPfeM (ft KAPfij 15 Z^ttK Kunst-und Ausstellungshalle 

388 der Bundesrepublik Deutschland, 1985—1992)4 3 

»lf 1979 M 1981 

(Landesstudio des Osterreichischen Rundfunks) JE^/UIHi®©Jn(5fr,KfS 

®S7 1980 M 1982 

(7Xi#ft)r(1979—1985) 0 
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(Nicholas 

Grimshaw)^{&^|^lJ:^^|-ft(j5n|3SfB}i£i+l7jsil(Wes£er« Morning News, 

issss^ 

1987 m 1988 

(Financial Times) miF, ZJ5 , {tei£i+Tffi3£5?S*f ffiW & (1992) ± ft 

^Htt,MM^/ s ^WifM^/f(i988-i993),SMffili^temtT 
ffijs ,g® ,mm , #Rmv o 

Santiago Calatrava)|E 80 389 

Briicke,1987—1992 ) sfc 35 file 31; 7^ tf? ( Milwaukee Art Museum, 

1994—1999),390 | 

as 

&“U(Pasarela de Uribitarte)^^M^^Ift^ftftft*iltt,)i | 
1993 ^ (Bilbao) ft ft 


® 9.. 










1988 391 

w ,Mramm b # ft js ittft^itio ia*t(i^ 

• t§Sj*(Jacques DemcU),;fc£Ji&£^F 1967 f£ 
ftHiif(4$^i- ^j3tW)(L’ecriture et la differance ) 0 


AS#7«4ft g ft@t4± A ,3t)f ft s£§|3gjg rffi H 

mm ■ ^srOames 

Wines)^fr7 1969 ^ft||B^likffl#:‘‘*mSITE)/Mfie^fi±^£ 
ji§Jfcfr>AI^E • WM (Michelle Stone)• ^^(Emilio Sousa)jp 

5tHfe,ijnA7i£'Mflo 

Sf7J71ft^^±l?;i:IIIA 70 7AiS:i+ftfeA^rc?IC$PK?nffiilk@lx.ft 

ffi»f«F(Best)SfflieHJo ^ABt0 ftamii*AfXfi£7iSit#ft^#,rffifi 
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ft,aaam^fe^p!^&-M : T*s®fig“*fr”(Event)d±Aff'C J 'te“« 

Architektur) 0 

Ti^S4SilKlPSJ^. : tS3i-^I1531ZP!^%4 , 'll'(Almeda-Genoa Shopping Center)-tfc,A 

A,Apaiz#r&w“fs»T#” 

& ait® '§T*, ip® M MM& 5$&# ® “Jfc 

t&”o mvam$>&m±MA 

3EfflM±SSKHHI^®S (Peeling Project, 

®A s PP!4l%4 ] ^'( Arden Fair Shopping Center, 1977), Mllf 

(Notch ShowroomjM.StiOi^Kj-ftfe^Hdia^f, *jtb!5TMfLti±^ 

is a .imjTff ah ; m m wsmm ®m (1978) a □ tm w * 

, mm- aemu 7 ±mh) l 0 xmmzm„ 


®¥AtSSIilS 


®#S¥ AtJ^*7 
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so jl¥» 

Wra±£Effiim»»r • 

• mm 

iiai“iSEAa"(“fifiI”)Wfi,g 2000 

yt±A.±mmz±WMm &o 

(Greater Columbus Convention Center, 1989—1993) 

fetkmmc 

mm • me*.** • • js#, 

ftlfc • M. l£iti!.S5^ 

±£EJli!],3g# • KESfe^#^®it#/aM*#®^A v S,Ka35>6iJ 

^l^i5U+lK|fr[I]M^A^AfflibW^F/T(Hysolar-Forschungsinstitut)^ffl$X| 

sm#± Aft® 

mifT , 

£ ftD , M 

7 m jgjfe*^ , aiattiiMAiiKS± o 

• ^^sUpRlf(Rem Koolhaas)MAlfe®i8SlAZAfr:i&— 

\m-mo-wmm 

■T#WSUWIWi*±,itAfflS!^lll,4 1980 ^AMH?S&t(Arnheim) 

a Mm&mmmrimm^jiimmx.w‘^B’’To m^mm*?&& 

a e i a vaiette. 
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1982—1983)iS:it^J^^^'g',-^^Sff#/Q^;7tt-^Sf2|s;^7R4 3 'll'(Zentrum fur 
Kunst und Medientechnologie, 1989) 1987—1992K{44 1 

E^^Si?HHStt(Grande Bibliotheque, 1989)s5c'f£C^5^1HM.l^N(Lille) 

4 1 'll'(Congrexpo, 1991—1994), ^,£PM 

• @:>R(Bernhard Tschumi)KJ^P^^)^jlS)6^^ 

1994 

(Architecture and Disjunction) 0 f-fe JR if fit) lfi if Ik fit T E SI ft ^ flj ^ 
(1982—1991 )»^“lRt£E”(Folies)^a;fe^ 0 “L5 ^S”(Folie Nr. L 

• RPirjSXPhilippe Starck)^M^P fc li5i+o 

396 • M. P£}fi|i(Zaha M. Hadid)ffiS4f • m 

ffntB ,1979 tz&im § , !£««»£&& , Miii 

SEft±JJC»3ift±^®Ji|iJo ^WnS^«l^*WfeT§?gWLljM^^T(The 
Peak,1982) 3”!g#:4 I ^'(ZoIihof 3,1989)^(4 

TiPK)*(Cardiff)te^±H^i:SlJ^(Welsh National Opera, 1994) ,j%& 

¥"o -&-felktiS:2:4 3 £j*,$Jin 

(4TtL'l 1 i;&5^^i:P0)S I, E(Moonsoon-Bar, 1989—1990) ^{4£§-(?'$: 
W &E (Kreuzberg, 1988-1993) (Weil) $ 

1989-1993) ,5tf Jg#j?ffin*o 

^•O. MS(FrankO. Gehry)E4)MVitra 
Design Museum), 
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m , V5\m&t££* , mm^mimsEttm®, 

^iic 

if# ; m mm& 7, mw 

stm« Mp d p c 

1968 *£,}*&* • • WS^»r(Wolf Dieter Prix)* #r 397 

ft ^#t 3£( Helmut Swiczinsky)^0||ft|;f\ • * ®^J\®(Rainer Michael 

Holzer.f-fe^f 1971 “5£^M’f Coop Himmelblau)^^, 

1972) 0 1977 ^i£ 

it^ft*ft*^iPE(Reiss -wm 

mmmm „ * 

IE»S!Efr4fcfi^rii*ft^ft^^(FalkestraBe, 1983-1989) 

ifffi^-^;{ilf 1; t#^(Glan)i6IBf$tf ! l^(Sankt Veit)BIPE 3 -^-(Funderwerk 
3) .ift&f 1 1989 ^ 0 

&y^#g£r#^SBs, , mi a □ , Vi\m 

KiS&ztjo 

%Hl?L • o. MJro: 398 

BII ■ o. HJg( 1929^2 ^ 28 0 ,it 
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fi^riES. 

mm&ffi, 1962 Venice) gfrffllko g 70 

g%®SMm^ft«3*SaTa-@#,1978 M 1979 IgHliiaSftAn,#© 

m wmsM& , s 

Law School, 1981-1984), 
feT3:M W ,A W JPf'J fl/1,3E il/LAtlf^tt? (California Aerospace Museum, 

1982 - 1994 )„ 

& (1988—1989 AtSSAJIkAA'&AttE&tlllLllll/TC Fishdance-Restaurant, 

1987) 0 M^»^^ti±^aig^f / Fp a p^{4TE^K)llffl + 'g(American 
Center,1991-1994)^fir^^vEH5«]Sm?S4i1ft/tt(1991-1997),Tt1f 

m ffeA^HRA^im 

AsKNationale Nederlanden)i5A+6t)lAAllJ&l&&AAAIi( 1995 4)1±lJi:$?^ 
iiWo 

^-ffi^^ii^TSfniStft,^WT±tefPTI±®^zf0]«)0^SI^PS,M 
^KMTm%M&&m^,\>mmm‘ i ffim’mxTmmfoo mrnrn 
«/g3E®[A1ftlttWliijg,IB^±AJF^S^HSAAAo APft±A#4£ 

mmM&.m ^,effete 
^4HKA^mAB]^A«4iiWaArfnAAA:o 

U: &)^iRIitt^mPKl^^^“#^W^SS”(Ging e r und Fred),&^ 
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• PSJ»f#fr(Fred Astaire)^#* • 

fi|f(Ginger Rogers) 0 

m ,ffn^ii@sij-f+ststMit:, m^L^mm s ^ ^s^se, it* 

mm^ 1991 m i 997 ^^TE»f#*K^E?Pw*««<!ii#t/tti& 
Ji^itto w,ffisasairt®, 4 a 

&EW ^&£f03Mti£, BfcTfcffiKftljfr&K, JKS/f 

jft 

r^KfP7X± : ?5@,EiS ; S^rtTSl!,4 ] fe)ill#l;Sftfe,gpf / Fy&i 5 rffl¥fnzSf[ 400 & 

-S+^iKttMtKRXiIkK+W^o * 

X 

*o i^jimg)Sp a BW®ffE^i?^a±ts^tkSft^o 

*»R*hWW±#te®ii, as«tt£ffltti*ia. sniffed £7#rW JifaJttfe 

iiJWo 

f^nn^5M0f4bi&sfc;lk^j§2l\ • MffiSff^(Daniel LibeskindH^+WtfiWifc^ 
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(Judisches Museum) 

iSWo® 

• Mfaw#(1946 ^ 5 n 12 1965 ^iPAH 

tt^,T 1970^ffl^^fSS^f4^2AK^A#(Cooper Union for the 
Advancement of Science and Art)f£ji4%^i3ii^'(i]r 0 1971 ^,fft'3Ei5^IS^S 

1978 rn 1985 %-,m$L 

IffiSfQSlrizfSfS jS^lfr#;£l£A^I?£(Cranbrook Academy of Art)jHjft,^^ 

±a,mm 1989 

Vr-fco 1989 ¥, a , 

—¥zinStt#figi7a^!JW^ff 0 1999 ^ 1 B 

(iffi*ia), 1998 ^m, w 
+S^/jN^feT^»f^^/ 5 ^(Osnabruck)e<]^*^Slf-^»f^^^;Att 

(Felix-Nussbaum-Haus) 0 2000 jl$f® 

A5](Wohnbau Nordwest)AA@SfjIo 

mm, xnm&zmwim ; 1995 

ffi#lft( Victoria and Albert Museum) }Til|I^i|'£j^a$jt4 3 l£ — ^^(?i5i+T 
2003 ¥^I);1997 ^,fte^TfeT#f0»f^®S(North)^^B^Wtl 

tt( Imperial War Museum) 3 s ®!, 4 (ft ife, 

2003 *F,mmrwim” (Ground zeromm^mmiommn^. 

® a. 
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1989 ,HE3F3^Mii£±*W 165 

is mmm 

AVUfomSho 3**Wtltt(1992-1998)Ig7|s:jS^BP^'Olfe*WMp D p 

&&&£&<> 

%L®mnmmm\h&&o im&m& . 
m , vbrm 

,BS^^-jsystt^MfueiftWKiE^aiio 

m 

Affi^ • *^^^(Paul-Celan-Hof),aB2ga-^Bt--^^ffi?Fift^1i ft 

»#«Bra»#iftftTjfe,AmA-fc;£ * 

.£££■ A , Efe ittafi£j£&Jii!£ 

3E • AISKCornelia Muller)^ • ^JH^(Jan Wehberg)i£i+|fto 

ft»f^jtfcJ®S^“S&^r0]”(B e tw ee n the Lines), 

ft® B .+¥WM)>ARMMMMfr1p ft?£ □ “ffi&tti '”^&±-U ftJ® MK 

^,4&SijS±IiiW^gfffi44o 
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■ »W£*H 18 W-H i 


A. -Hoffmann-Garten) 49 Kjitifi: 

m , Biif im , 

^,wnAiai“$A”(voids,'e{n^s^w®gwts^i'0],sff)a«w 

^JEo 

» jlm»j , 

| ®o “AClEffc£*te**£m 20 21 tSS&tJ-t® 

3*^o”® 


CD Bernhard Schneider; Daniel Libeskind . Judisches Museum in Berlin. Miinchen/London/New 
York 1999. S. 58. 
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Wtte^Sf+iRgiJrfnRS-^^a.SMiR^ttSSo 

0^^Si!Jfp/§TS,'^ l J^Pl : 7l'i! ; ^a ; (Togo Murano),5Jlll$$|/ ±, (Arato Isozaki)fP 

$®s«(T a dao Ando) Minm&ttzmmmwjmfammfojimm 

7075131 ;%—7, MM-t£^l7i£i+4 1 -tilll:£n 

itt— 

&te#StftJ5&7£S5HU 

21 ,ntt 

.ftff ft m, a 

s jmm^mm» m , ffi&73tiMtt($£E 

^rn^mmo • &ftft(Jean NouveD.flfc^F 

JGWfcfctto ■ It i¥ tb (Gilbert Lezenes) fP ■ MM 3E 

(Pierre Soria)—fB7 1981 M 1987 EL % 63 RJfil'fS 1ft f?-7 it 'I 3 'll' 

(Institut du Monde Arabe)M7!iiii—S^Sis;,ftil7 1994 H 1996 75S7tt 
Galeries Lafayette) 

®JniiE£7iS-.£. 

W% • B&m DSl^ • ft • SPt7&ft7*/S®$PK*t$«*« 408 

(Oberfohring)|!)l)@^feA2f7fvlj^^(Kunstsammlung Goetz,Mfi£7 1993 7) 
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2001 

mt&fimmmmo ±MtA^mmmmmmmmmm^mm,^ 
mm^Ammifcwmo mm , &tts& s 6,gfefn^m, 

, mmtmxmi &“ mm ”» 

samsfeo 

ftefiT 2001 

m&z-mvmmfo&K ■ si za vieira)*^®^# 

Iff$tft5if JiiiSio ffiffeft 1994 m 1998 

I immww^*M®&-m±m\Tm.&im° 

&m\immm&mmmmmmmfom¥f ■ g(Hekutjahn),if 

C. F. IPIIi^ds*M(C. F. Murphy 
409 Associates), g 1981 ffe+ 

, #{£ffl:ft§T WrffifiE5155 i 

imimmw, m$k, ik-tmm ^ ft*§#& 

n a #[ w 2. —«, 1991 ¥ a fig w a ^ ® ^ 'ii' 

(Messeturm)fP 2001 ^^If$ft4l4^Jl:4A'(Sony Center),, 

mL.HBtmLfttitt H*»^±^*saaift»“2S^”ift7feii«o *i 

20 mE& 

?F • jQt(Jo Coenen)gt^—AS^UAo 
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1 

j£—*£>iMfc 1947 %-m 6 &£ A»t ^?L$Lp . 

j»]6*nl!Hto 

. 

mmmmwfc&u&'kTnx-, jssk *® 


(D 3IS: /S^pgjj. nt&ito&z ■ e& ; <j&»£ll&3&*is>,|EJfra« • 

228—231 Mo (Lucio Fontana/Guido Ballo: Technisches Manifest 
des Spazialismo. Ubers. aus dem Italienischen von Ariana Giachi. Koln-Lindenthal; Phaidon-Verlag, 
1971. a 228- 231. ) 


297 






!&fTo 

. 

To fc$%±,&Z*mi2M®4m+&£Eo in4si*-#SM«Stffc* 

#xgg&wsra)ft&fn, fe 

A.&WZAfi^T^SWEWftgo 


2 

&W3? • ®ttJE<£att£*»i960$i® 

£ 

&4Ut5l. 

Aa^-fit#—to 
412 if^#&5^,iff5]@KtH»TS*ifK)IB^fe,a^SScff^,if 
^iSAai*w&$o 

WfflMtl AT®, MJSfAMSW £ AS#*, AMMCt ft ShisL Tffl ft &fn 
Mia±-€isstii/5-^,^#A»#issM#gaw# 
p a p,g*mf&]lu,m±-^,Jn±iilfe®±&4)^-W®f4,®*^aw# 


® §i§: i^sw • i&msus^ • mm-. <2o®se,tottm®>M2&.&imftfo2r&z!, 

W: B&iSffl)igtt,1998 4p,H 869—871 ffij ® jfejg. VG fflHt*, 2003 (Charles Harrison/Paul 
Wood hrsg, : Kunsttheorie im 20. Jahrhundert. Band 2. Ostfildern-Ruit: Hatje, 1998. S, 869-871. 
0 2003 VG Bild-Kunst, Bonn. ) 
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^cPS^Itbtt 

W¥®sfc&#««s^ips, . AAW-ft-yttaupsffiFaio 

—'H&*f£|B]>— -iUMR^rfF^&Sf 

; *6^35 S 1&, Rflt#£;. 

, mt.&msmsmtscrMx■, s* ; $m «3 
f^mm^mmnm ■, j$±m ■, m 

ssitb 

SS'ib'iP'f s J i l#^^M I FSfH] c b'? M-Y&MWfc&W. T&f+^S^&SllPS? n 


3 

3tffe • +£)&«<&£» • sEfe^Waj*)® 


jt'ffe" • -f • >&i-§-^fr\I#i#»[The Legacy of Jackson 
Pollock,&«2^ffl>,ArtN«w,$ 57 $,1958 4 10 f\ 6 0]-xt. 


. immA^&mk&mifomm%n,mi&m 


(D 5IS: f£* • 

1986 197—198 Mo (Jurgen Claus: Kunstheute. Vom Autor iiberarb. und erg. 

Neuausg. Frankfurt a. M/Berlin: Ullstein. 1986, S. 187f. ® Ullstein Heyne List GmbH &- Co. 
KG.) 
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414 JcimWVofo&mffiZfc#) 

^jjg±M ; mn,m- ,*Dfc* js*dT jh ^jub^t- -&&&%.&&& 
&^±mmwfo,'Ziim^&it'Z*m%.m.o spAiiwfrMMm 

a ,«s^*asi* as, kkmtm pm&m ±#m w, £§ssf 

. ”,p,m^“^Am\&wt 

^7o 67£S^rf&M«7F.. 

g® jfcTHi', ro«*mt, 6o 

4 

i %.mm • *»tettm0f±3fcW2*Ji:.»i967 

s§f±fKi^M/s 

*7F*&tt#ljio 

0 s^swasfis^^T/t^,*j5S*MnaPn w. 

, ttmitskSLimm, Mmij®, 

aflf A&W2A, S® Az®7£S , &#£*«! Sifra 

w >n±^ ,?i/x, 'S+^'51* Mm Mn Mm, mm , -in£SA# 0 

<D ffl§lg ; Xfrm-I &aiW*^-ffi«§: <20 ttffl£r52*Sit>,3l 2^,^89131,, 
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5 


djft v'&'S 4-$-i 

& 

“S^”“««J8^*”“'5rfl6Kl27|t-“^ll6te2*"“S»d:2*"“fi»X » 
A”“i&Sz;A” fPR^R^T*-^®: * 

&^7s,S7£ft3^A7»7#Ji#S&*ft: ^ziA^ag^ft 
^ftTSA^o S^*W±5«FfiE^HJi^(aWffiiS,ifff*A(BP 
2*S0WfT#,i&a7±WBlrt&o .f^p a p^*.ag^S>ftm(«ffl 

ft, xsr»” 0 mm , &wz a 


<D 3IS: Hi&m • £@«: <S^.*fig*®S;>(®p a a Sft)ffl,fa^l,27|cift)tS),ffi^e,i969 

^o (Harald Szeemann: When Attitudes Become Form. [ Ausstellungskatalog. Kunsthalle Bern. ] Bern 
1969. ) ® Harald Szeemann, Tegna. 
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114-iSsaHKW*« ■ 




417 6 

it -rnmn • 

^ A,* £ * 7RA] 

KSiJftTitb: At77 

Rmz*, « wtt#, 

mr , mM wi®t»^@ij*$ 0 

tt g, pm *mm& n MZMm i&itt ; 

418 *ifl:JP)^3t*B!c^p n pfX*ffl^Wi¥^J?Eil= i£g»JfP?GS§Sffl^£ 
«frp a pMfWo 

^7ilizWJ,W5MJ^BP^^^W#ia$iJSW 0 Sitb,^p a pfP3t*ftW 

modo)iA—‘Si'^o 


® ffiSIS: SfcJW-l<20 2%,* 1243-1250®,, 
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7 


M^MWA»1972® 

#r ft • #i#(Georg Jappe)6<J^.#3ti?-#7 %it 

$+A#®gg^ffe&3i«i£«M*o stftiwtt.A 
nsKT*fr»m». s±tt^7^ii'it±o *a*ffi&7fraj£ig,&*r 
AA£7Atimift*o i^Wfaifern^EiS^i^MziAtTaj^gSo ffiJUB 419 

mtJjo m^xm 

imzxm ■. xm^mx 

^x^m£XX‘L'fo&xxw,^m&%7mmm 

n^xn 

AiAiPJiJ,R#fei!>^A^^tIlJc SSA 

mm±nft,mx£mxi>AXZxnMm*sxmm —iF^AWi^iE 

ft%X\&&mm±X 0 Sfl^i6ifa&*JiWWA 

assito ^a 

a , **&*»«« mm , &i»is, 

® ®3i® : 2ft« • • ffi*»: <2otii:ffiW2*atfe>,m2#,m loss—1091 m„ 

® ft® VG HU'S*, 2003 if „ 
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«m • s»ass+i i 


mm? »Ji, Afns m Ainsij , 1&72 Mmm^v,sm^, 

,im& 

&T&tl£&a JgSdMAffn 

420 MtAo £*I^K±4^7t£*SW3iJffiM#o RWSEWMi?S 
W,R±^t6S**«o ffiftA«]PI5fttffeiJz-|fc^AW^®,SA'&fn 
^Ji^SA.ffiiJiPSSJAo 

8 

*3tJtt«»rftWi¥M»i986 

Pfci/f, Sp 20 -tfr 

• *Lrf&«j&<fc 0 

#i#-0r-St,tt *p#iift y 4, ft && ft# & , te-f #J& S -t# Sfl T it 

*i£^-o 

-WWtt,%XWffi-VJ¥-m 0 «nSfft»Wft:-i*ifefiE3ltti«,jEfti* 

\nmm 9 

Wfc£^Wl0iKj,H#ttW, 

Af+A? 


® 5IS: <£tt&£giJA5E*-• ttfta l950^3l5Wiia22*>(Sp a a @a»,?4l4 

, 1988 ^^ 302—303 31 0 (Ben Vautier; Uhrigens sterben immer die anderen. 
Marcel Duchamp and die Avantgarde seit 1950. [ Ausstellungskatalog. Museum Ludwig, Kola ] 
1988. S. 302f. • E^±(Friedemann Malsch)i(F'5J 0 
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, ffl&mpjffciterm sorji—® w^im, m 

mutm • ii*sntt,tt«±M«i®iBJi**tii»,H*— mw^m a 

aft-^ttlHittrlSldt’s a DUCHAMP world ) 0 

Wl-W: thftJixi 

trn&min* * 

SPfiOMSffl® 7F tt USi W, Jiffigli, 

»S/J'T^a-MlSB7TcS5Ffe--^/jNffiS^lfeJIsaiaT^.iglfckH 

a ft : “&•&"!'7^0 O ” 

, mB & aitfs: , iet «n&}is&± □ 

MM 0 
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XR. 


9 

423 *, a waftMf *&#**¥■—w nm 

±*isjiiinsE#7»f»s 

XSilipmi^ftJiaS^Mfti.RflciBlTSBWItffio a 
it, ”» 

10 

IM«J* • SM(aitt!gSi]!4B»® 

4 J^,^r«--fifc.«.if—1955 

^i^iKThe seven crutsches of modem architecture) 


ffi 5lg: SfrSJl • &*£«: (SMB • +S!|teSfFp a n^*>.WfflSn«: «Hth)SS,1997 

22 Mo (Sergio Polano: Santiago Calatrava. Gesamtruerk. Stuttgart: Deutsche Verlags-Anstalt, 
1997. S. 22. ) ® 1997 Deutsche Verlags-Anstalt GmbH, Stuttgart. 

© §|g: PJf * ^«l2k: UStfJJKW, 1982 ^, fg 73 Mo 

(Philip Johnson: Texte zur Architektur. Stuttgart; Deutsche Verlags-Anstalt, 1982. S. 73. )® 1982 
Deutsche Verlags-Anstalt GmbH, Stuttgart. 
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424 


11 

fl-JS^ • Mffi«lf^«*tt^#ttS*(*M.Sophia}»® 

fi-(( $t & & ^ it $i W fa % !i- &] '/>■ -ft It)) ( An Open Letter to 
Architectural Educators and Students, 1987 Ml'] ))• ^ 

» 

40: 2Jft) + ,#7Lfc • i£4&#r£;MLT*&W>Sp>B&X£-5 

a 

(J'lJI • Ci-Jt-Ar^ • ffl fc m , Leon Battista Alberti) -fit A 4Ct#rA ^ 


, MrfnfiSc7>JiWafcJlftSiZ 

i& ;ffeflHfe75tt*!ISEtt#is £&3ft »#$■*&, Eftt M #*fc£ 

®-iA^A“&ff^”),XASAf5MAo 

(“ngCIMifeJ& fflff i&PE”). 

Sim-i£—tt'ttWftfff§#□□,AWtil@ A 425 

H-7l<j5A^I^i^SS7feASA^/?flS«WR*ffiffl^fS6 4 ]A : p H Bo 


® ?|g: ffl&m ■ -EJT • flS.WEit; • -*&-*§P$>OKa a pg*: 

»,3S#ffijSa2*Wtett),^*RI • B«fc!JU&*.*JSM'ffl£j: tf*»f»^taiRa:.l994 if, 

fjf5 177 51l^LTo (Alois Martin Muller hrsg. : Daniel Libeskind. Radix - Matrix. Architekturen und 
Schriften. [ Ausstellungskatalog. Museum fur Gestaltung Zurich.] Munchen/New York; Prestel, 
1994. S. 177ff. [Ubers. : Wolfgang Himmelberg. ] ) ® Studio Daniel Libeskind. 
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